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“THE WEEKND’S most 
expansive-sounding album...”

“A record that will fl oor you..”

“An operatic enigma of an album.”

“Hurry Up Tomorrow is nothing 
short ofamazing as one complete 
package...”
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“Grande and Erivo give Stephen Schwartz’s songs —
comedy numbers, introspective ballads, power anthems

 — effortless spontaneity….The decision to record the
 songs live on set whenever possible is a major plus.

“The fi lm’s offi cial soundtrack captures the movie magic
 thanks to Ariana Grande and Cynthia Erivo — co-stars,

 and vocal powerhouses — injecting new life into
the musical’s beloved centerpieces.”

“The magic really starts with Erivo’s fi rst lyric: 
“Did that really just happen?” 

“(‘Defying Gravity’) it’s as deeply
moving and stirring as ever.”
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“THE POP STAR HAS QUICKLY 
RETURNED WITH A STRONGER 

SENSE OF SELF AND SOME OF 
THE BEST SONGS OF HER CAREER” 

“ONE OF THE YEAR’S 
SINGULAR, MUSICALLY 

PROVOCATIVE POP RECORDS”

“IF SHORT N’ SWEET 
SOLIDIFIED HER STARDOM, 
‘MAN’S BEST FRIEND’ PLATES 

HER STATUS IN GOLD”

“‘MAN’S BEST FRIEND’ IS ONE 
OF THE YEAR’S BEST POP 

RECORDS — AND ALMOST 
CERTAINLY THE FUNNIEST”
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GIGI
PEREZ
 AT THE BEACH, IN EVERY LIFE

 FOR YOUR CONSIDERATION

OLIVIA
DEAN

“POP-SOUL EXPERTISE”  NEW YORK TIMES
“...ONE OF THE UK’S MOST EMOTIONALLY ASTUTE YOUNG SONGWRITERS”  NME

“IT’S THE THING THAT MAKES ME FEEL MOST USEFUL IN MY LIFE, AND IT’S SOMETHING THAT 
I REALLY LOVE TO DO. WHILE I LOVE TO SING PERSONALLY, FOR MYSELF, I FIND SHOWS ARE THE 

CLOSEST THING TO THIS… IT SOUNDS KIND OF CLICHE, BUT… SPIRITUALITY. 
I JUST FEEL IT’S SUCH A POWERFUL THING”  OLIVIA DEAN

“IT’S A RECORD THAT ISN’T AFRAID TO OPENLY EMBRACE GRIEF 
OR ASK QUESTIONS OF FAITH AS A QUEER WOMAN”  NPR

“GIGI IS A STUDY IN THE POWER OF VULNERABILITY”  COMPLEX
“GIGI PEREZ MAKES GOOD ON THE PROMISE OF HER BREAKOUT SINGLE ‘SAILOR SONG’ 

WITH HER SELF-PRODUCED DEBUT ALBUM, AT THE BEACH, IN EVERY LIFE”  GRAMMY.COM

“SHE COULD BE GEN Z’S AMY WINEHOUSE”  THE NEW YORK TIMES
“A REMARKABLE ENTRANCE FROM A BREED OF POP STAR THAT’S BECOME INCREASINGLY RARE”  THE FADER

“ONE OF BOTH POP AND ROCK’S MOST IMPRESSIVE BREAKOUT TALENTS OF THE MID-’20S”  BILLBOARD
“AN EMOTIONAL POWERHOUSE”  PITCHFORK 

“UNREAL VOCALS AND GIVE-NO-FUCKS ATTITUDE”  HOMMEGIRLS MAGAZINE

 FOR YOUR CONSIDERATION

JESSIE
REYEZ

“GEMINI, LATINA AND EX ALCOHOLIC... SO OF COURSE 
THE MUSIC IS GOOD”  JESSIE REYEZ

PAID IN MEMORIES

 FOR YOUR CONSIDERATION

LOLA
YOUNG
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“Expanded edition of the pop superstar’s excellent 2024 
album adds new songs that hit as hard as anything on the 
original”

“Grande is in a dying breed of A-list musicians who value 
the art of album-making, and that much is clear by how 
aligned the six new songs are with the existing record.”

FOR YOUR GRAMMY® CONSIDERATION

“This project is about the hard work that is healing 
all different kinds of trauma and coming home 
to our young selves and creating safety in our 
own lives, which is a lifelong process and a daily 
exercise. If you’re on that journey, please continue 
onward, because I promise there are brighter days 
ahead.” – Ariana Grande
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“VIDEO OF THE YEAR”
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“‘KPOP DEMON HUNTERS’ Becomes
Highest-Charting Soundtrack of 2025.”

“‘KPOP DEMON HUNTERS’ Soundtrack 
Tops Charts as ‘Golden’ Marks a Historic 

Fifth Week at No. 1”

“‘Golden’ From ‘KPOP DEMON 
HUNTERS’ Makes History.”

“‘HUNTR/X’s ‘Golden’ Leads Hot 100 
for Fifth Week — the Most Ever 

for an Animated Act.” 

FOR YOUR GRAMMY® CONSIDERATION
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COCO JONES

FRIDAYY

TEYANA TAYLOR

FOR YOUR GRAMMY® CONSIDERATION
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F O R  YO U R  G R A M MY ® C O N S I D E R AT I O N

TUCKER WETMORE
“Tucker Wetmore showed 

himself to be on the doorstep 
of true stardom.”  

“Country music’s most
promising newcomer.”

“Wetmore’s debut album will surely make 
a statement…articulating who he is as
an artist and person, and a statement

articulating that he is here to stay.” 
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F O R  YO U R  G R A M MY ® C O N S I D E R AT I O N

LORD HURON
“Ben Schneider has followed 

meticulous world-building impulses, 
drawing more listeners with each album 

by nurturing an absorbing, 
cinematic sound.”

 “Schneider asks ineffable questions 
in poignant songs often imbued with 

quirky, understated profundity.”

“The Cosmic Selector Vol. 1 is their 
most compelling effort so far...”
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F O R  Y O U R  G R A M M Y ®  C O N S I D E R A T I O N

“With this album [The Star Chapter: 
Together], the group invites fans to explore 

the depth of their story and the limitless 
possibilities that lie ahead.” 

“On The Star Chapter: Together, you can ex-
pect TOMORROW X TOGETHERTOMORROW X TOGETHER to continue to 
emphasize and explore connection, and use 

it to form a bright spot in our dark world.” 

“The album is pure TOMORROW X TOGETHERTOMORROW X TOGETHER, 
with shimmering synth-pop, bright hooks, 
and a kind of emotional clarity that’s been 

their signature since debut.” 

“For K-Pop superstars TWICETWICE, 
sky’s the limit.” 

“TWICE TWICE – already a force to be 
reckoned with – have shown they’re 

not done growing yet.” 

“STRAY KIDSSTRAY KIDS have reached the upper 
echelon of the pop music world, selling out 

stadiums worldwide.”

“STRAY KIDSSTRAY KIDS aren’t just riding the 
K-pop wave—they’re shaping it.”

“STRAY KIDSSTRAY KIDS have done something 
no artist has ever done before.” 

“Not only icons in the K-Pop world 
but also bona fide pop stars” 
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Cardi Brings The ‘Drama’ To No. 1

C  A R D I   B  S C O R E S  H E R  second 
No. 1 on the Billboard 200 in 
as many tries as her second 
studio album, Am I the Drama?, 
debuts atop the chart with the 
year’s biggest week for an R&B/

hip-hop set by a woman. The release earned 
200,000 equivalent album units in the United 
States in the week ending Sept. 25, according to 
Luminate. Am I the Drama? is the long-awaited 
follow-up to Cardi’s first album, Invasion of 
Privacy, which also opened at No. 1 in 2018.

Of the new set’s first-week, streaming- 
equivalent album units comprise 110,000 (equal-
ing 145.7 million on-demand official streams 
of the album’s songs during the week; it also 
enters at No. 1 on Top Streaming Albums), album 
sales comprise 88,000 (it debuts at No. 1 on Top 
Album Sales) and track-equivalent album units 

comprise 2,000. The release’s opening-week 
sales were bolstered by its availability across 
an array of permutations: a widely available 
standard 19-song digital download album, four 
additional digital album iterations (including a 
23-song streaming version) and nearly 30 CD 
and vinyl editions (some signed). The physical 
sets were largely available only through Cardi’s 
web store and some independent record stores. 
The artist also mounted a busy schedule of six 
in-store appearances during release week.

On the Billboard Hot 100, 16 of the album’s 
tracks dot the list. Those include a No. 92 debut 
for “Principal,” featuring Janet Jackson, which 
contains elements of Jackson’s 1987 No. 14 hit, 
“The Pleasure Principle.” With the arrival, Jack-
son now has a new Hot 100 hit in every decade 
from the 1980s through the 2020s.

 —KEITH CAULFIELD

BILLBOARD 200
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You co-wrote “Heart of Stone” with 
Jelly Roll, Blake Pendergrass and 
Shy Carter. How did it happen?
ZACH CROWELL There were a couple 
of writing camps; we rented a house 
just outside of [Nashville]. There’s three 

or four producers in various rooms, and in each, three or four writers with them. 
You do that for a couple of days, and Jelly bounces from room to room. I had 
made a little track: a chord progression and a drum loop and sang a little bit of a 
melody and a lyrical idea. It was just one of the ideas that I brought into the camp 
— a lot of times you try to be strategic about what rooms you bring it to. Some 
combinations of writers are better for certain ideas. When I pitched that idea, they 
loved it. I’m pretty sure we finished it that day.

How did you get the tone right for the track? Were there a lot of takes?
Most hit Nashville songs I’ve recorded with bands in studios, but that I did in piec-
es. I initially made the basic track, then I brought [in] guitar player Nathan Keeterle. 
At that point, it’s still a demo. Once it made the cut for the album, I realized it 
needed live drums, so I took it to Aaron Sterling. We thought it’d be cool to have 
live strings — David Davidson put together a string section. It was pieced together, 
which was inspiring. Sometimes it can get stale when you’re recording a band in 
the studio and everyone’s playing at the same time. This made it a little bit fresher.

When did Jelly Roll come in to do the vocal? It’s a very vulnerable song.
It still blows my mind that that rapper who I used to work with comes over and 
sings at the house. For this, I flew out to Los Angeles. We spent a couple of days in 
the studio cutting vocals on a bunch of songs. Jelly is such a workhorse of a sing-
er; it’s not toying over every little thing. Everything he sings is emotional — that’s 
one reason he connects so well. The songs are so honest, and his fans feel him in 
the performance. It’s not hard to get that out of him. He just sings and there it is. 
It’s very easy to connect to. —MELINDA NEWMAN

64
“Heart of Stone”

Jelly Roll
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 #1 for 7 WEEKS 

Golden HUNTR/X: EJAE, Audrey Nuna & REI AMI
IDO,24,TEDDY,I.EISENDRATH (EJAE,M.SONNENBLICK,J.KWAK,Y.H.LEE,24,TEDDY) VISVA/REPUBLIC

1 14

2 2 2 Ordinary Alex Warren
A.YARON (A.WARREN,A.YARON,C.SHAPIRO,MAGS DUVAL) ATLANTIC

1 33

5 5 3
Soda Pop Saja Boys: Andrew Choi, Neckwav, 

Danny Chung, Kevin Woo & samUIL Lee
24,DOMINSUK,I.EISENDRATH (VINCE,KUSH,D.Y.CHUNG) VISVA/REPUBLIC

3 13

7 4 4
What I Want Morgan Wallen Featuring Tate McRae
J.MOI,CHARLIE HANDSOME (M.C.WALLEN,T.MCRAE,J.BYRON,J.K.HINDLIN,CHARLIE HANDSOME,J.S.REEVES) 

MERCURY/BIG LOUD/REPUBLIC

1 19

4 6 5
Your Idol Saja Boys: Andrew Choi, Neckwav, 

Danny Chung, Kevin Woo & samUIL Lee
24,IDO,I.EISENDRATH (EJAE,M.SONNENBLICK,VINCE,KUSH) VISVA/REPUBLIC

4 14

3 3 6 Manchild Sabrina Carpenter
J.M.ANTONOFF,S.CARPENTER (S.A.CARPENTER,J.M.ANTONOFF,A.R.ALLEN) ISLAND/REPUBLIC

1 16

11 9 7
Lose Control Teddy Swims
INFAMOUS,AMMO,J.BUNETTA (J.E.COLEMAN,J.C.BUNETTA,M.RODRIGUEZ-DIAZ,MIKKY EKKO,J.C.DIMSDALE) 

SWIMS INT./WARNER

1 110

10 8 8
Daisies Justin Bieber
C.LANG,DIJON,MK.GEE,E.BENJAMIN,DYLAN WIGGINS,D.CHETRIT (J.D.BIEBER,D.DUENAS,D.CHETRIT, 
T.JESSO JR.,M.T.GORDON,C.LANG,E.BENJAMIN,DYLAN WIGGINS) JRC/ILH/DEF JAM/REPUBLIC

2 11

9 7 9
Love Me Not Ravyn Lenae
DJ DAHI,RITZ REYNOLDS,C.BALMORIS (B.ANDERSON,RAVYN LENAE,S.AARONS,D.NATCHE,B.REYNOLDS, 
C.BALMORIS,S.STEWART,J.IRIZARRY,C.FARLOW,J.K.NIXON,D.ANGELELLA) ATLANTIC

5 26

12 11 10
Die With A Smile Lady Gaga & Bruno Mars
BRUNO MARS,D’MILE,LADY GAGA,ANDREW WATT (BRUNO MARS,S.G.GERMANOTTA,D.EMILE II, 
J.E.FAUNTLEROY II,A.WOTMAN) STREAMLINE/INTERSCOPE/ATLANTIC/INTERSCOPE CAPITOL

1 58

13 13 11
I Got Better Morgan Wallen
J.MOI (M.C.WALLEN,M.W.HARDY,C.MCGILL,B.PENDERGRASS,E.K.SMITH,CHARLIE HANDSOME,J.S.REEVES) 

MERCURY/BIG LOUD/REPUBLIC

7 19

14 14 12
Mutt Leon Thomas
L.THOMAS,FAXXONLY,P.L.JOHNSON (L.G.THOMAS III,R.E.FAIRFAX III,L.A.CAMEJO,P.L.JOHNSON)  

EZMNY/MOTOWN/INTERSCOPE CAPITOL

12 34

8 10 13 How It’s Done HUNTR/X: EJAE, Audrey Nuna & REI AMI
24,IDO,TEDDY,I.EISENDRATH (EJAE,M.SONNENBLICK,D.Y.CHUNG) VISVA/REPUBLIC

8 13

17 16 14 Beautiful Things Benson Boone
E.BLAIR (B.BOONE,E.BLAIR,J.L.LARSEN) NIGHT STREET/WARNER

2 87

16 15 15
A Bar Song (Tipsy) Shaboozey
S.COOK,N.SASTRY (C.O.CHIBUEZE,S.C.COOK,N.SASTRY,J.JONES,J.A.KENT,M.A.WILLIAMS) 

AMERICAN DOGWOOD/EMPIRE/MAGNOLIA MUSIC

1 76

20 18 16 Undressed sombr
T.BERG,SOMBR (S.BOOSE) SMB/WARNER

16 25

6 12 17 Tears Sabrina Carpenter
J.H.RYAN,S.CARPENTER (S.A.CARPENTER,J.H.RYAN,A.R.ALLEN) ISLAND/REPUBLIC

3 4

18 17 18
Just In Case Morgan Wallen
J.MOI,CHARLIE HANDSOME (M.C.WALLEN,A.W.BAK,J.BYRON,J.K.HINDLIN,B.PENDERGRASS, 
J.THOMPSON,CHARLIE HANDSOME,E.K.SMITH) MERCURY/BIG LOUD/REPUBLIC

2 27

23 22 19 Pink Pony Club Chappell Roan
D.NIGRO (D.L.NIGRO,K.R.AMSTUTZ) KRA/AMUSEMENT/ISLAND/REPUBLIC

4 67

19 20 20
Good News Shaboozey
S.COOK,N.SASTRY (C.O.CHIBUEZE,N.SASTRY,S.C.COOK,J.TORREY,M.R.POLLACK,ROMANS) 

AMERICAN DOGWOOD/EMPIRE/MAGNOLIA MUSIC

12 44

18
16

Go to the Chart Beat section of billboard.com for complete charts coverage.

HOT 100 FIRST-TIMERS
Artists who have recently made their initial appearances on the chart

ARTIST SONG
DEBUT

POSITION
DEBUT
DATE

Olivia Dean “Man I Need” 82 Sept. 6

Julia Wolf “Dog House” with Drake & Yeat 53 Sept. 27

Dougie F “Man of Your Word” with Cardi B 70 Oct. 4

Crowell, 44, is the 
producer and a co-
writer for Jelly Roll’s 
“Heart of Stone,” 
which also holds 
at its No. 2 high on 
Country Airplay.
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HOT SHOT 
DEBUT 1

 #1 for 1 WEEK 

Cardi B Am I The Drama?
ATLANTIC/AG

1 1

1 2 2 Soundtrack KPop Demon Hunters
VISVA/REPUBLIC

1 14

3 3 3 Morgan Wallen I’m The Problem
BIG LOUD/MERCURY/REPUBLIC

1 19

2 4 4 Sabrina Carpenter Man’s Best Friend
ISLAND/REPUBLIC

1 4

NEW 5 Nine Inch Nails TRON: Ares (Soundtrack)
THE NULL CORPORATION/WALT DISNEY/INTERSCOPE/INTERSCOPE CAPITOL

5 1

5 7 6 Alex Warren You’ll Be Alright, Kid
ATLANTIC/AG

5 44

6 8 7 SZA SOS
TOP DAWG/RCA

1 146

7 9 8 Morgan Wallen One Thing At A Time
BIG LOUD/MERCURY/REPUBLIC

1 134

4 6 9 Justin Bieber Swag
JRC/ILH/DEF JAM/REPUBLIC

2 11

16 13 10 Bad Bunny Debi Tirar Mas Fotos
RIMAS

1 38

NEW 11 Buckingham Nicks Buckingham Nicks
BUCKINGHAM RECORDS/SN/RHINO

11 1

- 1 12 Twenty One Pilots Breach
FUELED BY RAMEN/AG

1 2

10 10 13 sombr I Barely Know Her
SMB/WARNER

10 5

11 14 14 Sabrina Carpenter Short n’ Sweet
ISLAND/REPUBLIC

1 57

21 19 15 Noah Kahan Stick Season
MERCURY/REPUBLIC

2 148

15 18 16 Morgan Wallen Dangerous: The Double Album
BIG LOUD/REPUBLIC

1 246

18 17 17 Tate McRae So Close To What
RCA

1 31

8 12 18 Stray Kids Karma: The 4th Album
JYP/IMPERIAL/REPUBLIC

1 5

9 11 19 Gunna The Last Wun
GUNNA/YOUNG STONER LIFE/300/AG

3 7

13 16 20
Original Broadway Cast Hamilton:  

An American Musical
HAMILTON UPTOWN/ATLANTIC/AG

2 522

51 d4vd
Petals to Thorns

Interest in the album 
and its track “Romantic 
Homicide” (a No. 38 
reentry on the Hot 100) 
has increased following 
the Sept. 8 discovery 
of a dead body in a car 
registered in d4vd’s name.

113
Clipse
Let God Sort Em Out

A new vinyl edition of the 
album helps bring the former 
top 10 set back onto the 
chart to its highest rank 
since Aug. 30 (No. 105).

33 Sleep Token
Even in Arcadia

The album is back in the 
top 40 for the first time 
since June as newly released 
vinyl variants for the 
set spur its 88% gain in 
equivalent album units 
earned in the United States 
(the week ending Sept. 25, 
according to Luminate).

B I L L B OA R D  2 0 0

Nine Inch Nails return to the top 10 of the 
Billboard 200 for the first time in over a 
decade as the band’s soundtrack to the film 
TRON: Ares debuts at No. 5 (the highest 
debut of 2025 for a soundtrack) with 45,000 
equivalent album units earned in the United 
States in the week ending Sept. 25. The 
act was last in the top 10 in 2013, when 
Hesitation Marks debuted and peaked at 
No. 3.

With KPop Demon Hunters and TRON: 
Ares at Nos. 2 and 5, respectively, on the 
Billboard 200, there are two soundtracks in 
the top five simultaneously for the first time 
in six-and-a-half years. It last happened on 
the chart dated March 30, 2019, when Lady 

Gaga and Bradley Cooper’s chart-topping A Star Is Born was No. 3 
and Queen’s Bohemian Rhapsody was No. 5. —KEITH CAULFIELD

5
Nine Inch Nails

TRON: Ares
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KENSHI  YONE ZU ’S  “IRIS  OUT ”  becomes 
his first top 10 on the Global 200, 
bounding from No. 32 to No. 5 with 
45.1 million streams (up 105% week 
over week) and 19,000 sold (up 12%) 
worldwide in the week ending Sept. 25, 
according to Luminate.

The song by the Japanese-born artist 
is from the animated film Chainsaw Man: 

Reze Arc — released Sept. 19 — with its official video depicting highlights 
of the movie. The Billboard Japan Hot 100 chart-topper (on the list dated 
Sept. 27) concurrently vaults 12-2 on the Billboard Global Excl. U.S. chart, 
with 97% of its streams and 99% of its sales for the week logged outside the 
United States. Yonezu adds his second top 10 and highest-charting hit on the 
ranking after “Kick Back” reached No. 4 in 2022.

Taylor Swift’s “Dress” makes its Billboard chart debut nearly eight years 
after its release from her 2017 album, reputation. Following its synch in the 
Sept. 17 finale of Amazon Prime Video’s hit series The Summer I Turned Pretty, 
the song drew 13.2 million streams — up 220% — Sept. 19-25 and debuts on 
the Global 200 at No. 130.

Elsewhere, RAYE earns her highest debut as a lead artist on the 
 Global 200 as “Where Is My Husband!” marches in at No. 34. It drew 
21.5 million streams and sold 3,000 in its first week following its Sept. 19 
release — and comes after the British singer had teased the track in concert 
and on TikTok. She tallies her fourth top 40 hit on the chart and second-best 
start following her featured turn with Doja Cat on Lisa’s “Born Again,” which 
debuted at its No. 22 peak in February. RAYE hit a No. 7 high in 2023 with 
“Escapism,” featuring 070 Shake. —GARY TRUST

5
“Iris Out”

Kenshi Yonezu
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1 1 1
 #1 for 11 WEEKS  

Golden HUNTR/X: EJAE, Audrey Nuna & REI AMI
1 14

2 2 2 Ordinary Alex Warren 1 33

3 3 3 Soda Pop Saja Boys: Andrew Choi, Neckwav, 
 Danny Chung, Kevin Woo & samUIL Lee

3 14

4 4 4 Your Idol Saja Boys: Andrew Choi, Neckwav,  
Danny Chung, Kevin Woo & samUIL Lee

3 14

- 32 5
 GG 

Iris Out Kenshi Yonezu
5 2

7 5 6 Back To Friends sombr 5 27

5 6 7 How It’s Done HUNTR/X: EJAE, Audrey Nuna & REI AMI 5 14

16 9 8 Man I Need Olivia Dean 8 5

10 10 9 Die With A Smile Lady Gaga & Bruno Mars 1 58

8 8 10 What It Sounds Like HUNTR/X:  
EJAE, Audrey Nuna & REI AMI

7 14

6 7 11 Tears Sabrina Carpenter 2 4

18 18 12 Birds Of A Feather Billie Eilish 1 71

9 11 13 Manchild Sabrina Carpenter 2 16

19 20 14 Beautiful Things Benson Boone 1 88

20 21 15 Lose Control Teddy Swims 4 106

17 19 16 APT. ROSE & Bruno Mars 1 49

11 12 17 Takedown HUNTR/X: EJAE, Audrey Nuna & REI AMI 11 13

15 13 18 Jump BLACKPINK 1 11

14 15 19 Free Rumi, JINU, EJAE & Andrew Choi 11 14

22 16 20 Gabriela KATSEYE 16 14
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The trio’s “Golden,” from Netflix’s 
animated film KPop Demon Hunters, 
glows with a seventh week at No. 1 
on the Billboard Hot 100. It ties 

TLC’s 1995 “Waterfalls” for the second-longest lead by an all-
female group; Destiny’s Child’s “Independent Women Part I” 
dominated for 11 weeks in 2000-01. —GARY TRUST
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RE-ENTRY 1
 #1 for 2 WEEKS 

Cardi B ATLANTIC/AG
1 223

2 3 2 Morgan Wallen  BIG LOUD/MERCURY/REPUBLIC 1 342

1 2 3 Sabrina Carpenter  ISLAND/REPUBLIC 1 95

3 5 4 HUNTR/X: EJAE, Audrey Nuna & REI AMI  
VISVA/REPUBLIC

2 13

RE-ENTRY 5 Nine Inch Nails  
THE NULL CORPORATION/INTERSCOPE/INTERSCOPE CAPITOL

5 4

5 6 6 Alex Warren  ATLANTIC/AG 4 38

NEW 7 Buckingham Nicks  BUCKINGHAM RECORDS/SN/RHINO 7 1

7 12 8 Taylor Swift REPUBLIC 1 583

8 7 9 Benson Boone  NIGHT STREET/WARNER 2 88

10 9 10 Kendrick Lamar  PGLANG/INTERSCOPE/INTERSCOPE CAPITOL 1 508

11 8 11 Luke Combs  RIVER HOUSE/COLUMBIA NASHVILLE/SMN 1 447

12 10 12 Drake  OVO SOUND/REPUBLIC 1 585

15 11 13 Tate McRae  RCA 1 155

18 18 14 Billie Eilish DARKROOM/INTERSCOPE/INTERSCOPE CAPITOL 1 362

6 19 15 Stray Kids  JYP/IMPERIAL/REPUBLIC 1 110

22 17 16 SZA  TOP DAWG/RCA 1 317

16 16 17 Shaboozey  AMERICAN DOGWOOD/EMPIRE 8 76

4 13 18 Justin Bieber  JRC/ILH/DEF JAM/REPUBLIC 1 485

63 43 19 Brandon Lake  BRANDON LAKE/ESSENTIAL/PLG 15 42

69 1 20 Twenty One Pilots FUELED BY RAMEN/AG 1 315

4
HUNTR /X:  

EJAE , Audrey Nuna   
& REI AMI

A R T I S T  1 0 0

WEEKS ON CHART

13

NO. 

92
NO. 

93
IVE On The Rise

South Korea’s IVE debuts at No. 92 on 
the Billboard Artist 100. The arrival is 
concurrent with its first visit to Top Al-
bum Sales, where Secret: IVE, The 4th 
EP debuts at No. 16 with a personal 
best 6,000 copies sold in the United 
States in the week ending Sept. 25, 
according to Luminate. The ensemble 
also tops the Emerging Artists chart 
for the first time. The new project is 
the fourth entry and highest- charting 
release yet for the act on World Al-
bums, where it begins at No. 4.
 —KEITH CAULFIELD

Favors Party To The Charts

The Favors bring their debut album, 
The Dream, to the charts, while the 
act also enters the Artist 100 at No. 93 
and Emerging Artists at No. 2. The 
duo of singer-songwriters Ashe and 
FINNEAS first found wide success 
in 2020 when Ashe’s “Moral of the 
Story,” written and produced with 
FINNEAS, reached the top 10 on Hot 
Rock & Alternative Songs. The Dream 
also debuts on Vinyl Albums (No. 9), 
Top Album Sales (No. 18), Top Rock & 
Alternative Albums (No. 42) and the 
Billboard 200 (No. 174). —K.C.
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RA
NK Title  Artist

PE
AK

 P
OS

.

PE
AK

 D
AT

E

1 You Were Meant for Me/Foolish Games Jewel 2 4/19/97

2 The Boy Is Mine Brandy & Monica 1 6/6/98

3 Nothing Compares 2 U Sinéad O’Connor 1 4/21/90

4 Family Affair Mary J. Blige 1 11/3/01

5 Walk Like an Egyptian Bangles 1 12/20/86

6 Alone Heart 1 7/11/87

7 Promiscuous Nelly Furtado feat. Timbaland 1 7/8/06

8 The First Night Monica 1 10/3/98

9 Nobody’s Supposed To Be Here Deborah Cox 2 12/5/98

10 Stay (I Missed You) Lisa Loeb & Nine Stories 1 8/6/94

I
N  R E L I G I O U S  M Y T H O LO GY,  Lilith was Adam’s first wife, before Eve,” Sarah 
McLachlan says in archival footage in the documentary Lilith Fair: Building 
a Mystery, which premiered in the United States on Hulu on Sept. 21.

“She was created of the same stuff he was, yet he refused to treat her 
as an equal,” McLachlan recounts in the film. “So she said, ‘I’m out of here.’ 

Lilith left the Garden of Eden and built her own garden, dancing and singing 
among women who, like her, refused to surrender their strength.”

Guided by that resolve, McLachlan spearheaded the creation of Lilith Fair, 
the music festival of all women (or women-fronted bands) — a largely unprec-
edented endeavor to that point — that toured in 1997, 1998 and 1999, followed 
by a revival in 2010.

“This is a weird job,” McLachlan says in the documentary of the tour’s origin. 
She recalls thinking, “It would be so nice to connect with other women who 
are doing a similar thing. Independently, we had fan bases. Together, I thought, 
‘How could this fail?’ ”

The singer-songwriter and entrepreneur’s instincts proved right, as Lilith Fair 
stormed the United States and Canada. The 1997 run grossed $13.1 million and 
sold 489,000 tickets over 29 shows, as reported to Billboard Boxscore. The 
totals for 1998 swelled to $21.2 million and 646,000 tickets from 41 shows. For 
1999, it pulled in $18.6 million and 482,00 tickets over 34 shows. Lilith Fair — 
which also donated millions of dollars to charitable causes — finished among 
the top 20 tours in each of those years.

In celebration of the groundbreaking tour, Billboard has compiled The 
Biggest Hot 100 Hits By Acts Who Played Lilith Fair, a 100-song retrospective 
commemorating the top 100 titles on the Hot 100 by acts that appeared on the 
festival’s stages. Included are hits by three artists who played all four iterations 
of the tour: McLachlan, Sheryl Crow and Suzanne Vega. The chart encom-
passes 17 No. 1s among 86 top 10s, with songs spanning 38 years, from Heart’s 
“Magic Man” in 1976 through Idina Menzel’s “Let It Go” in 2014.

Born in a time when showcasing even two women on a tour was considered 
untenable and radio avoided playing women back to back, Lilith Fair endures, as 
praised in the film by such next-generation fans as Olivia Rodrigo.

As Jewel, who played Lilith Fair in 1997, proclaims in the doc: “Women 
aren’t flukes.” —GARY TRUST

THE BIGGEST
HOT  
100 

HITS BY ACTS  
WHO PLAYED

LILITH FAIR

charts

The Biggest Hot 100 Hits By Acts Who Played Lilith Fair chart is based on songs’ performance on the weekly Billboard Hot 100 through the ranking dated Oct. 4 and includes acts’ hits in lead roles as well as 
featured billings for which the lead artist didn’t provide vocals. Three titles on the list are by groups whose frontwomen played Lilith Fair: Lisa Loeb & Nine Stories’ “Stay (I Missed You)” (Loeb), ’Til Tuesday’s “Voices 
Carry” (Aimee Mann) and 10,000 Maniacs’ “Because the Night” (Natalie Merchant). For No. 2, Monica played Lilith Fair. For No. 26, Christina Aguilera and Mýa did so.

From left: McLachlan, Missy Elliott, 
Sheryl Crow and Jewel.
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“Give Me One  

Reason”
Tracy Chapman

RA
NK Title  Artist

PE
AK

 P
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.

PE
AK
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21 Be Without You Mary J. Blige 3 2/11/06

22 Say It Right Nelly Furtado 1 2/24/07

23 Don’t Take It Personal  
(Just One of Dem Days) Monica

2 7/1/95

24 Eternal Flame Bangles 1 4/1/89

25 Wild Night John Mellencamp with  
Me’Shell Ndegeocello

3 9/3/94

26 Lady Marmalade Christina Aguilera,  
Lil’ Kim, Mýa & P!nk

1 6/2/01

27 Case of the Ex (Whatcha Gonna Do) Mýa 2 12/2/00

28 Buffalo Stance Neneh Cherry 3 6/24/89

29 Tom’s Diner DNA feat. Suzanne Vega 5 12/22/90

30 Adia Sarah McLachlan 3 8/22/98

31 For You I Will Monica 4 4/19/97

32 Thank You Dido 3 4/28/01

33 Hazy Shade of Winter Bangles 2 2/6/88

34 Never Heart 4 12/7/85

35 Bitch Meredith Brooks 2 7/12/97

36 Beautiful Christina Aguilera 2 2/1/03

37 You Gotta Be Des’ree 5 3/11/95

38 We Belong Pat Benatar 5 1/5/85

39 Manic Monday Bangles 2 4/19/86

40 Lose Control Missy Elliott feat. Ciara & Fat Man Scoop 3 9/17/05
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11 Give Me One Reason Tracy Chapman 3 6/15/96

12 Genie in a Bottle Christina Aguilera 1 7/31/99

13 Love Song Sara Bareilles 4 3/8/08

14 Bubbly Colbie Caillat 5 10/27/07

15 Angel of Mine Monica 1 2/13/99

16 All I Wanna Do Is Make Love to You Heart 2 5/26/90

17 Work It Missy “Misdemeanor” Elliott 2 11/16/02

18 Kiss Me Sixpence None the Richer 2 5/1/99

19 All I Wanna Do Sheryl Crow 2 10/8/94

20 These Dreams Heart 1 3/22/86
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51 In Your Room Bangles 5 1/7/89

52 One of Us Joan Osborne 4 2/3/96

53 Hot Boyz Missy “Misdemeanor” Elliott  
feat. Nas, Eve & Q-Tip

5 1/8/00

54 Fast Car Tracy Chapman 6 8/27/88

55 Angel Sarah McLachlan 4 3/6/99

56 Give It to Me Timbaland feat. Nelly Furtado &  
Justin Timberlake

1 4/21/07

57 Real Love Mary J. Blige 7 12/5/92

58 Let It Go Idina Menzel 5 4/5/14

59 Turn Off the Light Nelly Furtado 5 11/10/01

60 I Don’t Want To Wait Paula Cole 11 1/17/98

61 Hit Me With Your Best Shot Pat Benatar 9 12/20/80

62 Ain’t No Other Man Christina Aguilera 6 7/15/06

63 Who Will You Run To Heart 7 10/3/87

64 Before You Walk Out of My Life/ 
Like This and Like That Monica

7 12/30/95

65 Sunny Came Home Shawn Colvin 7 7/26/97

66 Voices Carry ’Til Tuesday 8 7/13/85

67 Get Ur Freak On Missy “Misdemeanor” Elliott 7 6/30/01

68 Magic Man Heart 9 11/6/76

69 Tell It Like It Is Heart 8 1/10/81

70 Don’t Get Me Wrong Pretenders 10 12/27/86
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41 Love Is a Battlefield Pat Benatar 5 12/10/83

42 Say Something A Great Big World & Christina Aguilera 4 12/28/13

43 Luka Suzanne Vega 3 8/22/87

44 Something To Talk About Bonnie Raitt 5 10/19/91

45 Come On Over Baby  
(All I Want Is You) Christina Aguilera

1 10/14/00

46 What a Girl Wants Christina Aguilera 1 1/15/00

47 Strong Enough Sheryl Crow 5 3/25/95

48 Not Gon’ Cry Mary J. Blige 2 2/24/96

49 Landslide The Chicks 7 3/8/03

50 Back on the Chain Gang Pretenders 5 3/19/83

43
“Luka”

Suzanne Vega
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81 Nothin’ at All Heart 10 6/21/86

82 Stranded Heart 13 12/1/90

83 White Flag Dido 18 1/24/04

84 Wonder Natalie Merchant 20 5/18/96

85 Kisses on the Wind Neneh Cherry 8 9/30/89

86 There’s the Girl Heart 12 1/23/88

87 Bag Lady Erykah Badu 6 10/7/00

88 Hands Jewel 6 1/23/99

89 Because the Night 10,000 Maniacs 11 2/19/94

90 Barracuda Heart 11 9/3/77

91 Brass in Pocket (I’m Special) Pretenders 14 5/31/80

92 Walking Down Your Street Bangles 11 4/18/87

93 Why I Love You So Much/Ain’t Nobody Monica 9 7/6/96

94 So Gone Monica 10 7/12/03

95 Love of My Life (An Ode to Hip Hop) Erykah Badu  
feat. Common

9 1/4/03

96 Shy Guy Diana King 13 7/15/95

97 I’ll Stand by You Pretenders 16 12/3/94

98 I’m Like a Bird Nelly Furtado 9 5/26/01

99 Building a Mystery Sarah McLachlan 13 10/4/97

100 We Can’t Be Friends Deborah Cox with R.L. 8 10/23/99
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71 Where Have All the Cowboys Gone? Paula Cole 8 5/10/97

72 If It Makes You Happy Sheryl Crow 10 1/25/97

73 What About Love Heart 10 8/24/85

74 Gossip Folks Missy “Misdemeanor” Elliott  
feat. Ludacris

8 3/8/03

75 I Turn to You Christina Aguilera 3 7/1/00

76 Invincible Pat Benatar 10 9/14/85

77 Who Will Save Your Soul Jewel 11 8/3/96

78 Carnival Natalie Merchant 10 10/28/95

79 The First Cut Is the Deepest Sheryl Crow 14 3/27/04

80 It’s All About Me Mýa & Sisqo 6 5/16/98

87
“Bag Lady”
Erykah Badu
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F O R  F I V E  DAY S ,  singer Piya Malik 
believed her dance-pop trio, Say 
She She, was one of the final bands 
to perform on Jimmy Kimmel 

Live! before ABC announced it was suspend-
ing broadcasting the show “indefinitely” on 
Sept. 17. So she was “elated” when the Walt 
Disney-owned network announced less than 
a week later that the nearly 23-year-old show 

would return to its late-night schedule on 
Sept. 23. “It’s a small win that we all needed 
right now,” says Malik, whose late-night debut 
was Sept. 10. “When we act together, we can 
protect free expression and hold these monop-
olies to account.”

Jimmy Kimmel Live! returned to the air-
waves with two station groups still boycotting 
it: Nexstar, which operates 32 ABC affiliates, 

and Sinclair, which controls another 38 ABC 
stations, broadcast news shows instead. Both 
groups have since resumed airing the show.

Although Kimmel’s unapologetic but 
heartfelt and funny monologue spurred several 
standing ovations from the studio audience, for 
acts who rely on late-night shows for promo-
tion, the whiplash of losing, then regaining, 
Kimmel spoke to the fragility of the medium.

“There are fewer platforms on TV that 
matter and can move the needle,” says veteran 
record executive Steve Greenberg, manager of 
AJR, a pop trio that performed on Kimmel in 
July. “The few that exist are really important, 
and it’d be a shame to lose any.”

The most immediate reason for this fragility 
is that some late-night stars, namely Kimmel, 
Stephen Colbert and Seth Meyers, are fiercely 
critical of the Trump administration — and 
the president and some U.S. officials have 
responded by using the levers of power at 
hand to threaten their existence. The Kimmel 
brouhaha began when Federal Communica-
tions Commission chairman Brendan Carr 
criticized the host for his remarks about slain 
right-wing activist Charlie Kirk. “We can do 
this the easy way or the hard way,” Carr said, 

 Mark Chipello  
was promoted 
to president at  
 Position  
Music.  

 HYBE  
established a 
subsidiary in 
India, where 
it opened 
an office in 
Mumbai.

Kimmel’s Back, But 
Music Acts Still Worry 

About Late Night’s 
Fragile Future

Whether due to politics or economics, artists fear that opportunities to 
boost their fan bases — or at least a sweet videoclip — are dwindling

B Y  S T E V E  K N O P P E R  //  I L L U S T R A T I O N  B Y  A N D R E I  C O J O C A R U

P G .  7 6 K-POP CATALOG GUIDE

P G .  7 8 LATIN VISA VERTIGO

P G .  8 6 FLEXPOINT FORD’S INDIE ENTHUSIASMmarket
music and moneyM U S I C  A N D  M O N E Y

From left: Trump, Kimmel and Carr.
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suggesting he could revoke the licenses of ABC affiliates that aired 
the show. That same day, Nexstar, which is seeking FCC approval 
to merge with another station group, TEGNA, announced it was 
preempting Kimmel with other programming. Shortly afterward, 
Disney pulled the show from production.

It was an echo of CBS’ move in July when it announced that 
The Late Show With Stephen Colbert would cease production 
in May 2026 — a decision made at a time when David Ellison’s 
Skydance Media was looking for the Trump administration to 
approve its merger with CBS owner Paramount Global.

But late-night talk shows are in trouble for reasons beyond 
politics: After CBS’ Colbert announcement, The Wall Street Jour-
nal reported that the show loses $40 million annually, and TV ad 
spending for the ABC, CBS and NBC late-night shows declined 
from $439 million in 2018 to $221 million last year.

While that doesn’t account for these shows’ massive social 
media following, star-making events like Future Islands front-
man Samuel T. Herring showing off his unique dance moves 
while performing “Seasons (Waiting for You)” on Late Show 
With David Letterman in 2014 rarely have the same impact 
in  today’s media landscape. Earlier this year, Elton John and 
 Brandi Carlile’s album, Who Believes in Angels?, debuted at No. 9 
on the Billboard 200 only after the duo appeared on several 
morning and late-night shows. “People are not watching tele-
vision at the rate people are watching YouTube, Instagram and 
TikTok,” says Adrian Miller, an artist manager who works with 
singer Charlie Bereal and label Death Row Records. “Discovery 
starts on your phone now.”

Last year, a Chartmetric analysis of 458 music artist appearanc-
es on prominent TV shows including Kimmel, The Tonight Show 
Starring Jimmy Fallon, Ellen and Saturday Night Live showed 
that their monthly Spotify streams increased just 1.8% after their 
performances. A few prominent appearances, like Bartees Strange 
on Kimmel in 2022, prompted greater increases, but 192 artists’ 
streaming activity actually decreased afterward.

For Ken Casey, frontman of Dropkick Murphys and an 
outspoken Trump critic, the Kimmel issue is about the future of 
the First Amendment and nothing else. “It’s hard for me to even 
think about what’s lost for a band’s opportunities to perform — 
that seems so minuscule compared to the larger issue at hand, 
which is free speech.” (Kimmel said as much in his Sept. 23 
monologue.) Still, Casey, whose band appeared on Kimmel 
in 2004, acknowledges the dwindling talk-show platform for 
musicians. “Those opportunities have become fewer and farther 
between, even before politics,” he says. “Now they’re even fewer.”

If late-night talk shows are headed for extinction — whether 
due to censorship or advertising dollars drifting to streaming 
and social media — artists will lose more than performances 
before large TV audiences. Late-night shows have a history of 
taking chances on new acts, breaking once-unknown bands like 
Phoenix on Saturday Night Live in 2009 and Nathaniel Rateliff & 
The Night Sweats on Fallon in 2015. Today, artists like AJR use 
late-night appearances as one segment of a broader marketing 
campaign, sharing the official clips on social media and cutting 
them into pieces for TikTok.

“That helped us a lot,” says Greenberg, who is also founder and 
CEO of indie label S-Curve. “Fans are pulling the performance 
and posting their own favorites on social media as well.”

Major late-night shows also give artists professionally pro-
duced, well-lit clips they frequently can’t achieve or afford 
elsewhere, including on their own tours. “You can do 250 shows 
a year and play for 5,000 [fans] a night and grind it out. When you 
play one of these [late-night] shows and reach I-don’t-know-how-
many millions of viewers, it really hits the marker,” says The Re-
vivalists frontman David Shaw, who performed on Kimmel in 2017 
and calls ABC’s initial cancellation “troubling.” “I don’t even think 
we should be talking about losing these shows. We’ve got to make 
it not happen. If we even speak it into existence, it adds fuel.” 

HUNTING FOR THE NEXT HUNTR/X
Beyond Music’s Jinwoo Jo breaks down the investment market for K-pop catalogs

A S  M A I N S T R E A M  I N T E R E S T  in 
the catalog investment market 
grows, the runaway success of 

Netflix’s KPop Demon Hunters — which has 
three songs in the top 10 of the Billboard 
Hot 100, including the No. 1 “Golden” by 
HUNTR/X — has helped spur interest in 
K-pop catalogs. So Billboard asked Jinwoo 
Jo, CEO of South Korean investment firm 
Beyond Music — which has built one of the 
largest collections of Korean and Asian 
popular music, including megahits from 
BTS and Blackpink — to share his 
perspective on the current marketplace.

Founded in 2021, Beyond has invested 
around $250 million to acquire more than 
35,000 songs, making it far larger than 
other Asian catalog investment firms and 
putting its portfolio alongside U.S.-based 
HarbourView Equity Partners in terms of the 
number of songs in its portfolio. “We are 
like a specialized asset management com-
pany,” says Jinwoo, whose firm has report-
edly raised over $400 million from Korean 
private equity and institutional investors 
including Praxis Capital and KB Securities. 
“We try to focus on what we are good at, 
which is K-pop.” Here are three takeaways 
from Billboard’s conversation with Jinwoo.

Struggling Korean management 
 companies are looking to sell catalogs.
Jinwoo says Korea’s music management 
industry is experiencing a changing of 
the guard with much leadership and artist 
roster turnover, and several companies are 
looking to shore up their finances. Beyond 
Music offers a way to liquidate part of its 
catalog and reinvest in the company. “It’s a 
winner-takes-all situation,” he says. “If you 
don’t have a BTS or a Blackpink, what are 
you going to do?”

Although Korean management compa-
nies are structured like one-stop shops with 
songwriters on staff, Jinwoo says acquisi-
tions happen nearly the same way they do 
in the West. Beyond negotiates with the 
songwriters to acquire publishing rights and 
with the company to acquire masters. He 
says the primary difference is that, because 
the catalog investment market is nascent 
in Korea, getting Korean songwriters to 
sell their rights “requires much more [and] 
deeper trust, hand-holding and a greater 
sensitivity to cultural nuances.”

Name, image and likeness rights do 
not exist in South Korea.
Korean law is still evolving around those 
rights as they relate to music. Beyond 

generates returns in other ways, including 
synch placements. One recent success 
came from the Japanese beer company 
Asahi Super Dry, which used Blackpink’s 
“Kill This Love” in a global ad campaign — a 
deal Beyond timed to coincide with the girl 
group’s most recent world tour.

The company also collaborates with 
social media influencers. “First thing every 
morning, we look at our internal data 
system, and it will show that [for example] 
78 songs moved very dramatically over the 
last 48 hours,” Jinwoo says. “Maybe it is 
because an Indonesian TikToker used our 
song in a dance challenge in Jakarta for the 
last two weeks. So we will contact her and 
say we have 25 more songs and are willing 
to invest $10,000 in an event to encourage 
her to do more frequent dance challenges.”

Beyond has been surprised by a  
pop in streaming revenue from  
Korean classics.
Beyond deployed its usual synch and 
marketing strategy for legendary Korean 
singer-songwriter Kim Hyun-sik’s “Our Life” 
and rock band Loveholic’s “If I Have You 
Only,” getting the former song onto the 
soundtrack of the Disney+ drama Big Bet 
and the latter on the tvN show My Liber-
ation Notes. The company also got indie 
band Nerd Connection to remake “If I Have 
You Only.” These efforts helped lift monthly 
average sales for “Our Life” by more than 
600% in the months after the 2022 show 
aired and increased average monthly sales 
of Loveholic’s song by 64% and 160%, 
respectively, for the two placements. Addi-
tionally, Jinwoo thinks these older hits are 
benefiting from their recent availability on 
streaming platforms.
 —ELIZABETH DILTS MARSHALL

Former  Capitol  executives  Michelle  
 Jubelirer  and  Arjun Pulijal  launched the 
management and media collective  Soft Shock. 

 Arrival Artists  and  ATC Live  merged to form 
the global booking agency  ROAM. 

Jinwoo
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BIGXTHAPLUG
F O R  Y O U R  C O N S I D E R A T I O N

HE’S ESTABLISHED HIMSELF AS THE MOST PROMINENT NEW RAP STAR WHO COULD REASONABLY BE 

REFERRED TO AS A CLASSICIST: HE EMPHASIZES STORYTELLING OVER TEXTURE, HE RAPS OVER 

FAMILIAR SOUL SAMPLES AND HIS SONGS HAVE STURDY STRUCTURE.”

THE NEW YORK TIMES 

RECORD OF THE YEAR BIGXTHAPLUG - THE LARGEST

ALBUM OF THE YEAR BIGXTHAPLUG - TAKE CARE

BEST NEW ARTIST BIGXTHAPLUG - TAKE CARE

SONG OF THE YEAR BIGXTHAPLUG - ALL THE WAY FT. BAILEY ZIMMERMAN

COUNTRY DUO/GROUP PERFORMANCE BIGXTHAPLUG - ALL THE WAY FT. BAILEY ZIMMERMAN

COUNTRY SONG BIGXTHAPLUG - ALL THE WAY FT. BAILEY ZIMMERMAN

BEST CONTEMPORARY COUNTRY ALBUM BEST CONTEMPORARY COUNTRY ALBUM BIGXTHAPLUG - I HOPE YOU’RE HAPPY

RAP PERFORMANCE BIGXTHAPLUG - THE LARGEST

BEST RAP SONG BIGXTHAPLUG - THE LARGEST

BEST RAP ALBUM BIGXTHAPLUG - TAKE CARE
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U.S. VISA 
VORTEX

The Trump administration’s tough  
and time-consuming stance on allowing 

Latin acts to perform stateside is 
derailing tours and careers

B Y  G R I S E L D A  F L O R E S
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J U S T  A  DAY  B E F O R E  his sold-out show at 
AT&T Stadium in Arlington, Texas, on 
May 24, regional Mexican star Julión 

Álvarez posted an “urgent” announcement on social 
media, informing the 50,000 fans who had purchased 
tickets that it was canceled. The reason: Álvarez’s work 
visa had been revoked. The forced cancellation led to a 
loss of over $2 million in production costs and the 
derailment of a promotional plan — launched a month 
earlier with three sold-out dates at Los Angeles’ SoFi 
Stadium — heralding the long-awaited return of norteño 
music’s “Box Office King,” who hadn’t performed in the 
United States since 2017.

Álvarez is not alone. Over the past few months, an 
increasing number of acts from Mexico, Cuba and other 
Latin American countries have publicly or privately dealt 
with visa hurdles that have led to the cancellations of 
shows or entire tours stateside. For some, their O-1 or 
P-1B visas, which allow a limited stay in the country for a 
specific purpose and are generally reserved for artists and 
musicians, were suddenly revoked. Others have found 
their applications facing stricter scrutiny by multiple U.S. 
government agencies that, under the 
Trump administration, have made an 
already complex process more compli-
cated and time-consuming.

These recent cases have shaken the 
Latin music industry. “Touring the U.S. 
is an important part of a release plan, 
whether it’s a bar with 600 capacity 
or an arena,” says Tomas Cookman, 
founder of Nacional Records and the 
Latin Alternative Music Conference 
and a partner at Magnus Talent Agency. 
“It’s difficult to be at a certain level and 
not have toured the U.S., especially 
as a Latin artist who can visit so many 
Latino-populated hubs within the 
country that historically has always 
supported tons of live shows.”

The U.S. Department of State gener-
ally does not publish statistics on revocations. But since 
Donald Trump took office in January, it has revoked over 
6,000 student visas, according to news reports.

Regional Mexican artists have borne the brunt of 
this situation. In addition to Álvarez, regional Mexican 
group Los Alegres del Barranco lost their visa after 
they portrayed images perceived as glorifying Jalisco 
New Generation drug cartel leader Nemesio Oseguera 
Cervantes, aka “El Mencho,” at a concert in Mexico 

in March, and Grupo Firme canceled its participation 
at La Onda Fest in June over visas delayed due to 
administrative processing.

Despite the global popularity of Latin music, the Unit-
ed States remains the No. 1 touring market for any artist, 
and losing a U.S. gig is a major financial blow. “You get 

guys like Firme and Julión who gross 
$10 million in one night [in the United 
States],” Cárdenas Marketing Network 
CEO Henry Cárdenas previously told 
Billboard. “You don’t make that money in 
Mexico, with all due respect.”

In addition to the fringe benefits of 
touring in the United States — appearing 
on radio and streaming programs and 
attending major award shows like the 
Billboard Latin Music Awards and Latin 
Grammys — the country remains the 
No. 1 global music market, with revenue 
powered by streaming growing 2.2% 
year over year — more than any other 
country — according to IFPI’s 2025 
Global Music Report.

Cuban artists have a different set of 
challenges due to ever-shifting U.S.- 

Cuba diplomatic relations and sanctions that have cut 
off the island from Spotify or Amazon Music. (YouTube is 
available but it’s not monetized.)

The most common issue for Cuban artists under the 
Trump administration is approval delays and extreme 
vetting at U.S. embassies and consulates following 
the Trump-imposed travel ban on several countries, 
including Venezuela and Cuba. The ban limits the entry 
of both immigrants and nonimmigrants from those 

nations. “There’s still a legal avenue, but it’s hard to meet 
the threshold to get approval for a visa and root out the 
politics,” says Collin Laverty, a senior partner at cultural 
promoter Havana Strategies whose expertise on U.S.-
Cuba relations has led him to work closely with several 
Cuban artists, including Cimafunk. Because Cuba is on 
the state sponsors of terrorism list under the travel ban, 
“90% of visa applicants get sent to admin review status, 
which is a multi-agency review that can take months,” 
he adds. “They are almost always approved but almost 
always delayed, so that makes it difficult for promoters 
and festivals to even book Cuban artists.”

Travel restrictions for Cuban artists existed before 
Trump. In the early 2000s, U.S. visa restrictions tightened 
under the Bush administration, which made it difficult to 
get permission to travel to the country. The Obama and 
Biden administrations allowed for more cultural exchange 
with Cuba, albeit with some challenges created outside 
of the executive branch.

Trump’s latest administration overturned Biden’s policy 
just as a burgeoning urban movement, led by a new gen-
eration of reparto artists, has gained momentum beyond 
Cuba, including in Miami, home to the largest Cuban 
population outside of Cuba.

“It’s a tough reality to be a Cuban artist and feel 
trapped because Cuba is going through a real difficult 
moment economically, socially and politically,” Laverty 
says. “There is a fan base here, with more than 2 million 
Cuban Americans living in the U.S. Sure, you can go 
to Europe and Latin America, but there are less Cuban 
nationals living there, less money, less industry infrastruc-
ture. And if you’re trying to get nominated for an award 
and you can’t participate in showcases or in-person 
meetings, it makes it really difficult for career growth.” 

I L L U S T R A T I O N  B Y  E L I Z A B E T H  V O N  O E H S E N

 Coachella  sold out both weekends of its 2026 
festival in just three days.

 Universal,   Sony  and  Concord  settled their 
lawsuit against the  Internet Archive  over a 
project to digitize old vinyl records.

“There’s still a 
legal avenue, 
but it’s hard 
to meet the 
threshold to 
get approval 
for a visa and 

root out the 
politics.”

—COLLIN LAVERTY, 
HAVANA STRATEGIES
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M E N T I O N  J E F F  P R I CE ’S  N A M E  in a room full 
of music executives and some will almost 
certainly wince and bluster that he is a 

troublemaker — an entrepreneur who enjoys noisily 
lashing out at those in the business he perceives are not 
doing right by music artists, songwriters, comedians and 
other creators.

Most conspicuously, that sense of righteousness has 
manifested in a two-year on-and-off email battle — often 
with journalists, including this reporter cc’d — with the 
Mechanical Licensing Collective, the nonprofit organiza-
tion established by the Music Modernization Act (MMA) 
to administer blanket licenses for digital streams and 
downloads in the United States.

Price claims that deficiencies in the MLC’s opera-
tions have deprived clients of his current startup, Word 
Collections, royalty payments and, in other cases, have 
delayed payments.

What Price’s critics rarely acknowledge is that Word 
Collections is the third successful business that he has 
built as a result of his indignation. “It’s usually a combina-
tion of something that I’m frustrated with combined with 
having an opportunity in my professional career to correct 
it,” he says of his entrepreneurial ventures.

For example: Price founded TuneCore in 2006 to help 
DIY artists and indie labels get their music onto digital 
platforms for a fraction of what it previously cost. Then, in 
2013, he started Audiam, which claims YouTube publish-
ing royalties for DIY songwriters who, in many cases, are 
uninformed about music publishing and how to get paid 
for their work. And he established his latest venture, Word 
Collections, in 2020 to fight for and collect mechanical 
royalties for comedians’ recordings, which many digital 
services were not paying at the time.

Although Price admits he departed the first two com-
panies under unpleasant circumstances — possibly due 

to his combative nature — TuneCore and Audiam were 
successfully sold. Word Collections is still in a growth 
phase, but many of Audiam’s investors are helping to fund 
it — proof that he remains a bankable entrepreneur.

And these investors are not small players. Key among 
them is Black Squirrel Partners, the investment division of 
rock superstars Metallica’s business operations. The band 
and Black Squirrel were a client and investor, respectively, 
in Audiam and followed Price to Word Collections, which 
now also represents music artists. (Pop artist Jason Mraz 
is among other investors who did the same.)

The reason: Black Squirrel principal and partner Eric 
Wasserman says that while at Audiam, Metallica’s income 
“went from a small amount to a significant portion of the 
revenue from their [intellectual property].”

The band apparently is happy at Word Collections as 
well. In July 2023, Price and Word Collections closed on 
a $5 million investment round led by Black Squirrel, which 
became its lead investor. “We are very enthusiastic about 
this company and Jeff’s leadership,” Wasserman says. 
“Word Collections is doing a great job representing the 
Metallica catalog.”

Other Word Collections clients include Greta Van Fleet, 
The Offspring, Grace Potter, Thomas Dolby, Galactic, John 
Oates, Switchfoot, Richard Marx and the estate of Johnny 
Marks, among other songwriters. Word Collections, which 
employs a staff of 10, also represents the comedy catalogs 
of Robin Williams, George Carlin, Margaret Cho, Jerry 
Seinfeld and Billy Crystal, among others.

Because of his history of saber-rattling, Price acknowl-
edges that industry executives have accused him of being 
an opportunist looking for industry problems so that he 
could profit from those issues.

RIGHTING WRONGS 
FOR FUN AND PROFIT

Entrepreneur and vocal Mechanical Licensing Collective opponent  
Jeff Price has built three successful businesses by identifying and addressing 

the ways in which the industry is failing artists, songwriters and comedians

B Y  E D  C H R I S T M A N
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“Yes, it [can be] a business opportunity, 
but that’s usually not the driving force,” he 
says. “It isn’t like, ‘Ha ha, here’s this thing, 
let me go make money off it.’ It’s more of, 
‘This thing is not right, let’s fix it,’ which also 
happens to be business opportunity.”

S L I M  WI T H  G R AY  H A I R  parted in the 
middle, Price does not resemble a street 
fighter. He even sports a broad smile 
in his LinkedIn photo. Of all the stands 
he has taken against the industry, he is 
best known for publicly opposing — and 
loudly criticizing — the MMA, which 
passed in 2018 and dramatically changed 
digital music licensing and how payments 
are made for compositions. He even was 
part of a group, which dubbed itself the 
American Music Licensing Collective 
(AMLC), that vied against the National 
Music Publishers’ Association’s preferred assemblage 
of major music publishers to be designated the MMA’s 
administrator of digital licenses.

The U.S. Copyright Office went with the NMPA-backed 
team — now known as the MLC — but not before Price 
had alienated several of the industry’s legacy players.

While the passage of the MMA was largely hailed as 
a beneficial game-changer for songwriters, Price alleges 
that the law created a form of legal theft that benefits 
large publishers. That’s because songs for which the 
publisher or payout instructions cannot be determined are 
designated as black-box monies — they are also called 
unmatched or unclaimed royalties — and if the rightful re-
cipient cannot be determined within three years, the MLC 
has the authority to distribute these monies to publishers 
based on their market share.

Unmatched royalties total hundreds of millions of 
dollars annually, and Price contends that the bulk of them 
are generated by DIY creators who don’t know how to 
properly register their songs with the MLC. Worse, he 
says, if those creators learn belatedly that their royalties 
were distributed elsewhere, they cannot retroactively 
claim them, because according to the text of the MMA, 
distributions of unclaimed and/or unmatched royalties 
“shall supersede and preempt any state law (including 
common law) concerning escheatment or abandoned 
property, or any analogous provision, that might other-
wise apply.”

“I believe [digital services] should get a license and pay 
a commensurate royalty, and the entity that earns the 
royalty should get the money,” Price says. “The other side 
is like, ‘We don’t want to do that. Why don’t we just take all 
this money that’s not getting paid and hand it to ourselves 
based on a black-box [market-share] allocation?’ And 
that’s stealing, in my mind.”

However, the MLC has yet to use this market-share 
mechanism to disburse any black-box monies, which have 
been accumulating for the last eight years and predate the 
passage of the MMA.

Price has other issues with the MLC, and in addition to 
the blizzard of emails he has sent its CEO, Kris Ahrend, 
and other executives there, his complaints are collected 
in a 53-page memo submitted by Word Collections that 
opposes redesignating the organization as the administra-
tor of blanket compulsory mechanical licenses “without 
significant policy and governance changes to achieve the 

[MMA’s] intended goals and objectives.”
Word Collections’ memo is one of 63 posted on the 

U.S. Copyright Office website as it conducts a mandated 
periodic review on whether the MLC should be redesig-
nated. While other submissions suggest improvements, 
the overwhelming majority support the MLC’s reappoint-
ment, if the more than 500 publishing companies and 
industry trade organizations cited in the MLC’s own filing 
are counted. Among those in favor are Warner Chappell 
Music, peermusic, the RIAA, the Recording Academy, the 
Academy of Country Music, the Association of Indepen-
dent Music Publishers and the NMPA.

The MLC declined to comment, but industry executives 
say that, in its defense, the organization is dealing with 
a vast amount of data and, as a result, its execution “will 
never be flawless or perfect,” as one music publishing 
source puts it.

In the early days of streaming, Price’s squeaky-wheel 
approach earned him grudging respect as a renegade. But 
over the years, his detractors have grown in number, and 
some say they are weary of his unyielding combativeness 
even if he is right.

One executive says Price “is a classic example of the 
messenger being the problem, not the message,” ex-
plaining, “While he is really trying to get the most money 
for songwriters, the way he has gone about highlighting 

these issues pisses off everybody.”
An executive in the digital music realm 

calls Price “litigious.” In reality, Price has 
not directly sued any digital services, but 
through data supplied by his company, 
he was involved in songwriter lawsuits 
filed against Spotify, including a 2017 legal 
action led by Camper Van Beethoven 
founder and musicians’ rights activist Da-
vid Lowery that resulted in a $45 million 
settlement, and others by Four Seasons 
member and songwriter Bob Gaudio, 
Bluewater Music and Dolby.

Word Collections’ data was also used 
in lawsuits filed by a number of comics 
against Pandora, including Andrew Dice 
Clay, Bill Engvall, Ron White and the 
estates of Carlin and Williams. Price says 
his clients usually don’t resort to litigation 
until a digital service has spent about a 
year ignoring requests for payment.

Others in the industry offer a more 
charitable assessment of Price. One executive who has 
crossed swords with him says he’s “difficult to work with” 
but concedes that “98% of what he says is correct.” The 
executive adds, “[Price] is not a lawyer so sometimes he 
gets a nuance wrong, but in terms of the important stuff 
— like how digital services didn’t pay publishing properly 
and what’s wrong with the system in publishing — he 
was the only one making noise.”

“I think Jeff is a catalyst and is brilliant,” says Jordan 
Bromley, entertainment group leader for law firm Manatt 
Phelps & Phillips. “Guys like him don’t follow rules or lines 
of politics. They say the quiet things out loud.”

Though Price concedes that he “once” apologized 
to the MLC for mistakenly claiming it hadn’t paid out 
Pandora royalties due to Word Collections, he expresses 
no regret for his unflagging approach to perceived trans-
gressors. “Water on stone eventually makes the Grand 
Canyon,” he says. “I am working from outside the system 
to change the system.”

B E F O R E  E N T E R I N G  T H E  M U S I C  I N D U S T R Y,  Price lived 
an itinerant life. His mother founded an advertising 
agency in the 1970s when it was still a male- dominated 
business, and they moved frequently for her career. 
Growing up, he says he attended eight schools in a 
12-year period. He also spent time in Japan and Israel, 
where he served in the latter’s military reserve. He 
worked as a bartender, sold books out of mall kiosks 
and was a production assistant for film/TV producer 
Rachael Horovitz, the older sister of the Beastie Boys’ 
Adam “Ad-Rock” Horovitz.

Price, who attributes his rectitude to once witness-
ing his father stop an attack against another person, 
entered the music industry in 1991 as a co-founder of the 
SpinART indie label, which released the music of such 
indie acts as Frank Black, The Church, Apples in Stereo, 
The Boo Radleys and Vic Chesnutt before succumbing 
to bankruptcy in 2007. “SpinART taught me everything I 
know about the industry,” Price says. “I wouldn’t be able 
to make informed decisions without the knowledge that 
experience gave me.”

As iTunes, Rhapsody and other online music stores 
started up, Price began looking for a digital distributor for 
SpinART but says he was angered by the terms he was 
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offered, especially what he considered unwarranted high 
distribution fees. “Distributors were demanding 15% to 
30% of revenue to basically send a digital file to places 
like Apple and Amazon,” he says. “Overlaying the analog 
business funnel on top of the digital channel just didn’t 
make sense.”

Price voiced his grievances in a 2006 issue of Billboard. 
“I despise the economic model of aggregators. They are 
morally repugnant,” he said. “On the physical side, distrib-
utors work their asses off. They provide co-op opportu-
nities; they’ll have regional sales reps. In the digital world, 
they don’t provide that service. They’re an aggregator.”

Through his dissatisfaction Price saw an opportunity to 
fill a void in the market, and with partners Gary Burke and 
Peter Wells launched TuneCore in 2006. To date, it’s his 
most successful venture and remains a major indie player 
13 years after he and his partners left the company.

TuneCore’s model was simple and elegant. It initially 
charged a flat rate of $7.98 an album per year and a 
delivery charge of 99 cents per song to put titles up on 
all the digital stores, with all sales revenue 
going to the artist. By 2010, prices had 
increased to $49.99 an album per year 
and $9.99 per song.

Price’s refusal to play by established 
rules earned him scorn when he created 
his own International Standard Recording 
Code (ISRC) — essentially digital finger-
prints for tracking royalties — for works 
released by TuneCore artists instead 
of paying the RIAA, which, at the time, 
assigned the codes.

TuneCore “took off like a rocket and it 
was a heck of a learning curve,” Price re-
calls. “All of a sudden, we were doing over 
a million dollars a month. We were like, 
‘Holy crap!’ And then that number became 
$8 million to $10 million a month. It got 
crazy how quickly it grew.”

The company eventually needed 
funding to accommodate that growth and 
brought in Guitar Center and Opus Capital 
as investors. But the introduction of private 
equity blew up management in 2012. Price and some 
of his staff were ousted, and in 2015, the company was 
acquired by Believe Music, where it is now one of the 
largest independent distributors in the world.

While at TuneCore, Price realized that indie artists 
were not collecting their fair share of music publishing 
royalties and started a publishing administration division. 
After his departure, he founded Audiam in June 2013 as, 
he says, a corrective.

His team built a system that tracked down cover 
versions of songs and user-generated YouTube and other 
streaming platform videos that included unlicensed re-
cordings of songs. On behalf of its clients, Audiam claimed 
the songs to collect both publishing and recorded-master 
royalties that were due.

A publisher administrator client of Audiam says, “We 
may have found 30 cover versions of a song, but when 
Jeff entered the picture, he said, ‘Here are 225 ISRC cover 
versions of that song.’ ”

Like TuneCore, anyone could sign up for Audiam, but 
this time Price’s economic model took an undisclosed 
percentage of the revenue.

Official videos of a song were easy to find and 
claim, but songs included in user-generated videos 
and cover versions performed by DIY artists were not, 

and Audiam’s success enabled the company to expand 
into licensing and collecting publishing royalties from 
other digital platforms such as Spotify and Amazon. But 
that meant Price was soon butting heads with those 
platforms’ service agents like the Harry Fox Agency and 
Music Reports Inc.

Audiam eventually attracted major artists such as 
Metallica, Mraz and Jimmy Buffett. Industry heavy-
weights also invested, including Q Prime co-founder Cliff 
Burnstein, then-WME head of music Mark Geiger, Vic-
tory Records founder Tony Brummel, Distrokid founder 
Philip Kaplan, Silva Entertainment namesake Bill Silva and 
Provident Financial Management.

When Audiam’s growth required new sources of 
funding, Price and his investors agreed to sell the 
company to the Canadian 
performing rights organiza-
tion SOCAN in 2016. But his 
relationship with the PRO 
soured, in part because of his 

vociferous opposition to the 
MMA and the NMPA’s backing 
of the legislation that calls for 
market-share distribution of 
black-box monies.

When Price and the AMLC team he helped assemble 
began jockeying with the NMPA’s choice to administer 
blanket mechanical licenses for the MMA, informed 
sources say his efforts — which included posting videos 
to YouTube that questioned the fairness and transparency 
of music publishing — resulted in SOCAN management 
taking fire from the mainstream music industry.

SOCAN pressured Price to abandon his protest, sourc-
es say, and his relationship with the PRO became further 
complicated when Audiam’s investors began agitating for 
an additional equity payout because, they claimed, the 
company had hit previously agreed-upon profit perfor-
mance targets.

He says he resigned due to the equity payout issue, 
which created a conflict because he was serving as his ini-
tial investors’ security representative while also still leading 
the company. He says he agreed to stay on long enough 
to help prepare Audiam for a sale but was terminated 
before that happened.

Price declines to elaborate but says his parting with Au-
diam, like his departure from TuneCore, was “unpleasant,” 
and in 2021, SOCAN sold the company — ironically, to the 
MLC’s data management agent, the Harry Fox Agency, 
which is now owned by the Blackstone-owned SESAC 
Music Group. As for Audiam’s investors, sources say that 
a lawsuit filed on their behalf resulted in an undisclosed 
settlement in addition to the initial payout from the sale. 
(SOCAN declined to comment, as did Eric Baptiste, who 
led the PRO when it was Audiam.)

By then, Price had started Word Collections, which 
originally focused on comedy streams. He likened come-
dians’ jokes to song compositions that were deserving of 
publishing royalties. Up to then, most digital services had 
been paying record labels for comedic master recordings 

but not the underlying 
literary compositions. 
“That’s what Jeff does, 
says ClearBox Rights 
founder and principal 
John Barker. “He recog-
nizes when people aren’t 
getting paid and he finds 
a solution.”

After the expiration 
of Price’s noncompete 
clause with Audiam, 
Word Collections 
expanded into music 
publishing administration, 
putting him in 
competition with his 
former company. And 
though TuneCore remains 
Price’s most successful 
startup, he claims Word 
Collections’ revenue now 
matches the publishing 
royalty volume collected 
by Audiam.

Price retains strong 
opinions on the MMA 
and gives no indication 
that he’s ready to ease up 
on the MLC, certainly as 
long as publisher market 
share could be used to 
disburse black-box mon-
ies. But he claims he has 

dialed back his combativeness on a number of industry 
issues because much of what he complained about has 
been corrected.

And in a number of ways, Price is no longer the 
outsider he claims to be. “It’s an interesting paradox for 
me,” he says. “We are directly licensed outside North 
America with the largest digital services in the world, 
which enables Word Collections to collect mechanical 
and performance royalties from streams. Wherever we 
can, we disintermediate the CMOs, the subpublishers 
and the black boxes in between songwriters and their 
money. For nondigital, we collect from 104 countries 
and are direct members in 40 of the music rights orga-
nizations in their countries through a joint venture with 
Nashville publishing administrator Bluewater Music,” he 
adds. “We work for some of the most important artists 
in the world and some of the biggest artist management 
companies and music companies in the world. I like 
being on the same side of the fence as them.” 
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M I K E  M O R R I S  I S  one of 
music’s biggest new 
investors — and he’s 
placing his bets on 

the indies. The managing director 
of Chicago-based private equity 
firm Flexpoint Ford has overseen 
what Billboard estimates is more 
than $375 million of investments 
in some of music’s most influ-
ential independent companies 
since 2023. After initially backing 
the front-line music business at 
Nettwerk, the label that broke 
Sarah McLachlan and Bare-
naked Ladies, that same year the 
firm announced a “significant 
investment and partnership” 
in Goldstate Music, the catalog 
investment firm founded by 
former BMG president/COO and 
J Records co-founder Charles 
Goldstuck. Last year, Flexpoint 
led a $34 million equity financ-
ing round for Duetti, a music 
investment company that focuses 
on indie rights, and led a $165 mil-
lion investment in Create Music, 
a music distribution, publishing 
and data analytics company.

Morris, who has previous-
ly held positions at Northleaf 
Capital Partners, H.I.G. Capi-
tal and Moelis & Co., says that 
Flexpoint’s focus on high-return 
middle-market companies serving 
independent artists has resulted 
in “repeated success.”

“We’ve really leaned into the 
independent sector of the music 
industry — it is just growing much 
faster than the traditional majors 
ecosystem,” Morris says. “This 

part of the market is so large and 
fragmented and there is so much 
growth... and tremendous oppor-
tunity for innovation.”

What do you think of the 
maneuvers by the majors, like 
Universal Music Group’s pro-
posed acquisition of Downtown 
Music, that target the growth 
of the indie segment?
They are evidence enough of the 
fact they have been losing share 
to the independent ecosystem. 
They wouldn’t be buying these 
companies if it weren’t the case. 
We think our platform compa-
nies — whether one or more of 
them ends up in a major at some 
point, we’ll see — can outcompete 
because they don’t have the legacy 
infrastructure that some of the 
majors do. And they can comple-
ment the majors in serving this 
vast, fragmented and growing part 
of the market.

What are the new modes of 
monetization you have talked 
about that excite you?
I’m talking about everything 
outside of the traditional 
streaming platforms: Meta, 
TikTok, YouTube, which is 
where Create started out. 
YouTube rights management, if 
you know how to do it correctly, 
is a very attractive and import-
ant area. Synch placement in 
video games, fitness apps — all 
of these tangential revenue 
streams. Not everyone knows 
how to monetize those streams, 

 Sylvia Rhone  announced she would exit her 
role as chairwoman/CEO of  Epic Records. 

 Spotify  signed a new multiyear global 
partnership with  Sony Music. 
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international opportunities in 
Asia, the Middle East [and Latin 
America], both on the catalog side 
and with music service providers. 
Music-adjacent service provid-
ers and IP businesses in music- 
adjacent spaces like film, TV and 
video games are heavy users of 
music. We’re looking at a business 
in Korea right now that is in some 
ways like Create. It has evolved 
organically in the Korean music 
ecosystem to provide services 
focused on artists’ and indepen-
dent labels’ needs.

How long do you plan to 
be involved with portfolio 
 companies?
We’re not quick-flip investors. 
We’re not in the quick-hits busi-
ness. We’re about partnering with 
entrepreneurs and founders to 
build enduring businesses that 

can compound value over a long 
period of time. We think exits 
take care of themselves, as long 
as we’re helping build enduring 
businesses. Sometimes it takes 
three years, sometimes five and 
sometimes 10.

Many companies, including Du-
etti and Create, are exploring 
raising funds through issuing 
asset-backed securities. Why is 
this a good strategy, and what 
are the potential drawbacks?
To me, this is just music catching 
up to what other asset classes have 
been doing for decades. When you 
have reasonably predictable cash 
flow streams, it is a more efficient 

form of financing — no different 
from bank financing. But it’s in a 
more regimented form and checks 
the boxes the buyers of these types 
of bonds want. It’s a clear positive 
for the industry. The only real 
drawback is it is a significantly 
bigger undertaking in terms of the 
documentation and the ratings 
process than going to a bank and 
getting a loan. So it does require 
time, attention and effort from 
management teams and us.

It’s hard to predict the staying 
power of songs. Do you have 
any concerns about very 
young songs being used to 
collateralize this type of bond 
or companies with high loan-
to-debt rates adding to their 
debt this way?
I hear all the same things. The 
performance of these bonds — 

both public and the private — has 
been 100%: no defaults, no issues. 
But it’s a relatively young asset 
class in the securitization market. 
So you might see some folks use 
the leverage very aggressively, 
which would be unwise. But I 
think the buyers of these bonds 
are sophisticated enough to 
know what they’re getting into 
and to analyze these cash flows 
and to structure them in a way 
that makes sense. These inves-
tors have a lot of experience now 
in both music and other asset 
classes where the modeling isn’t 
very different. It’s all a function 
of risk/reward tolerance and 
pricing appropriately. 

and it is core to the strategy for 
all of our portfolio companies.

What makes Create special?
Create has only been around for 
about 12 years. They are a digitally 
native service and capital provider 
to the independent sector. It 
doesn’t have the legacy baggage 
around infrastructure that some 
of the services and labels have. 
Create started out as a pure-play 
rights management business 
and then went through a natural 
evolution, tacking on distribution, 
accounting systems, publishing 
— all built on this digitally native 
background. Their numbers aren’t 
public, but if they were, they’d 
speak for themselves.

Duetti was the first, but 
likely not the last, company 
to acquire the masters and 
publishing rights of indie 
artists bubbling under the 
mainstream radar. How are 
they prepped for competition?
This is something [Duetti CEO 
Lior Tibon] has thought a lot 
about. They do have a first-mover 
advantage. But the reason no one 
else is doing it is because it’s real-
ly hard to do. Buying these small 
catalogs involves a high degree of 
sophistication, data, AI [artificial 
intelligence] and operational 
discipline to acquire thousands 
of catalogs and thousands of 
individual tracks. Most music 
companies and other funds in the 
space have not set themselves up 
to do that in a way that’s scalable. 
More competition is something 
we’ve planned for at the board 
level and among the shareholder 
group and management team. We 
feel like it’s going to be very hard 
to replicate the strategy at this 
kind of scale.

Goldstate Music is more tradi-
tional compared with the other 
companies in your portfolio. 
What do you like about their 
method of investing in music 
intellectual property [IP], 
and would Flexpoint directly 
acquire catalogs itself?
Charles Goldstuck is a best-in-
class operator who’s proven over 
decades in and around the music 
business that he knows how to 
start businesses, take on institu-
tional capital like ours, identify 

attractive parts of a market and 
use capital to create attractive 
returns for his investors. [He 
has a] sophisticated, important 
piece of the strategy: working 
on them actively to get the most 
juice out of those assets. Things 
like  changing and optimizing 
distribution contracts, synch 
placements, creating remixes 
and derivative works, getting 
[name, image and likeness] rights 
and doing merch and working 
 actively with those artists.

Songs by Xania Monet, an AI 
artist that Hallwood Media 
signed to a multimillion-dollar 
agreement, are  climbing the 
Billboard charts. How could the 
commercial success of AI music 
affect the value of catalogs?
It’s fascinating to see AI-pow-
ered artists now being signed 

by labels. Yes, they’ll compete 
for listening time and could 
take some share. But in practice, 
I think it makes high-quality, 
authentic catalogs and artists 
even more valuable. So I don’t 
see AI destroying catalog value. 
Instead, I see it widening the 
gap: disposable, machine-made 
music on one side and enduring, 
human-driven catalogs on the 
other. The latter will continue to 
command attention, cultural rel-
evance and investor confidence.

What are you currently 
 working on?
The most interesting things 
I’m seeing right now [include] 

 Reservoir Media  acquired the publishing 
catalog of  Miles Davis. 

 BMG  acquired  Jason Aldean’s  recorded-music 
catalog spanning his first nine studio albums.

“I don’t see AI destroying catalog value. Instead, I see it 
widening the gap: disposable, machine-made music on 
one side and enduring, human-driven catalogs on the 
other. The latter will continue to command attention, 
cultural relevance and investor confidence.”
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“This is universal humanity wrapped 
up in brilliant, modern pop music.” 

—Zane Lowe

1

“Peso Pluma succeeded in helping 
make música mexicana a global 
genre. His impact on the culture is
Undeniable.” —Rolling Stone

2

“Pummelling proof that Lorna 
Shore deserve every heavy honor 
headed their way." —Kerrang!

4

“This is the foot-tapping Mumford 
& Sons that originally fueled the 
band’s popularity.” —AP News

3

“The pop singer in Scherzinger 
can also do a thrilling range 
of things with her voice … she 
simply devours them, ricocheting 
between vulnerable tremblings 
and voracious howls.” —Vulture

7

“Isbell sings about dangerous 
memories, dreams forgotten, the 
value of persistence, and the tug of 
his Alabama roots.” —Associated Press

6

“Private Collection is a labor of 
love for both artists.  It's an 
experimental masterpiece where 
old school meets next school, 
with both artists rising to the 
challenge.” —Rolling Stone

5

“Bloom showcases Larkin Poe not 
just maturing but stretching in 
their songwriting, singing, and 
performing.” —Forbes

9

“$uicideboy$ are now at an all-time 
career high.” —Billboard

10

“afroLOVA 25 draws on African 
heritage and gives a nod to 
Caribbean elements, showcasing 
the Mallorcan artist's ambition.”

 —Rolling Stone en Español 

8

“Odeal represents the exciting 
fusion happening in music right 
now, bridging Alté, R&B, and Afro 
genres with his distinctive sound.”

—Billboard

11

“One of the most thoughtful, 
album-oriented artists working in 
Country music” —Rolling Stone

15

“After conquering Japan's streaming 
charts and becoming the most 
listened-to Japanese artists in 
the world, YOASOBI is now 
poised to make their mark on the 
international stage.” —Teen Vogue

12

“SiR’s music is at the cutting edge of 
soul and R&B.” —Rolling Stone

14

“Slick Rick's return reinforces 
the lasting power of narrative in 
Hip-Hip and promotes the creative 
versatility in the genre.”

 —Associated Press
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“Th  song d liv rs an int ns , addictiv  

 n rgy that instantly g ts puls s racing.”
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—The Guardian
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– unabash dly manufactur d, r l ntl ssly 
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bord rlin  hallucinatory.

Bl nding BLACKPINK’s signatur  styl  with 

f arl ss  xp rim ntation, “JUMP” broad ns 

th  group’s musical rang  in a way that is 

both fr sh y t familiar.
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“…A SUPREMELY GIFTED SINGER WHO BLOWS 
THROUGH MUSICAL AND CULTURAL DIVIDES WITH 
FEARLESSNESS AND DETERMINATION.ˮ

THE NEW YORK TIMES

“PALABRA DE TOʼS SEEKS TO CAPTURE THE ESSENCE 
OF TRADITIONAL MEXICAN SOUNDS, WHILE PAYING 
TRIBUTE TO THE ROOTS OF EACH OF THE COMPOSERS 
INVOLVED.ˮ

ROLLING STONE

“REGIONAL MEXICAN IS NOT JUST A GENRE, ITʼS AN 
IDENTITY  AND CARÍN PROVES IT WITH PALABRA DE TOʼSˮ

THE EDITORIAL

“AN EMOTIONAL MANIFESTO WITH FOUR 
UNRELEASED TRACKS THAT EXPAND CARÍNʼS 
NARRATIVE WITH SUBTLE RAWNESS AND THE 
ELEGANCE OF A SUPERSTAR.ˮ

HIGHXTAR

PALABRA DE TOʼS SECA

ALBUM
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g am e  a d ap t a t io n  c an  a c hie v e  m u s ic all y.”

BE S T  S ONG  W R I T T E N  F OR  V IS U A L  ME DI A
“ T HE  L INE ”  BY  T W E N T Y  ONE  P IL O T S

BE S T  C OMP IL AT ION  S OUND T R A CK  F OR  V IS U A L  ME DI A

IN ALL ELIGIBLE CATEGORIES

F O R  Y O U R  G R A M M Y
®

 C O N S I D E R AT I O N

 FEATURING

“THE LINE” BY TWENTY ONE PILOTS
“MA MEILLEURE ENNEMIE” BY STROMAE & POMME 

ALSO FEATURING STRAY KIDS, MIKE SHINODA, WOODKID, AND MORE.
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Stack photographed 
Sept. 8 in Los Angeles.

sound
N O W  P L A Y I N G

Stack’s 
 Records

Why Jim-E Stack is “grateful” that 
unpolished music is having a moment 
— and raising his pop profile

B Y  LY N D S E Y  H A V E N S

P H O T O G R A P H E D  B Y  Y U R I  H A S E G A W A
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& Best Engineered Album, Non-Classical 
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BEST MUSICAL THEATER ALBUM

Nominated for

10 Tony Awards®
including Best Original Score and Best Musical

 “That. was. rudE.”
The viral TikTok sensation
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D U R I N G  A  R E CE N T  gym visit,  
Jim-E Stack heard “Girl, so confusing 
featuring lorde” start to play, and it 

walloped him in the middle of his workout session.  
“I was like, ‘Agh.’ It really makes me emotional,” he 
says of the remix to Charli xcx’s brat standout, 
which he co-wrote. That reaction was nothing new 
for him: When Charli and Lorde performed it 
together at Coachella in April, he nearly cried.

When the remix arrived in June 2024, Stack and 
Lorde were halfway through creating the latter’s 
own album, Virgin. “How open and honest and per-
sonal [Lorde] is on that verse — that’s something 
we were channeling the whole time in the album,” 

he says of her fourth full-length. “So when she got 
to share some of that, it was like, ‘Holy shit. We are 
onto something.’ It was reaffirming.”

Virgin, which Stack co-wrote and co-produced 
in its entirety alongside Lorde, debuted at No. 2 on 
the Billboard 200 following its June release. The al-
bum was heralded as Lorde’s most personal project 
to date, with the singer examining and untangling 
gender roles, body image issues and her sexuality. 
As for Stack, the album bumped him into a new 
stratosphere as a studio guru — one who had 
racked up credits with HAIM, Empress Of and Kacy 
Hill, but never a pop star of Lorde’s acclaim.

Stack, 33, has played the long game 

throughout his career, since landing his first major 
credit in 2017 on HAIM’s “Want You Back.” Along 
with his work on Virgin, his breakthrough this 
year is top-lined by another personal triumph: co-
producing Bon Iver’s Sable, Fable with the band’s 
frontman, Justin Vernon.

“I remember when Justin and I first worked [to-
gether], we were messing around for i, i, his [2019] 
fourth album, and I was totally bummed to not 
contribute to that,” Stack recalls. “But I remember a 
friend telling me, ‘I bet more will come of that than 
you can even imagine right now.’ And he was totally 
right.” In a full-circle moment, Stack invited Danielle 
Haim to join his sessions with Vernon, resulting in 
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her two features on Sable, Fable, “I’ll Be There” and 
“If Only I Could Wait.”

His other credits this year — with artists 
including Dominic Fike, Aminé and Dijon — are 
also representative of the yearslong friendships he 
formed after moving to Los Angeles in 2016. And 
now, he finds himself among a crop of fellow cre-
atives, including Dijon and Mk.gee, all of whom are 
allowing jagged production elements to bleed into 
their pop music — and cut into the mainstream. “I 
think there is this new guard right now,” Stack says. 
“There are times when people, myself included, feel 
like nothing cool is coming out, and this is not one 
of those times.”

Born James Stack in San Francisco, he ex-

pressed an interest in music from a young age. In 
high school, he formed a jazz band with his best 
friends, and at New Orleans’ Loyola University, he 
surrounded himself with other aspiring musicians. 
In 2012, he moved to Brooklyn and released his 
first EP as an artist himself but found the city to be 
isolating both creatively and personally. After four 
years, he relocated back to the West Coast, this 
time landing in Los Angeles — and into a budding 
community of artists, songwriters and producers.

One of them was Dan Nigro, the future Grammy 
Award-winning collaborator of Olivia Rodrigo and 
Chappell Roan. “He was the first person I worked 
with in L.A.,” Stack recalls. “He was always doing 
his thing and staying true to that, and that led to 

some of the most impactful music of our time being 
made. He’s shown me that if you commit to your-
self, commit to who you naturally are, you’re going 
to get to those places.”

That approach helped inspire Stacks’ own break-
out second album, 2020’s self-released Ephemera, 
which he says “is randomly, for so many people I 
work with, my calling card.” The experimental pop 
album features Bon Iver, Dijon, Empress Of and 
others and helped establish Stack as a collabora-
tor who not only has great taste but is unafraid to 
redefine popular music.

It’s exactly what drew Lorde to Stack when she 
reached out to him in 2022 while rehearsing for 
her Solar Power tour. “We met, talked for a while 
and really got along,” Stack says. “The things we 
were into and our visions of music, it was clear we 
could do something special together... A big green 
flag for me with her was that she was just willing to 
take risks.” It wasn’t until over a year later that they 
started working on what would become Lorde’s 
fourth album.

Virgin “does have this very raw, jagged sound, 
and the edges aren’t super sanded... and I credit 
[Lorde] so much for advocating for it,” he says. “I 
think there were times I felt like, ‘We’re working on 
this big pop album. Is this insane we’re not cleaning 
everything up?’ ”

Bon Iver’s Sable, Fable — which debuted atop 
multiple Billboard charts including Top Rock & 
Alternative Albums, Top Rock Albums, Top Alter-
native Albums and Americana/Folk Albums — was 
recorded in a similar fashion. A favorite memory of 
Stack’s from those sessions is when he “haphaz-
ardly” banged out the drums for “Day One” in 
about five minutes — replacing the more “tasteful” 
versions he had worked on far longer.

Both Lorde and Bon Iver have received Grammy 
nods for album of the year in the past, and with 
Virgin and Sable, Fable as potential contenders 
this year, Stack may wind up on the shortlist for 
producer of the year, non-classical. “Of course 
there’s some fantasy about that... I would be lying if 
I said I didn’t want any accolade,” he says. Still, he 
feels he’s at a point of reflection as a transformative 
year winds down. “I’ve definitely needed a bit of a 
beat after everything that’s come out to get back in 
the studio on my own and discover new tools, put 
myself in some weird zones,” he says.

And while he “definitely” wants to make another 
solo album, he’d never cancel a session for it — 
causing any potential headway to often be put 
on pause. He’d never pass up time with The 1975 
frontman Matty Healy, for example, with whom 
Stack has worked on “a fair amount” over the past 
year. Stack has also been working with rising pop 
artist Dora Jar, whom he says “has such a distinct 
voice in her writing and guitar playing.”

And if there’s one element Stack hopes his 
discography can be identified by, it’s that kind 
of human touch — especially today, he says. “In 
this age where we have all the technology we 
could ever want and with [artificial intelligence], 
you can make perfect stuff,” he says. “How do 
we humanize things? Well, you don’t actually 
craft it to make it human. You just be you and 
hit ‘record.’ ” 

Stack (left)  
and Bon Iver’s  
Justin Vernon.

“THERE ARE TIMES WHEN PEOPLE, 
MYSELF INCLUDED, FEEL LIKE 

NOTHING COOL IS COMING OUT, AND 
THIS IS NOT ONE OF THOSE TIMES.”

—STACK
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SONGS BY AN

IMMIGRANT VOL. 3

JAIME LOZANO & THE FAMILIA

ALL-NEW LATIN SONGS BY THE AWARD-WINNING

SONGWRITER AND HIS FAMILIA

BEST GLOBAL MUSIC ALBUM

BROADWAY EN SPANGLISH

FLORENCIA CUENCA
SHOWTUNES WITH A MEXICAN TWIST

BEST TRADITIONAL POP VOCAL ALBUM

SLEIGH

JESSICA VOSK
A HOLIDAY SEN-SLEIGH-TION

BEST TRADITIONAL POP VOCAL ALBUM
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“I went into Not for Radio with the intention of 
not writing any pop songs,” María Zardoya says. 
It’s a sharp departure for an artist on the heels of 
a breakthrough in the genre: With the indie-pop 
quartet The Marías, Zardoya has enjoyed crossover 
success this year, from performing at Coachella to 
landing three Billboard Hot 100 hits, including the 
group’s viral smash “No One Noticed” — and now 
contending for a Grammy nomination in the best new 
artist category. Yet Melt, Zardoya’s solo debut as Not 
for Radio, plays like a love letter to the environment 
rather than a side quest for solo stardom. “It’s a 
project with songs that I want people to experience 
the way that I love experiencing music — out in 
nature, lying under a tree or going on a walk,” she 
says. “[It’s written] completely out of my comfort 
zone and away from the industry.” Penned during the 
wintertime in upstate New York, Melt (out Oct. 10) 
was created in collaboration with Sam Evian and 
Gianluca Buccellati and offers a lush collection of 
reflective ballads infused with gothic romanticism 
and a touch of psychedelia. As Zardoya describes, 
the album is an invitation to reconnect — with 
oneself, with love and with the natural world.
 —ISABELA RAYGOZA

Lord Of The Rings
The first day there, I discovered that Sam 
and [Gianluca] were both huge fans of Lord 
of the Rings. Luca was reading the books, 
and Sam had already read it. They were 
geeking out over the story, and I felt kind of 
left out. So I watched the movie; I really liked 
it, but I got spooked that I couldn’t finish it. 
It felt very much in line with how we were 
experiencing life, like hobbits in the woods. I 
think that movie early on showed itself to us. 
We were loosely inspired by the visuals and 
the essence of the movie.

Winter Walks
We went into a cabin in the woods in upstate 
New York in the dead of winter — and I’m 
Puerto Rican, I hate the cold. (Laughs.) But 
I wanted to make myself uncomfortable. I 
made it a point every single morning to go 
on a two-hour nature walk. It didn’t matter if 
it was snowing, raining, sleeting or ice every-
where. I was like, “Let’s just put on whatever 
gear we have and go trekking through the 
woods.” You can see that reflected in the 
music. I was so inspired by nature and ev-
erything that I was seeing on those walks — 
how the light [sparkled], the moss sprouting 
from the snow and the little green sprouts.

Broadcast At Dawn
We were also listening to a lot of [indie 
band] Broadcast on our way to the hikes, 
Hope Sandoval’s solo projects and Thom 
Yorke at night. We were sharing music 
back and forth with each other. I want 
Not for Radio to be very much of the 
season. We wrote the entire album in 
three weeks, and what’s interesting is 
that the tracklist [follows the] order in 
which we wrote the songs. It’s very much 
of the moment.

Natural Psychedelia
Sam and Luca dabbled a little bit with 
psychedelics, but I just felt like I was al-
ready living in a psychedelic time because 
I was experiencing a world that I had never 
experienced before. I had never been 
in upstate New York trekking through 
snowy woods. There was one morning 
that we walked on a frozen lake — literally 
walking on water! Psychedelic moments 
continuously happened that expanded 
my awareness, just like a psychedelic 
[substance] would, without ever having to 
dabble. Nature was showing itself to me in 
ways that I had never experienced before, 
which informed the album.

Not For Radio

GEEKING OUT WITH...

Zardoya
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WI T H  T H E  F I R S T  I N S TA L LM E N T  of a three-
part final season of Netflix’s Stranger Things 
set to begin Nov. 26, Joe Keery, 33 — who 
plays the beloved bully-turned-babysitter 
Steve Harrington — knows he has a busy 
fall in front of him. But just as his major TV 
role wraps, another opportunity is ahead: 
to join the Grammys’ best new artist race 
for his off-screen role as the alt-rock artist 
Djo. Continuing the momentum from his 
breakout 2024, during which his dreamy 
synth-pop song “End of Beginning” went 
viral and peaked at No. 11 on the Billboard 
Hot 100, Keery returned in April with The 
Crux, his classic rock- influenced third full-
length. The album’s lead single, “Basic Being 
Basic,” topped the Alternative Airplay chart 
in July, and he’s since been touring across 
the globe, including a stop at Lollapalooza 
in Chicago. Prior to kicking off his autumn 
string of shows — billed as the Another 
Bite Tour — he treated fans to the 12-track 
surprise release The Crux Deluxe, which 
arrived Sept. 12 and extends the universe of 
his third album. “The Crux was the cookies, 
and these are the scraps from the dough,” 
he says with a laugh. “Eat it raw.”

Why did you want to release another 
full album in the world of The Crux?
The songs are all from the same period. I 
was pretty productive when I was writing. 
We had an imperative to be like, “Let’s not 
leave the song unless it’s 80% done or else 
the song doesn’t really exist.” I’m extremely 
happy with the way [The Crux] is organized 
— it just feels clear to me. And then I felt 
like with [The Crux Deluxe], I was released 
of the pressure. It can be like the punk little 
brother of The Crux, where it’s just a little bit 
more all over the place. And in taking that 
pressure off, there are things that I think are 
even better, too.

Have there been any unexpected  
challenges from a full year of touring 
the world?
The whole thing is definitely a challenge, 
but I do love that you get better. Bit by bit, 
you start to chip away at the thing — the 
shows that we were doing at the end of this 
run, there’s no way we could’ve done that at 
the beginning. It doesn’t matter if you miss 
this note or that note. It’s really about the 
whole show.

As an actor who can always get  
another take when filming, is that  
hard to grapple with?

Definitely. It brings me back to my the-
ater roots, but you got to embrace that. 
The quicker you can shake things off 
and not sweat the small stuff, the more 
fun it becomes.

You said you felt less pressure ahead of 
releasing the deluxe. Were you feeling it 
in the lead-up to The Crux?
I was putting it on myself, for sure. The 
album was the first thing out after “End of 
Beginning” had done well, so it’s like, “How 
do you follow something like that up?” The 
Crux Deluxe is not about blowing up any 
streams. It’s just to give people more stuff 
to check out that we were doing. With this 
larger body of work now, it’s 24 songs — it’s 
a fair amount of music. I feel like it paints 
a bigger picture of the whole thing. Even 
though I think they both stand alone on their 
own, hopefully it’ll give people a little peek 
behind the curtain.

On the electro-pop track “Mr. Moun-
tebank” you sing, “Climb fast, money 
talks.” Is that in response to the sweep-
ing success of “End of Beginning”?
It’s a weird-ass song with some crazy 
fucking lyrics. It’s not only that, but that is 
definitely a part of it. It’s funny: You write a 
song initially because it’s about something 
in your life, then the song becomes famous, 
and then you’re responding to your own 
song. (Laughs.) Kind of up my own ass.

The Crux has been submitted for several 
general field and rock/alternative 
Grammy Award categories. What 
would a nomination mean to you?
Everybody wants to be recognized. To be 
honest with you, it has been so far out of 
the realm of possibility up until this point in 
my life, where I’m like, “Sure, it would be 
cool.” It’s not my primary concern. It’s similar 
to acting: If you get awarded something, 
maybe your access becomes a little better 
— you could work with people that you’d 
want to work with. But I have a pretty small 
apartment. I wouldn’t have any room for 
Grammys. (Laughs.)

What are your plans for 2026?
I have no idea. It’d be great to do an acting 
job; I’m having a lot of fun making and 
recording music. I’m at the end of this big 
chapter with Stranger Things, so it’d be fun 
to reinvigorate myself and have a project 
that would do that. I would be really grateful 
for that. —JOSH GLICKSMAN

Stranger Things 
Have Happened
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Djo onstage in New York in May.
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Congratulations to our Indie Collaborative members and the 

incredible music they created this year!

Best Americana Album: SHADES OF LIGHT
www.kenholtmusic.com

Best New Age, Ambient or Chant Album
www.shirleycason.com/outthererighthere

Best Contemporary Blues Album
hitmanbluesband.com/fyc

Best Folk Album: THE SILENCE OF THE STARS
Record of the Year • Best Americana Performance “Pain Changes Everything”

Best Spoken Word Poetry Album
copusmusic.com/fyc-the-assignment-copus

Best Children’s Music Album
www.danasmusicplayground.com/fyc

Best Children’s Music Album
andyz.com/myvoice

Best Alternative Music Album
www.mgutierrezmaymusic.com

Sandy Hall • Full Circle
For complete FYC categories, visit:
www.sandyhallmusic.com/fyc-2025

“Marks’ songwriting skills have reached a point where 

she is among the best of them, famous or local…(the 

album) forces the listener to wonder how it would 

have fared if it were released in the singer-songwriter 

era of the 1970’s.”

~Bill Copeland Music News

“The songs are lyrically compelling and well-

executed…nicely flowing compositions from start to 

finish.”

~Luke Wolk, Radio Guitar One

Best Children’s Music Album: ARISE TOGETHER - SONGS TO INSPIRE • www.onelittlefinger.com/arise-together
Best Arrangement, Instruments and Vocals: Ricky Persaud, Jr. “At Mr. Weintraub’s Grocery Store”
www.leenieslibrary.com

Best Children’s Music Album
www.wendyanddb.com/sunnysideup

Best Instrumental Composition
Best Music Video
conta.cc/45iZkN3

Best Regional Roots Music Album
Best Album Cover
www.rhondahead.com/fyc

Best Global Music Performance:
“Veera Sudandiram” & “Chandiran Oliyil”
www.kavithajayaraman.com/fyc

from Leenie’s Library on 

ARISE TOGETHER - 

SONGS TO INSPIRE.

Ricky Persaud, Jr. 

inventive arrangement 

of  

“At Mr. Weintraub’s 

Grocery Store,” 

INDIE ARTISTS: Join the Indie Collaborative at no cost today!

www.indiecollaborative.com/join

Best Music Film
www.janisiandocumentary.com

Best Americana Album - ANOTHER DAY
Best Americana Performance - “Let it All Fall Down On Me”
Best Global Music Performance - “Diamond Eyes (ft. Juan Pablo Palencia)”

“This album is truly a gem! ...this entire album is a joy 

to experience. Absolutely love it!” 

~Wouter Kellerman, 3-time GRAMMY® Winner

“Very nicely done!....such a great vibe.”

~Kitt Wakeley, 2-time GRAMMY Winner

“An hour with Another Day feels like a respite from 

modern life – Medd & Shaw have created a true 

haven”.

~Natali Abernathy, Indie Boulevard

Best Traditional Pop Vocal Album
Best Jazz Performance: “I Only Have Eyes 
For You” (feat. Kandace Springs)

Best Americana Performance
www.grant-maloy-smith.com/fyc

Best Contemporary Classical 
Composition
davidlanz.com/fyc

Best Americana Album
andrewmoorehooch.com/for-your-
consideration
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“One of my favourite records of the year from one of my 

favourite songwriters and artists... Cover The Mirrors is 

heartbreaking and uplifting at the same time, and really takes 

you on a journey through grief and love.”

– Ed Sheeran

“Ben Kweller is one of the great American songwriters”

– Jack Antonoff
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“Megan…continues e all chil en to follow  o eams and paths

and es.” — Whoopi Goldberg 

“Megan Piphus Gives Youn ls a V ella Sweep’.” — Nashville Scene
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FOR YOUR GRAMMY® CONSIDERATION

“Still classic Bryan Adams - simple, straightforward rock and roll. 

Bryan. F**cking. Adams.“ 

— Spin Magazine

ROLL WITH THE PUNCHES

BRYAN ADAMS
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BEST CLASSICAL COMPENDIUM

WILD CONCERTO
STEWART COPELAND

BEST CLASSICAL INSTRUMENTAL SOLO (VIOLIN CONCERTO)

GLASS: VIOLIN CONCERTO NO. 1
ANNE AKIKO MEYERS, LA PHIL, GUSTAVO DUDAMEL

BEST CLASSICAL COMPENDIUM

OUR SONG, OUR STORY
DAMIEN SNEED, GRIOT STRING QUARTET, 

JACQUELINE ECHOLS MCCARLEY, JUSTIN AUSTIN

BEST CLASSICAL INSTRUMENTAL SOLO

ODYSSEY
GUSTAVO DUDAMEL,

SIMÓN BOLÍVAR SYMPHONY ORCHESTRA OF VENEZUELA

BEST CHAMBER MUSIC / SMALL ENSEMBLE PERFORMANCE

RAVEL: STRING QUARTET
ATTACCA QUARTET

BEST OPERA RECORDING

HUANG RUO: AN AMERICAN SOLDIER
AMERICAN COMPOSERS ORCHESTRA, CAROLYN KUAN

FOR YOUR GRAMMY® CONSIDERATION
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FOR YOUR GRAMMY® CONSIDERATION

ALISA WEILERSTEIN • LOS ANGELES MASTER CHORALE • TAMBUCO

“Everything on this album testifies to Ortiz’s artistry and strength of purpose, 
the LA Phil’s luster, and Dudamel’s skill in shaping and sustaining music’s 

most exotic tapestries.” — The Times
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THE RACE IS ON
GET TO KNOW SOME OF THE 

BRIGHTEST STARS VYING FOR 
NOMINATIONS AHEAD OF 

THE 68th ANNUAL GRAMMY 
AWARDS — AND LET THE 

CAMPAIGNING BEGIN
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The  
Ambassador

Bad Bunny  became one of the world’s biggest  
superstars — and the just-announced Super Bowl LX halftime show  

headliner — by leaning into his native Puerto Rico. And, as he discusses with  
his countryman Residente, the island remains the driver of his creativity

B Y  L E I L A  C O B O

P H O T O G R A P H E D  B Y  D I W A N G  V A L D E Z

Bad Bunny photographed Sept. 3 at Coliseo de 
Puerto Rico José Miguel Agrelot in San Juan.

Styling by Storm Pablo
Elder Statesman blanket.
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2026  
grammy

P R E V I E W
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BODE jacket, Prada shirt, Comme des Garçons 

shorts, Marvin Douglas custom tie, Bottega 
Veneta shoes, Messika jewelry.
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2026  
grammy

P R E V I E W

O N  T H E  P E N U LT I M AT E  N I G H T  of his sold-out 
31-show residency in San Juan, a visibly 
emotional Bad Bunny stood in front of the 
towering “mountain” he had ordered erected 
on the floor of the Coliseo de Puerto Rico 
José Miguel Agrelot and delivered a mes-

sage of love.
“Value every minute, every second that life and God gifts us,” 

he told the crowd of 15,000, his voice shaking at times. “Thank 
you, thank you. And to those who one day left Puerto Rico 
dreaming of coming back, and to those of us who are still here, I 
don’t want to leave!”

“I don’t want to leave” — No Me Quiero Ir de Aquí — the name 
Bad Bunny gave his Puerto Rican residency, is intrinsically tied 
to his album DeBÍ TiRAR Más FOToS (I Should Have Taken More 
Photos), a love letter to Puerto Rico and the island’s music that 
Bad Bunny dedicated on its back cover “to all the Puerto Ricans 
around the world.”

It may as well have said, “To all the world around Puerto Rico.” 
Since the album’s Jan. 5 release (on the eve of Three Kings’ Day, 
a significant holiday on the island) and since the July 11 launch of 

the residency, “No me quiero ir de aquí” has become a rallying 
cry of pride for both Puerto Ricans and the multicultural global 
diaspora that has seen itself reflected in Bad Bunny’s most au-
tochthonous songs.

Just nine months after its release, the success of DeBÍ TiRAR 
MáS FOToS — which spent four nonconsecutive weeks at No. 1 
on the Billboard 200 — has been breathtaking, particularly for 
an album that delves into styles like plena and salsa and that 
Bad Bunny describes as a labor of love with “zero” commercial 
expectations. Globally, it’s a phenomenon, a unifier of cultures, 
an incentive to dance, an enraptured call for love and celebra-
tion. It all boils down to Bad Bunny’s island, with its dichotomy of 
stunning natural beauty and miasma of economical issues, the 
place he calls home and says he “always returns to.” As his star 
has risen, the performer born Benito Antonio Martínez Ocasio 
has become the most passionate and effective ambassador 
in Puerto Rican history. Come February, he’ll have his biggest 
platform yet when he headlines the Super Bowl LX halftime show 
in Santa Clara, Calif.

Hundreds of thousands of fans — who can now distinguish 

between a plena and a salsa and know that the old man in Bad 
Bunny’s videos is 90-year-old Puerto Rican actor Jacobo Mo-
rales — flocked to Puerto Rico to see the residency, which ran 
from July to September. Once there, audiences experienced a 
“party de marquesina” (backyard party) set to the backdrop of 
the production’s massive mountain and its now-iconic casita 
(little house)  — designed to resemble the houses found in a 
typical Puerto Rican neighborhood — built inside the Coliseo. 
A host of celebrities, from LeBron James to Jon Hamm, partied 
at the casita, and dozens of artists — including Young Miko, 
Arcángel, Ricky Martin and Rubén Blades — performed as 
guests at the show.

Among them was longtime pal Residente (real name: René 
Pérez Joglar), the irreverent Puerto Rican rapper known for 
incisive lyrics, social pronouncements and his passion for the 
island’s politics. In Bad Bunny, he found a similar, though gen-
tler, iconoclast. The two became fast friends after meeting for 
dinner at a San Juan restaurant in December 2017 and collab-
orated musically on the 2019 singles “Bellacoso” and “Afilando 
los Cuchillos,” the latter an incendiary anti-government track 
released after Bunny and Residente paid a surprise nighttime 

visit to then- governor Ricky Rosselló.
Rosselló would resign his post that same year, but the friend-

ship between the two musicians has endured. After performing 
once at Bad Bunny’s residency and attending as a guest a second 
time, Residente sat down to interview his friend for Billboard. 
The wide-ranging conversation — which took place the day after 
the engagement’s penultimate show, weeks before Bad Bunny’s 
Super Bowl announcement — spanned nostalgia, music, film 
and, of course, Puerto Rican pride.

RESIDENTE Man, I’m so pumped to be interviewing you right 
now. First off, I wanted to ask about your creative process 
behind this concert’s concept — like the mountain, the little 
house, flamboyán tree, the space where the cuatrista plays. 
Where does all that come from?

BAD BUNNY The way I work is kind of messy, but it works for 
me. I start with one idea, and as I go, other things pop up, and 
somehow everything fits together. For this show, the first thing 
I envisioned was the mountain. I had this fantasy of putting an 

“When I released Un Verano Sin Ti, I knew it was  
so big, I made a decision: I didn’t want to force myself 
to top it. I didn’t care about breaking records or being 
No. 1. I wanted to make music for Puerto Rico.”
— B a d  B u n n y
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actual mountain in the middle of the Choli [the Coliseo] — like 
someone took a chunk of the island’s center and dropped it in 
the Choli.

Since concerts usually need a screen, I thought of using a bill-
board on the mountain — a kind of ironic take on nature being 
disrupted. Then the team working on the mountain brought in 
ideas like the flamboyán tree and the banana plants. I love when 
people surprise me with ideas I didn’t think of.

The casita came later. You know how VIP sections are some-
times awkward, with all the celebrity stuff? I wanted to flip 
that and make it fun, interactive and cool. So the VIP became 
Stage B — the house from the album, Jacobo’s house, with a 

kitchen, a sofa, everything. It was like a party de marquesina. 
People could hang out, be part of the show, and I could share 
moments with them.

RESIDENTE If the casita is a dream party de marquesina, who 
would you have loved to have there but didn’t?

BAD BUNNY I grew up with backyard parties: Christmas, 
birthdays, family reunions. And the vibe in the house felt just 
like that. The energy in the casita when [boxer Félix] Tito [Trin-
idad] came — it felt like the whole family was celebrating. Tito 
brought his entire crew — his dad, his kids, his siblings. It was 
like a family gathering.

Who would I have loved to have there? [Rapper] Tego 
Calderón, without a doubt. Not even performing — just being 
there, soaking in the vibe. And maybe Drake. That would’ve 
been crazy. Honestly, I wasn’t always aware of who was going 
to show up at the house. Sometimes I’d walk in and be sur-
prised. But I loved how everyone forgot this was a show and 
just enjoyed the moment.

RESIDENTE After you finish singing [DeBÍ TiRAR MáS 
FOToS track] “Lo Que Pasó en Hawaii,” the words “No 
me quiero ir de aquí” pop up on the screen. What does 
Puerto Rico need to do to keep people here — to stop 
them from leaving?

BAD BUNNY The long titles of my albums always have meaning. 
“No me quiero ir de aquí” is about not wanting to leave Puerto 
Rico, not wanting to leave the stage and not wanting to leave 
my home. People from all over the world came here; Latinos 
who live in the U.S. and who had to leave their countries, or their 
parents had to leave. It resonates with anyone who had to leave 
their country or even those who never want to leave.

RESIDENTE It’s interesting how the concept of leaving 
and returning plays into it. It’s not just about leaving. It’s 
also about traveling, growing and coming back to impact 
your home.

BAD BUNNY Exactly. It’s not the same to leave for growth or 
exploration versus leaving because you have no choice.

RESIDENTE It also connects with the concept of “Boricua en la 
Luna” [a poem of Puerto Rican longing by Juan Antonio Corretjer 
adapted into a song by Roy Brown]. Even if people are physically 
away, they’re still here — they’re eating arroz con habichuelas, 
keeping Puerto Rican traditions alive wherever they are.

BAD BUNNY Yeah, exactly. In the first visual of the show, 
Jacobo says, “Wherever we are, this is home. Wherever I go, I’ll 
always be Puerto Rican.” That’s where the deeper meaning of 
“No me quiero ir de aquí” starts to click.

RESIDENTE People talk about how your residency boosted 
Puerto Rico’s economy, but beyond the money, the cultural, 
intangible value of what you’ve created is immeasurable. What 
do you think about the cultural impact this residency had on the 
island’s identity?

BAD BUNNY That’s something you can’t buy or steal. It’s one 
of the things that fulfills me the most. I’ve always done things 
from the heart, and the cultural impact is a natural consequence 
of that. Seeing people of all ages at the show was incredible — 
young kids, adults, seniors, even people in their 80s and 90s. 

“I’ve always done things from the heart, and 
the cultural impact is a natural consequence of 
that. Seeing people of all ages at the show was 
incredible... Some of them dressed up, feeling young 
again, feeling proud of their Puerto Rican identity. 
That’s the kind of seed this residency planted.”
— B a d  B u n n y
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Some of them dressed up, feeling young again, proud of their 
Puerto Rican identity. That’s the kind of seed this residency 
planted. It’s something that’ll stay with people forever, whether 
they’re from here or came from abroad.

RESIDENTE OK, switching gears: When you dropped DeBÍ 
TiRAR MáS FOToS, it made me feel guilty for not docu-
menting moments.

BAD BUNNY The title of that song applies to me, too. I don’t 
take many photos, but the meaning isn’t 100% literal. It’s about 
living in the moment. That’s why I give a speech in the concert 
where I tell people to put their phones down and take the photo 
in their heart. That’s the one that matters.

RESIDENTE Yeah, sometimes the memory of a moment feels 
even bigger and more magical than a photo could capture.

BAD BUNNY Exactly. There’s this balance between capturing 
the moment and just living it. The other day, I was interact-
ing with a fan and I went to blow her a kiss, but she missed it 
because she was trying to grab her phone. She lost the moment! 
I hope someone else saw it and told her.

RESIDENTE You sang with Gilberto Santa Rosa and Rubén 
Blades. Which other salsa artist would you have loved to share 
the stage with? And can you give me your top five salsa legends?

BAD BUNNY Man, I would’ve loved to perform with Víctor Man-
uelle. We reached out to him, but his schedule was packed, so it 
didn’t work out. He was the first salsa artist I collaborated with 
back when I was just starting in trap. It meant so much to me 
because I was still finding my footing and he believed in me.

As for my top five? Living or passed, I’d say Héctor Lavoe, 
Frankie Ruiz, Cheo Feliciano, Ismael Rivera, Celia Cruz, Tito 
Rojas. Tito Rodríguez, too — I love listening to his voice.

RESIDENTE And the orchestra of young musicians you worked 
with on the album [and who played at the residency], how did 
that come together?

BAD BUNNY I had the idea for “Baile Inolvidable” and knew I 
needed the right team to make it happen. I’m secretive when 
I make music and I like to challenge myself. I could’ve gone to 

big-name arrangers, but I had the arrangement in my head and 
I needed someone to bring it to life. I met Big Jay [producer Jay 
Anthony Núñez], who plays bongos and campana, and he helped 
me craft the arrangement on the computer. Then I saw this Tik-
Tok of a kid, Julito Gastón, directing an orchestra of other young 
musicians. He had so much energy, like a mini-Roberto Roena 
[the famed Puerto Rican salsa musician].

It was an old video and I thought it would be interesting to 
find him. Turned out Julito was available, and he brought togeth-
er the musicians I needed. The funny thing is, the names Julito 
gave me matched the ones Big Jay suggested. These musicians 
had the hunger and heart I was looking for.

RESIDENTE Would you consider making a full album with them?

BAD BUNNY It’s supposed to be a surprise, but yeah. It’s pretty 
obvious it can’t end here.

RESIDENTE Are there songs in your setlist that hit you emotion-
ally, where you have to control your feelings?

BAD BUNNY Definitely. It depends on the day and my mood. 
The first time I performed “La Mudanza,” it hit me hard because 
I was talking about my parents and knew my mom was in the 
audience. [“DtMF”] gets me sometimes, too, especially the line 
about playing dominoes with my grandpa. “Lo Que le Pasó a 
Hawáii” also gets me — it’s such an emotional song.

RESIDENTE “Lo Que le Pasó a Hawáii” is such a special song. 
Now, let’s talk about acting, which is something you’ve begun 
to do. In my experience, acting has allowed me to be more 
honest onstage.

BAD BUNNY It’s different, but I’ve told you before, acting is 
something I’ve wanted to take on carefully. I’ve approached it 
with respect, learning and gaining experience little by little. I’ve 
always respected the craft, and I’ve used acting techniques in 
my own projects. Wrestling, also. I love wrestling and there’s 
elements of wrestling that I’ve used during my whole career.

But I’ve loved the experience of acting so far, especially the 
most recent films. I’ve always loved comedy — it’s the genre 
I consume the most, and I’ve always enjoyed making people 
laugh. So getting the chance to do something lighthearted 
and fun, like Happy Gilmore [2], was a dream. And then, at 

“I wanted everyone to feel like they were part of this 
[residency], no matter their background. It didn’t 
matter your musical taste, your political views or 
anything else. This was for everyone. I wanted people 
to look back and say, ‘I was part of that.’ ”
— B a d  B u n n y

14fea_coverstory [P]_3001638.indd   14314fea_coverstory [P]_3001638.indd   143 9/29/25   7:32 PM9/29/25   7:32 PM

C
R

ED
IT

S 
H

ER
E 

A
N

D
 H

ER
E 

TK
TK

TK
TK

TK
TK

TK
C

R
ED

IT
S 

H
ER

E 
A

N
D

 H
ER

E 
TK

TK
TK

TK
TK

TK
TK

B I L L B O A R D . C O M O C T O B E R  4 ,  2 0 2 5142    

2026  
grammy

P R E V I E W

Amiri jacket, Prada shirt, Balmain pants, 
Marvin Douglas jewelry.
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Av Vattev sweater, vintage Ralph Lauren 
shorts, Adidas shoes.
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the same time, I was working on Caught Stealing, which was a totally 
different vibe.

RESIDENTE Do you ever watch playback on set, or do you just trust 
the process?

BAD BUNNY When I’m making my music videos, I’m all over the 
playback. But with films, it depends. For Happy Gilmore, Adam Sandler 
trusted me to check it out and see how I was doing. After almost a 
month of working together, I felt comfortable enough to take a look. 
With Darren Aronofsky, though, I knew if I messed something up, he’d 
tell me. Sometimes he’d show me the playback and say, “This is great,” 
and that gave me a lot of reassurance. He wasn’t going to let me mess 
up his movie.

RESIDENTE The guest lineup for your residency was so unexpected, like 
Luis Fonsi singing “Lo Que le Pasó a Hawáii.” It’s something you wouldn’t 
imagine because of the genre differences.

BAD BUNNY That was the vision from the start. I wanted everyone to 
feel like they were part of this [residency], no matter their background. 
It didn’t matter your musical taste, your political views or anything else. 
This was for everyone. I wanted people to look back and say, “I was 
part of that.” The whole concept was about respecting and loving each 
other and also taking care of our home and our culture. Everyone was 
welcome.

RESIDENTE It felt like a Puerto Rican Christmas celebration. It had that 
warmth and sense of community.

BAD BUNNY Totally. I’ve said it before and I’ll say it again: This residency 
was unlike anything I’ve ever experienced. The word that keeps coming 
to mind for me is “harmony.” Across 30 shows, there wasn’t a single viral 
video of people fighting or arguing. Everyone was just happy, dancing 
and showing love.

RESIDENTE That has a lot to do with the music and your growth as an 
artist. You’re at the top of your game right now. Creatively, how do you 
outdo yourself?

BAD BUNNY That’s what I love most about what I do: thinking about 
what’s next. I’m not focused on reaching some higher level of greatness. 
I just want to create from the heart and let life, the world and the peo-
ple decide what it becomes. The other day, we were talking about how 
artists get into a funk after having everything. I remember a conversa-
tion I had with my mom when I started to sing. I told Mami, “I’m afraid 
of dying out.” And she said, “Don’t. Just enjoy it.” When I had my very 
first hit, I really thought that was it. All that success that came after-
ward was crazy to me.

Then, when I released Un Verano Sin Ti, I knew it was so big, I made 
a decision: I didn’t want to force myself to top it. I didn’t care about 
breaking records or being No. 1. I wanted to make music for Puerto Rico. 
This project reminded me that you must trust your vision and sing from 
the heart.

RESIDENTE When you’re a creative person — writing, composing, 
directing, performing — that spark doesn’t go away. What you created 
here, man, was so special. Seeing what you’ve done, it teaches me, it 
inspires me and it makes me so proud to be Puerto Rican.

BAD BUNNY Thank you, man. That means a lot coming from you. [Univi-
sion host] Don Francisco better watch out, man. You’re killing it.

This interview has been edited for length and clarity.
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on the island,” manager Noah Assad says. “We knew in 
PR it would be an important cultural moment. I never 
thought it would be equally special to the world.”

DeBí TiRAR MáS FOToS spent four nonconsecutive 
weeks at No. 1 on the Billboard 200 and is already 
one of the 10 longest-running No. 1s of all time on the 
Top Latin Albums chart. (Bad Bunny has four albums 
on that list, including YHLQMDLG, the longest-
running No. 1 ever on the chart at 70 weeks.) As of 
late September, the album’s title track and breakout 
hit, “DtMF,” had spent 31 weeks at No. 1 on Hot Latin 
Songs — not only a personal record for the artist but 
also the longest run of the decade and the third-
longest of all time (only behind Luis Fonsi and Daddy 
Yankee’s “Despacito” and Enrique Iglesias’ “Bailando”).

But long before the album’s release in early January, 
Bad Bunny and his team had decided to make DeBí 
TiRAR MáS FOToS a tool for Puerto Rico’s benefit. 
“Everything that we do, we put our island first,” Assad 
says. “We want an island with no corruption. We want 
an island with better education. We want the island 
to be a great place in the long run. The purpose was 
always there. We just didn’t know how to use it.”

Musically, the process began and ended in Puerto 
Rico. Roughly 95% of the album features live instru-
mentation — and on an island teeming with musicians, 
Bad Bunny had hundreds of veterans to pick from. 
Instead, the album showcases young and lesser-known 
groups like Los Pleneros de la Cresta, a quartet of 
young men who perform traditional Puerto Rican 
plena; the indie quartet Chuwi; and Los Sobrinos, the 
band formed for the album that comprises mostly 
young players.

For production, Bunny tapped new talent like Big 
Jay but also kept longtime collaborators like MAG, a 
Nuyorican who was eager to dive into Puerto Rican 
genres and beyond. In fact, MAG had started work 
on another DeBí TiRAR MáS FOToS Hot Latin Songs 
chart-topper, “NUEVAYoL,” which samples El Gran 
Combo de Puerto Rico’s “Un Verano en Nueva York,” a 
full two years before work began on the project.

“[Bad Bunny] made it the first song [on the album] 
because it’s about Puerto Ricans who had to leave the 
island and ended up in New York,” MAG says.

But even before the first note was recorded, Assad 
and the artist had long spoken about one day staging 
a Puerto Rican residency. In July 2023, Assad and Ale-
jandro Pabón, partner in Puerto Rican promoter Move 
Concerts and head of operations for Rimas Nation, 
Rimas’ touring division, had a secret lunch with Jorge 
Pérez, then-regional GM of Legends Global, whose 
properties include Coliseo de Puerto Rico José Miguel 
Agrelot, the only venue on the island that could ade-
quately host a residency of this scale. “I didn’t know 
the album concept, but we had to block the dates in 
a strategic fashion so no one knew it was him,” says 
Pérez, who is now CEO of Discover Puerto Rico.

“We had a code word for it: the Super Bowl,” Pabón 
says. By August 2024, Assad gave word to “revive the 
Super Bowl,” mindful that Bad Bunny’s still-unfinished 
album was going to be very Puerto Rican. They asked 
Pérez to set aside three full months, during the sum-
mer, because it wouldn’t be possible to load in and out 
between shows.

But rather than a run-of-the-mill residency, the 
team wanted it to be a Puerto Rican experience. 
They worked with Vibee, the Live Nation-founded 
company for destination experiences, to create 
VIP packages for tourists. Then in January, just two 

weeks before the tour announcement, “Benito said 
the first [nine] dates were only for Puerto Ricans, 
nonnegotiable,” Pabón says.

Reasonable pricing — capped at $35 for the 
cheapest ticket and $250 for the most expensive — 
was also nonnegotiable. “We didn’t lose money, but 
obviously, we could have made much more. But that’s 
not what this was about,” Pabón says. “This was a gift 
to Puerto Rico.”

Bad Bunny and his team aimed for every aspect of 
the show to be done locally, from vendors to the gi-
gantic mountain that would occupy the Coliseo’s floor. 

The residency’s visual centerpiece was constructed 
over three months in a secret hangar and took 10 days 
to rebuild in the arena — a task further complicated by 
the fact that Bad Bunny didn’t want any sound systems 
to be visible on the mountain. “We had to mount the 
entire sound system in the ceiling, which has never 
been done by anyone in any tour,” production supervi-
sor Rolando “Rolly” Garbalosa says.

All told, 460,000 total tickets were sold across the 
30 dates, according to Pabón, with more than a quar-
ter-million purchasers coming to the island expressly 
for the shows. Some are calculating the economic 
impact of the residency at $500 million, Pérez says.

The final flourish was No Me Quiero Ir de Aqúi: Una 
Más, an encore 31st show open only to Puerto Rican 
residents that became the most watched single-artist 
performance on Amazon Music when the platform 
livestreamed it on Sept. 20. Moreover, it served as the 
launch pad for a broad partnership between Amazon 
and the artist in Puerto Rico that includes economic 
development, agricultural initiatives and STEM educa-
tional programs, all centered on local growth.

“I want to be clear that I’m Puerto Rican and that’s 
why I do the music I do,” Bad Bunny says. “This album 
is dedicated to Puerto Rico, and I speak of things that 
are possibly only relevant there. And yes, it was big in 
Puerto Rico, but not just there. That’s what surprised 
me most.”

Bad Bunny further cemented his global icon status 
when he was announced in late September as the half-
time show headliner at the upcoming Super Bowl LX 
— and, naturally, he did so with a nod to the island 
that means so much to him.

“The excitement I feel, more than for myself, is for 
all those who ran countless yards so I could score a 
touchdown... for my people, my culture and our his-
tory,” he said in a statement. “Go and tell your abuela 
that we will be the Super Bowl halftime show.”

Bad Bunny onstage on July 27 
during his residency.

Bad Bunny onstage on Aug. 15 
during the residency.
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From Puerto Rico With Love

B A D  B U N N Y ’S  T I TA N I C  2025 start-
ed over two years ago, when he 
penned a single phrase for the 
song that would become “Baile 
Inolvidable” while far away from his 
native Puerto Rico: perhaps in Los 

Angeles, perhaps New York.
It began with a synth riff one of his producers had 

sent him, “and the lyrics came to me — ‘I thought I’d 
grow old with you’ — and I knew I wanted to do a 
salsa with it,” he says today. “You write that first line 
and you start working on the album. ‘Baile Inolvid-
able’ was one of the first songs.”

Bunny let the idea marinate, went on tour and 
filmed two movies. By the time he turned his full 
attention to “Baile Inolvidable” around August 
2024, the song was fully formed in his head — he 
just needed someone to bring it to life. He found 
that someone in Big Jay (real name: Jay Anthony 
Núñez), a then-22-year-old producer-percussionist 
who’d never worked on a major production and 
made salsa versions of trap songs for fun. One of 
those, uploaded to Instagram, caught Bad Bunny’s 
ear. After months of back and forth with Bad 
Bunny’s team, the two finally met in Puerto Rico.

“He had the entire idea: the winds, the voices, the 

horns. He was very clear,” Big Jay remembers. “We 
sat side by side for a straight hour, no breaks, and we 
did the song top to bottom on my computer. He said: 
‘Today, Aug. 28, I did a global hit with Big Jay.’ ”

The making of “Baile Inolvidable” provides a 
glimpse into the making of the chart-topping album 
that houses it, DeBí TiRAR MáS FOToS, which started 
with Puerto Rico as its backbone and ultimately fused 
genres from traditional plena to elaborate salsa to 
contemporary reggaetón.

It was yet another departure for the creatively rest-
less Bad Bunny, but a relatively familiar one. “This one 
was normal because it’s the music we hear every day 

With a chart-topping album and high-concept residency, 
Bad Bunny topped himself in 2025 — and he did it by 

prioritizing his island home at every turn

B Y  L E I L A  C O B O

2026  
grammy

P R E V I E W

Jowell & Randy joined Bad Bunny 
(center) onstage on Aug. 17 during 
Bunny’s No Me Quiero Ir De Aquí 
residency at the Coliseo de Puerto 
Rico José Miguel Agrelot.
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As BAD BUNNY wraps his blockbuster Puerto Rico 
residency, launches a global stadium tour and 
prepares to headline the Super Bowl halftime show 
in 2026, the Grammy contender covers nearly all of 
Billboard’s global editions for Billboard’s first-ever 
worldwide cover featuring a Latin star
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Young  
At  

Heart
Clipse’s Pusha T and Malice have been  

making records since some of today’s  
chart-toppers were in diapers — but as 

longtime collaborator Pharrell Williams 
puts it, “you don’t stop being great”

B Y  M I C H A E L  S A P O N A R A

I L L U S T R A T I O N  B Y  M I C H E L L E  R O H N
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I N  2 0 0 9 , hip-hop was at an 
inflection point. Veterans 
like Eminem and Jay-Z 
scored Billboard Hot 100 
No. 1s, Kanye West and Lil 
Wayne enjoyed their imperial 

phases, a new generation of talent 
began to rise through blogs — and 
Clipse, the Virginia-bred rap duo of 
brothers Pusha T and Malice, released 
its third album, Til the Casket Drops.

Sixteen years passed — an  eternity 
by rap’s standards — as Pusha T 
became a successful solo artist and 
label executive while Malice took a 
hiatus from rapping to pursue his faith. 
But in July, Clipse reunited and finally 
dropped another album: Let God Sort 
Em Out.

Already a blockbuster hip-hop 
release, the project wouldn’t have been 
a true reunion without fellow Virginian 
Pharrell Williams in the mix as produc-
er. As one-half of The Neptunes, he 
lent his cosmic sonic canvas to Pusha T 
and Malice’s coke-laced raps, poignant 
storytelling and opulent flexes on 
their three 2000s-era albums — and 
in the years following Til the Casket 
Drops, he became a household name 
thanks to his work in music, film, TV 
and fashion. This time around, Pharrell 
invited Clipse to Louis Vuitton head-
quarters in Paris, where he serves as 
men’s creative director, to meticulously 
craft their cinematic reintroduction 
over sessions that spanned two years. 
With a No. 4 bow on the Billboard 200 
— Clipse’s highest mark since its 
2002 debut, Lord Willin’ — the project 
arrived to critical acclaim and album of 
the year chatter. And, in the process, 
the trio of ’70s babies punctured the 
myth that rap is a young man’s sport.

“I’ve always looked at rap and other 
genres, rock specifically, and I’ve never 
liked how rap always had the age 
ceiling where everyone else didn’t,” 
Pusha T, 48, tells Billboard during 
a call with Malice and Pharrell as 
Clipse’s tour bus heads to Detroit. “I’ve 
personally always wanted to make it 
my business to crack that ceiling, and I 
think the Clipse album 1,000% [did it].”

“Martin Scorsese made The Irishman 
not too long ago,” adds Pharrell, 52, 
referencing the 2019 film by the now-
82-year-old filmmaking legend. “You 
don’t stop being great. You might de-
cide not to continue to share your gift 
with the world. But great is great.”

After paying seven figures in June 
to exit its deal with Def Jam (the act 

refused the label’s request to censor 
Kendrick Lamar’s featured verse on Let 
God Sort Em Out), Clipse seamlessly 
transitioned to Roc Nation for distribu-
tion and went on to deliver one of the 
more memorable rollouts in recent rap 
history, with KAWS-designed cover 
art, a Carhartt merchandise collabo-
ration and even a runway appearance 
at a Louis Vuitton fashion show with 
Jay-Z and Beyoncé in the front row.

Amid it all, this summer, Clipse em-
barked on its first tour in over 15 years 
— and then flew to Rome to become 
the first hip-hop artists to perform at 
the Vatican, playing to a crowd of a 
quarter-million as part of Grace for 
the World, a concert co-directed by 
Pharrell. Next April, the act will make 
its Coachella debut. “This is something 

that you couldn’t plan for by no stretch 
of the imagination,” says Malice, 53.

But despite all these wins,  Pusha T, 
Malice and Pharrell have their sights 
set on another accolade: a Grammy 
Award in 2026. While the decorated 
Pharrell has earned 13 of them, Clipse 
never has; the duo’s lone nomination 
is for featuring on Justin Timberlake’s 
“Like I Love You” in 2003, and Pusha T 
has five solo noms. Pharrell hopes 
Clipse can perform the tearful Let God 
Sort Em Out opener “The Birds Don’t 
Sing” at the awards and that they can 
honor their parents with a Grammy 
win. “You got people who get them 
and pee on them, and we ain’t doing 

none of that,” Pharrell jokes. “We 
want them for our parents.”

What’s it like hearing all the al-
bum of the year talk surrounding 
Let God Sort Em Out?
MALICE I like it because it’s 
unanimous; it’s the consensus. 
Everywhere we go, people keep 
saying it. Just that it hits every-
body in that way. With that being 
the case, that just can’t be denied. 
It didn’t come from us saying it; it 
comes from the listener.
PUSHA T I fully agree with that. 
It speaks to the testament of 
what we put into the music. This 
is still art class for us, man. I was 
never in band or anything, but I 
feel like we attacked this music 

in such a way that it comes with 
that level of precision. There’s a 
level of expertise that is shown in 
the creation and displayed in the 
creation of this music. I’m glad 
that it comes across and hits peo-
ple in that way. People are using 
“sophisticated” and “high-taste 
level” and all these adjectives to 
explain the music.
PHARRELL WILLIAMS The preci-
sion and the discipline that was 
exercised, I thought we would 
get our flowers for. But I think 
we got more than that. I think 
people are really reacting. This is 
what’s been so surprising to me: 

“I’ve watched the Grammys  
evolve tremendously. I think that 
there’s been a lot of thought and 
efforts to at least get it right in  
the hip-hop space ... We all want 
the hardware.” — P u s h a   T
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A MATTER OF TIME
ALBUM OF THE YEAR  |  BEST TRADITIONAL POP VOCAL ALBUM

“LOVER GIRL”
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“MR. ECLECTIC”
BEST JAZZ PERFORMANCE 
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People are reacting to more than just 
the sounds, the ideas, like lyrically and 
song concept-wise. They responded to 
what the Clipse and myself put into our 
respective jobs. Beats and the musi-
cality that I contributed to it and their 
ideas, concepts and lyrics; it’s more 
than that. What I see people respond-
ing to is when you wipe away all of 
our work, at the core of what we did 
that I think is different than what you 
get elsewhere is that we were painting 
not with sounds and lyrics — we were 
painting with feelings.

That’s where we all met up. The 
intersection of what I think this music is 
is feelings. I was playing with feelings. 
They were writing with feelings. And 
I’m not saying other people don’t feel 
— I’m just saying, like, you could really 

feel this. When these guys get into 
“Birds Don’t Sing,” it’s the symbolism as 
much as it is the lyrical acrobatics that 
happened there. Malice used that word 
earlier, “unanimous”; that’s an art form 
to be able to achieve that, with many 
people walking away feeling the same 
things. For me, the testament is seeing 
people walk away feeling shit.

When you talk about creating with a 
feeling, is that different from the early 
years working with Clipse?
PHARRELL When we were kids, we just 
did the shit because it was fun. And 
what we ended up doing was based on 
taste. Now we know we’re students. 
We know that we’re blessed. This was 
ordained. We’ve been led to this place. 
That’s the distinct difference between 

being young and arrogant, making 
“Momma I’m So Sorry” [from 
2006’s Hell Hath No Fury] and 
being students and real artists 
who paint with emotions to make 
a “Birds Don’t Sing.”

They say rap’s a young man’s 
game, but you guys have never 
aged out of it, and this project 
felt fresh. Touch on that.
PUSHA T You started the ques-
tion with the phrasing of a young 
man’s sport — we kind of cracked 
the ceiling on that. Looking at just 
competing in music, I’ve never 
felt like it was a young man’s 
sport. I always felt like it was a 
competitor’s sport. As long as 
you’re competing and you’re living PR
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Pusha T (left) 
and Malice of 
Clipse onstage 
at the Grace 
for the World 
concert in 
Vatican City on 
Sept. 13.
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RECORD OF THE YEAR   "Good News"

SHABOOZEY
COUNTRY SOLO PERFORMANCE   "Good News"

COUNTRY DUO/GROUP PERFORMANCE   "Amen" (Shaboozey, Jelly Roll)

COUNTRY SONG   "Good News"

“his recent strides have catapulted him into superstardom.” –                         

“the future of country music” –            

“Countryʼs Favorite New Cowboy” –                     
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through the times, you should be in it. 
You have to be in it. You can’t passively 
be in it. Nah, man, this is about who 
can compete and who can’t. Being 
able to compete through different eras 
and trends, to be able to A and B your 
music versus whatever’s popular. Let 
God Sort Em Out speaks volumes when 
it comes to that.
MALICE I don’t think we should slight 
ourselves because it is a young man’s 
sport until proven otherwise. I think 
we’ve yet to see that happen at this 
level. I think when making [Let God 
Sort Em Out], and with all the Clipse 
albums, you know what you’re about to 
release. You can also tell if you’re being 
mediocre. It’s good that people have 
seen it be achieved, and I still think 
people are gonna have a tough time 
doing it.

P, did you feel at all like, “Hey, I can 
make a statement here. Don’t sleep on 
me. I can still make a classic album”?
PHARRELL Oh, nah, I never thought 
that way. The thing most people 
forget, we are human beings. “Human” 
meaning flesh and “being” meaning 
spirit. I’m saying being is a verb. I am 
always being. If I stopped being, I 
would have been. I don’t got to be the 
greatest of all time. I don’t got to be 
none of that shit.
MALICE But you are, though!
PHARRELL We don’t have those “still” 
conversations, we just are what we are. 
We are who we are, but we are who 
we are because we know what we are. 
We always going to be different. We’re 
from Virginia. We ain’t New York, we 
ain’t Atlanta. I love Miami, [but] we 
ain’t Florida, we ain’t the West Coast. 

We the East Coast of Virginia. 
When you seeing us doing what 
we doing, we showing you what 
the East Coast feel like. Not what 
it sound like. I’ll leave that to the 
really great producers. I play 
with feelings and emotions. If 
you listen to a Clipse record and 
you don’t feel like going to buy a 
coupe, we failed you.

I can’t go buy an Audi now.
PHARRELL It make you want to 
get your money up, don’t it?
MALICE Listen, don’t feel bad. 
When Jay-Z said, “We don’t drive 
X5s, we give ’em to baby mom-
mas,” I had just got the X5 and I 
had to hang my head after that. I 
know the feeling.
PHARRELL We got all kinds of 

Harvey Mason Jr. 
(left) and 
Pharrell at the 
2023 Grammys 
on the Hill 
awards dinner in 
Washington, D.C.
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consumers with Clipse. We don’t 
begrudge nobody that can’t ride 
how we ride. My whole thing is, 
“Run at your own speed. If Audi is 
your speed, that’s your pace, but 
run it.”

Let God Sort Em Out felt like a  
cultural reset — even the rollout  
was  incredible.
PHARRELL You know why? Because you 
have to sit and be honest. You have to 
be prepared for honesty. Honesty ain’t 
just what you hear and see. It’s not just 
an aesthetic or a sound thing. It’s also a 
kinesthetic and tactile emotion thing.

I’m gonna say something that’s very 
real right now: We grew up in an area 
where the coolest guy, the guy that the 
rappers emulated, was the pharma-
cist, and now we’re in the era where 
the coolest guy is the patient. The 
patient has a point of view. They want 
emotions, but that’s not what they’re 
gonna give you. They supplement 
when they listen to that music. And not 
everybody, but it’s just a very different 
thing. We play on the other side of the 
emotion. We make music that we want 
you to feel. Not music you listen to and 
you have to go supplement to feel. The 
music is the drug.

What do you think flipped it?
PHARRELL That’s the way it’s always 
been. It was like that in the ’60s when 
people were experimenting. It was 
more psychedelic, but then in the 
’70s, it got real heavy, and they started 

getting into the heavier things. Then in 
the ’80s, it just goes through all these 
different phases. And I just think the 
phase that we in right now, there’s a lot 
of emo music and I love a lot of it, but 
it’s different. A lot of times, when you 
listen to tracks, they’re not composi-
tions, necessarily. They’re vibes. And a 
lot of times they are devoid of stimula-
tion for feelings.
PUSHA T We chose to execute the 
rollout how we did because we miss 
the nostalgia of running to a magazine 
and seeing who said what. Looking 
at an album and seeing a rating or 
disagreeing with everybody else — 
what did said magazine say? We miss 
that. That’s just part of that passionate 
purist I feel like we talk to in crafting 
Let God Sort Em Out. The Clipse have 
always been open books and open to 
criticism and letting people hear the 
music. We encourage the feedback.
MALICE I think the internet allowed 
anybody and everything to be a rapper, 
if that’s what you label yourself. I think 
it allotted for laziness. I think it speaks 
to the condition of the world. If people 
want to get high, you could turn on a 
beat and there’s so many people that 
can do that. I think that’s the state of 
the world revealing itself, and it took 
on a laziness. We come from that time 
where you had to fight to be heard and 
among the best. We still carry that. 
That’s very important.

How do you guys feel rap’s relation-
ship with the Grammys has evolved 

over the years?
PHARRELL As long as they do 
“Birds Don’t Sing” on that stage 
and whatever else they want to 
do, that’s all I care about.
PUSHA T I’ve watched the Gram-
mys evolve tremendously. I think 
that there’s been a lot of thought 
and efforts to at least get it right 
in the hip-hop space. I remember 
when hip-hop wasn’t televised on 
the Grammys. It’s evolved in a lot 
of different ways. To be [poten-
tially] nominated and in the mix 
of that company — you want the 
hardware, my man, trust me. We 
all want the hardware. It’s nothing 
to even play with. I think it’s the 
credibility of the Grammys and 
the thought put into the catego-
ries and the committees. I think 
the Grammys been getting it right.
PHARRELL Let’s get it all the  
way right.

What would a Grammy win mean 
to you guys?
PUSHA T A well-deserved full-cir-
cle moment. That’s a Grammy win 
for just brotherhood.
MALICE The Grammys is definite-
ly the high-water mark for musical 
achievement. And this is what you 
do it for. You don’t play the game 
just to get a participation trophy. 
So like, it would definitely mean a 
lot, for sure.
PHARRELL Our parents remember 
us making music. Our parents 
remember being confused at 
what we were doing in Virginia 
Beach, Virginia. Not New York 
City or L.A., where you have 
these huge generational artists 
and genres. Our parents were 
confused; this is for them. You 
have moments when it’s your 
time. And all I’m saying is, I’ve 
been knowing these guys since 
high school, and I’m really sorry 
— like, with love — I think the 
category would agree that this 
is our brothers’ time. I think their 
parents in heaven agree this is 
their time. I think my parents 
agree this is their time. Like I said, 
we ain’t gonna drink out of it, 
right? We just gon’ bring it home 
for our parents.

What’s next musically for Clipse? 
Could we run it back?
PUSHA T Plenty to come, man.

“We make music that we want you  
to feel. Not music you listen to and 
you have to go supplement to feel. 
The music is the drug.”
— P h a r r e l l
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High  
Voltage

For nearly two decades, Cirkut has defined a 
generation of pop music from behind the scenes 

— and even as he continues to pen mammoth hits, 
he’s content to stay out of the spotlight

B Y  S T E P H E N  D A W

H E N R Y  WA LT E R  M AY  B E  S E AT E D  in a spa-
cious Los Angeles recording studio, but 
he’s still having audio trouble. A full digital 
workstation sits about five feet behind 
him as he scoots around the room on a 
swivel chair, trying to fix the feedback 

coming from his laptop. “I haven’t opened Zoom in, like, a 
month,” he says with a sigh as he presses a few buttons on 
his keyboard. Once he finds the problem, he triumphantly 
puts his hands in the air. “I think we did it.”

There’s a charming bit of irony in watching one of the 
most prolific and successful producers in the music industry 
fumble with his audio output. Since starting his production 
career in 2008, Walter — better known by his moniker, Cir-
kut — has been behind some of this century’s biggest hits, 
helping to write and produce massive singles for Rihanna, 
Kesha, The Weeknd and dozens more throughout the 2010s. 
Today, the 39-year-old Grammy-winning producer’s sonic 

soundscapes score music by a slew of contemporary artists, 
including Jungkook and Latto’s Billboard Hot 100-topping 
collaboration, “Seven”; Charli xcx’s “360,” “Rewind” and 
“365”; and even Rosé and Bruno Mars’ “APT.”

“I think new producers and artists are inspired by his 
work, especially right now,” says pop singer Kim Petras, who 
collaborated with Cirkut on “I Don’t Want It at All,” “Can’t 
Do Better” and the Hot 100 No. 1 Sam Smith collaboration, 
“Unholy.” “He’s kind of a master at electropop. I think people 
are going to be inspired for a while by him.”

And on his latest collaboration, Walter hit an even loftier 
high. “I still kind of pinch myself,” he says with a grin of 
co-producing most of Lady Gaga’s lauded 2025 album, 
MAYHEM. “Like, ‘Wow, I helped produce a Gaga album.’ It’s 
really cool and I’m really proud.”

The feeling is mutual. Gaga, who co-produced the project 
alongside Walter, Andrew Watt and her fiancé, Michael 
Polansky, says she was astounded by Walter’s skill in the 
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 FROM GRAMMY WINNER 

BEST GLOBAL MUSIC ALBUM

CHANDRIKA TANDON

“A Global Icon seeks ... 
  Soul Ecstasy for all”

- 14 CLASSICAL INDIAN RAGAS WITH COMPLEX 6-, 7-, 8-,10-, AND 16-BEAT RHYTHMS  

- SET TO SIMPLE ANCIENT TEXTS

- 75 MUSICIANS, 25+ TRADITIONAL INSTRUMENTS, 16 CLASSICAL  

   SINGERS  

- ARRANGED BY SAROD MAESTRO TEJENDRA MAJUMDAR  

- 8 JOYOUS TRACKS 

Love Light Laughter

“Chandrika Tandon’s  
new album provides     
a transcendence for  
emotional well-being” 
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studio. “He has this incredibly pos-
itive energy that makes a beautiful 
space for songwriting and produc-
tion,” she tells  Billboard. “On the 
musical side, it was his intuition 
about production that struck me 
the most. Cirkut is incredibly gifted 
as a programmer. His technical 
proficiency is astonishing but also 
extremely musical — his musician-
ship is so well- rounded and rich.”

But the electropop gems he 
crafts now are a far cry from his 
humble origins. Growing up in 
Halifax, Nova Scotia — which 
he affectionately describes as 
“not exactly a mecca of music” 
— Walter’s friends were hip-hop 
heads. Some were DJs who would 
invite a 14-year-old Walter over to 
watch them spin and scratch their 
records on Technic 1200 turnta-
bles. “I saw that and I was like, ‘I 
need whatever that is. I need to do 
that,’ ” he recalls.

In his adolescence, Walter 
became fascinated with “decon-
structing songs and learning 
what makes them tick,” listening 
to as many CDs as he could and 
trying his hand at minor DJ gigs 

for school pep rallies, dances and 
a small school radio show. When 
he turned 18, Walter moved to 
Toronto, seeking out a career as a 
hip-hop DJ and discovering other 
sonic worlds in the process. “You’d 
go out for the night and you’d hear 
dancehall, soca, reggae, hip-hop 
and just all this incredible dance 
music,” he says.

The Toronto club scene helped 

cement Walter’s fascination with 
electronic music. By 2008, he 
formed indie electronic trio Let’s 
Go to War, and on the suggestion 
of fellow dance duo MSTRKRFT, 
he met with music attorney and 
record executive Chris Taylor, 
who subsequently signed the act 
to his label, Last Gang Records. 
As the group began to work on 
its album Karmageddon, Walter 

“He has this incredibly positive energy that makes 
a beautiful space for songwriting and production ... 
His technical proficiency is astonishing but also 
extremely musical — his musicianship is so well-
rounded and rich.”
— L a d y  G a g a

and his bandmates also started making 
production packages on the side. 
Taylor compiled the threesome’s beats 
onto CDs and sent them to songwrit-
ers in his orbit — among them Nicole 
Morier, who decided to write a song to 
one of their beats during a session with 
Britney Spears.

The result was Spears’ “Mmm Papi” 
off her No. 1 album Circus. It earned 
Walter, through Let’s Go to War, his 
first production credit for a mainstream 
pop star. While he remains awed by the 
“luck” that got his name in Circus’ liner 
notes, he also cringes as he reflects on 
the song. “I kind of just hear a person 
who didn’t know what he was doing,” 
he says with a laugh. “In all honesty, 
I didn’t know how to produce songs 
back then.”

Still, his work caught the attention 
of hit-maker Dr. Luke, who reached 
out within a year of Circus’ release to 
sign Walter to his burgeoning publish-
ing label, Prescription Songs. At first, 
Walter worked remotely from Toronto, 
where he opened Dream House Studios 
with producer Alex Bonenfant and his 
former bandmate Adrien Gough, whom 
he worked with on the song “High for 
This” for an up-and-coming R&B artist 
called The Weeknd. After a few years of 
operating as Cirkut, Walter left Toronto 
for Los Angeles and, under the tutelage 
of Luke and the other songwriters on 
the prestigious label, began creating 
a career for himself. “I was given the 
opportunity to work with a ton of 
writers and artists who I wouldn’t have 
had access to previously,” Walter says. 
“It’s where I really cut my teeth and 
learned to produce pop and not just 
make beats.”
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Gaga 
onstage at 
New York’s 
Madison 
Square 
Garden in 
August.
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Over the next few years, 
Walter helped pen seminal No. 1 
hits like Miley Cyrus’ “Wrecking 
Ball,” Katy Perry’s “Roar” and 
Maroon 5 and Cardi B’s “Girls Like 
You,”  developing his reputation 
in tandem with his production 
philosophy: to steer the ship 
without taking up too much space 
for himself. “I want to be able to 
lead the room and lead it to a good 
place,” he explains. “My duty as 
a producer is to see through the 
song and make sure it gets to the 
best place possible while also not 
making it about me. It’s about the 
artist and the song.”

The philosophy has stuck with 
his artist collaborators. Petras 
fondly remembers not just the 
“fun” atmosphere Walter creates 
in the studio, but the skills he 
employs to perfect the final prod-
uct. “He has an amazing brain for 
melody and production, of course, 

but he’s also probably the best and 
fastest vocal producer I’ve ever 
worked with,” she says. “He just 
has an incredible ear for pop vocals 
and pop melodies, and I’ve learned 
so much working with him.”

After leaving Prescription Songs 
in 2018 to strike out on his own, 
Walter leaned on his industry con-
tacts for new work. He collaborat-
ed with Watt on Spears and Elton 
John’s 2022 single, “Hold Me Clos-
er,” and when Watt subsequently 
asked if he would be interested in 
working on a new Gaga project, 
Walter leaped at the opportunity. 
“I tried not to go in with any expec-
tations because I hadn’t met her 
before,” he says. “There’s always 
an initial phase of feeling each 
other out, figuring out if you vibe 
with them. Either you have chemis-
try with someone or you don’t, and 
I’m glad that we did.”

According to Gaga, that studio 

chemistry with Walter came 
quickly. “The first song we worked 
on together was ‘Vanish Into You,’ 
which started out as just an analog 
synth Moog bassline, and as the 
song took form, his sonic choices 
for the drums struck me  instantly,” 
she says. “We hadn’t spent a lot 
of time together, but he was natu-
rally drawing upon all our musical 
influences ... right away, I heard 
the Justice influence, the Franz 
Ferdinand coolness, The Cure’s 
vulnerability and softness. We 
were just an instant match.”

Walter credits Gaga’s singular 
vision for MAYHEM — which she 
describes as a mix of “well-writ-
ten pop songs” and creating “free 
space to try different sounds” — as 
the driving force behind the final 
product. “She’s intentional about 
everything while also being hum-
ble in the sense that she’s willing 
to say, ‘OK, we tried that, it didn’t 

work,’ ” Walter says. “Her musical taste 
is broad, and she would know the exact 
reference to help us unlock something.”

That collaborative spirit let Walter 
leave his mark on MAYHEM while still 
making an album that is unquestion-
ably Gaga’s — something they both 
say its single “Abracadabra” exempli-
fies. The songwriting process for the 
album’s breakout hit started with the 
track’s grinding post- chorus break-
down, which Walter had created on a 
whim. “That was just a 30-second, very 
incomplete beat I had made, but when 
Gaga heard it, she was like, ‘Wait, what 
was that?’ ” he remembers.

Gaga recalls that same moment with 
a sense of awe at how Walter didn’t just 
create the song’s sound but also specif-
ically tailored it to her. “That moment 
that he played [the post-chorus] was 
powerful, sort of like a dare, as if he 
were secretly saying, ‘You know what 
you need to do,’ ” she says. “That is a 
beautiful feeling with a producer, when 
you know they’re excited to hear what 
story you will tell together and you feel 
an urge to rise to the occasion.”

That’s not to say that creating MAY-
HEM was all business. Walter recalls 
creating “Killah,” the  electro-funk 
standout featuring fellow producer 
Gesaffelstein, in a session where 
Gaga let loose in a way he wasn’t 
expecting. “There’s that part in the 
bridge where she lets out this long 
scream, and we were all sitting there 
like, ‘Holy shit!’ ” he says. “We even 
put a track in the song where we just 
put up a mic in the room while we 
were all yelling and laughing because 
that vibe was infectious.”

It’s easy to see why, even with only 
about a decade-and-a-half spent active-
ly working in the music industry, Cirkut 
ranked No. 4 on Billboard’s Top Produc-
ers of the 21st Century on the Hot 100 
chart, only behind veteran hit-makers 
Max Martin, Luke and Stargate and out-
pacing world-famous production stars 
like Jack Antonoff and Benny Blanco.

Yet when asked if he would be 
interested in receiving the same kind 
of household recognition as someone 
like Antonoff, Walter hesitates. “It’s a 
balancing act. Of course we all want 
recognition for what we do, but I also 
value my privacy,” he says. After a beat, 
he gestures to the well-appointed walls 
of his workspace. “Honestly, I just feel 
like my place is in the studio,” he says, 
smiling. “I like being here and making 
things that people love.”
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Cirkut and 
Recording 
Academy 
CEO Harvey 
Mason Jr. at 
the Grammys 
in February.

14fea_grammy_cirkut [P]_3001340.indd   18414fea_grammy_cirkut [P]_3001340.indd   184 9/29/25   6:42 PM9/29/25   6:42 PM



C
R

ED
IT

S 
H

ER
E 

A
N

D
 H

ER
E 

TK
TK

TK
TK

TK
TK

TK

B I L L B O A R D . C O MO C T O B E R  4 ,  2 0 2 5 187    

14fea_grammy_warren [P]_3001391.indd   18714fea_grammy_warren [P]_3001391.indd   187 9/29/25   6:09 PM9/29/25   6:09 PM

C
R

ED
IT

S 
H

ER
E 

A
N

D
 H

ER
E 

TK
TK

TK
TK

TK
TK

TK

2026  
grammy

P R E V I E W

B I L L B O A R D . C O M O C T O B E R  4 ,  2 0 2 5186    

AU
ST

IN
 H

A
R

G
R

AV
E

No ‘Ordinary’ 
Success

Alex Warren’s earnest smash has quickly 
endeared him to legions of fans — and after a 

life of hardship, he “could not ask for more”

B Y  M E L I N D A  N E W M A N

W H E N  A L E X  WA R R E N’S  breakthrough 
hit, “Ordinary,” notched a sixth week 
at No. 1 on the Billboard Hot 100 in 
mid-July, it drew a reaction from one 
of the most famous musicians in the 
world. “Suppressor on the 1 spot,” Drake 

posted on Instagram after the song kept his own single, “What Did 
I Miss?,” out of the top position.

Days later, Warren became the first artist to premiere an album 
at Chipotle Mexican Grill, debuting his new set, You’ll Be Alright, 
Kid, across nearly 4,000 locations of the fast- casual chain (and 
receiving a card that lets him eat free there for life). Then, at the 
end of the month, the WWE used “Ordinary” to soundtrack its 
video tribute to Hulk Hogan following the wrestler’s death.

“The last six months of my life have been really weird,” Warren 
says, talking from his Nashville home in early September before 
he returns to his sold-out tour.

That’s a major understatement coming from the 25-year-old 
Chatsworth, Calif., native, who has dominated radio and digital 
service providers for months with the uncynical ode to a deeply 
transformative love that he released in February. Written for his 
wife, social media influencer Kouvr Annon, the swelling, burly 
track — think Hozier crossed with Imagine Dragons — spent 10 
nonconsecutive weeks at No. 1 on the Hot 100, a feat achieved 
by only 4% of chart-toppers in the chart’s 67-year history. In the 
United Kingdom, it spent 13 nonconsecutive weeks at No. 1 on the 
Official Singles Chart, the longest run for a solo U.S. male artist 
since 1955.

The song’s popularity has made the Atlantic Records artist 
a pop star — and a contender for several Grammy nomina-

tions, including best new artist. “It’s surreal. I haven’t caught up 
with it yet,” Warren says of the commotion surrounding him and 
the song. “I don’t look like a pop star. I think I look like, literally, 
the most average white dude you could ever think of. If you walk 
into a Buc-ee’s at 3 a.m., there’s four dudes who look just like me. 
When I get done touring and I take a month or so off, I think I’m 
going to have a day of reckoning where I just start bawling my 
eyes out, going, ‘What is life?’ ”

Billboard also crowned “Ordinary” the Song of the Summer, 
with the tune topping the 20-position weekly chart all 14 weeks 
during the season.

“I truly am just as shocked as everyone else,” he says of scoring 
the Song of the Summer. But at the same time, he understands 
the hit’s resonance. “I think every single year there’s always that 
wedding song or love song. I think ‘Ordinary,’ sonically, has been 
this exciting storytelling record. It’s a song about love and love is 
killing it right now.” With its references to holy water and angels, 
its spiritual elements have also broadened its appeal. “I think 
being able to see how it’s perceived in so many lights maybe 
answers the question of how it’s the song of the summer,” Warren 
reasons. (Though the track pulls in elements of worship music, 
“I’m a Christian, but I’m not a Christian artist,” he stresses. Despite 
his love for artists like Brandon Lake and Forrest Frank, he has no 
plans to make a contemporary Christian album.)

Unlike many previous Songs of the Summer, “Ordinary” isn’t 
an uptempo bop — and perhaps because of that, it has polarized 
audiences, some of whom have also criticized it as derivative. 
But the lack of universal acclaim doesn’t annoy Warren. Rather, 
what troubles him are the claims that the song’s success has 
been manufactured. “It bothers me when people make things 
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For Melancholy Brunettes 
(& sad women)

For Your GRAMMY® Consideration

Album Of The Year

Song Of The Year “Picture Window”

Best Alternative Music Album

Best Alternative Music Performance “Picture Window”

“Not sad, just brilliant... 

Michelle Zauner is too canny  

(and talented) to be pigeon-holed” 

— Rolling Stone
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up. One of the popular ones for a long time was 
‘This guy buys his streams.’ And ‘His label buys 
his tickets; that’s why he sells out arenas.’ I’m like, 
‘Damn, I worked my booty off,’ ” he says. “These are 
people looking for reasons not to like you, and if they 
choose to believe something that’s not true, I mean, I 
can’t stop them from believing that.”

In 2019, Warren co-founded The Hype House, a 
collective of influencers popular on TikTok that also 
included Addison Rae, HUDDY and Charli D’Amelio 
and whose antics at a shared Ventura County mansion 
were chronicled in a 2022 Netflix docuseries. Despite 
his commercial and critical musical accomplishments 
today — Warren took home the Moon Person for 
best new artist at the MTV Video Music Awards in 
September — he knows that some people still dismiss 
him because of his influencer roots. He understands 
the skepticism.

“Every influencer who goes into music probably 
should get it,” he says. “I’ve watched a lot of people 
who go, ‘I’m going to be a singer now,’ and they kind 
of just expect everything to be handed to them. Why 
on earth would you think I’m any different?”

But Warren, who has taken years of vocal, music 
theory, guitar and piano lessons, is different. “I’ve put 
in my 10,000 hours now to the point where, yeah, I 
wish I did get more of a fair shake,” he says.

Warren began writing when he was 13, partly to 
cope with his father’s death from cancer four years 
earlier. Unable as a 9-year-old to deal with the pro-
found gravity of his father’s final moments, Warren 
says he “started messing with him when he was loopy 
on so many drugs because I thought it was funny, 
instead of being able to say goodbye to my dad and 
have a conversation with him.” To forget his father had 
died, he “never, never talked about it.”

As Warren reached adolescence, the sorrow caught 
up with him when unknowing friends would ask why 
his dad didn’t drive him to school or when he watched 

one of his sisters go to a daddy-daughter dance with-
out their father. That was when Warren began writing 
songs. “I started picking up the piano and guitar and 
playing chords, trying to deal with that grief,” he says.

But the worst wasn’t over. Warren’s mother, who 
struggled with substance abuse, threw him out of 
the house when he was 18, and he lived in his car 
for months. She died of liver and renal failure when 
he was 21, their relationship unreconciled.

Those early tragedies have given him perspective 
when it comes to the ups and downs of the music 
business, and they inform every song he writes. “My 

career is amazing, but at the same time, I think ev-
erything that I’ve lost — my parents, my childhood — 
that’s just something that has led me to be the person 
I am today, the musician I am today, and I have a story 
to tell and hopefully [can] help some people,” he says.

Warren co-wrote every song on his 2024 EP, 
You’ll Be Alright, Kid (Chapter One), and this year’s 
full-length follow-up, You’ll Be Alright, Kid, and he 
knows his penchant for taking on serious topics — his 
first single under Atlantic, “Headlights,” dealt with 
anxiety, while his first Hot 100 entry, “Burning Down,” 
examined betrayal — may not appeal to everyone. 

2026  
grammy

P R E V I E W
Warren onstage at Osheaga 

Festival in Montreal in August.

Combs and Warren 
at Lollapalooza in 
Chicago in July.
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Album Of The Year

Best Alternative Music Album

Best Alternative  
Music Performance 
 “Everything Is Peaceful Love”

Best American Roots Performance 
 “S P E Y S I D E”

“ the fifth excellent Bon Iver  
album in a row”  
 The Wall Street Journal

“joyful and immediate”  
 Pitchfork

“ Justin Vernon is singing more  
directly than ever before” 
 The New York Times
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“I’m a dude who writes love songs and songs about 
his dead parents, and some people are going to be 
like, ‘Pack it up. I want to go twerk at my local bar or 
club,’ ” he says.

But many others draw strength from what Warren 
has survived. The title of his current tour, Cheaper 
Than Therapy, may be somewhat tongue in cheek, 
but it also addresses the communal healing powers of 
music for him and his audience.

“There’s videos on the internet of me bawling my 
eyes out onstage, which is so funny because I don’t 
really cry in person,” he says. “I spent a lot of my 
childhood crying, and now I’m kind of like numb to 
it.” But when he plays aching songs of loss like “Eter-
nity,” “Chasing Shadows” or “Save You a Seat” and 
hears the audience “screaming my lyrics to me about 
my parents, it’s very emotional,” he says. “Everyone 
in that room understands the feeling of losing that 
person in your life, whether it’s your brother, your 
sister, your mom, your dad, your dog, anything, and 

so to be able to understand and be able to process 
that with people, it’s almost like group therapy.” 
(Fittingly, through his partnership with the nonprofit 
PLUS1, Warren is contributing $1 from every ticket 
sold to Camp Kesem, which provides free camps and 
programs for kids with parents fighting cancer.)

Not that Warren’s show is one big sob fest. He 
intersperses stories and jokes between songs to 
create a “roller coaster” of emotions, crowd-pleasing 
adjustments he made following a 2024 college show 
opening for Flo Rida where Warren was booed loudly 
by men whom he suspects had been dragged there 
by their girlfriends. The answer, he discovered, was 
to be his unedited, vulnerable, self-deprecating self. 
“I used to throw up before a show out of anxiety, hop-
ing they’d like me. I always filtered myself,” he says. “I 
realized if I just be myself and make the [dark] jokes 
that I normally would make, it kind of throws people 
off guard. The dudes tend to love it. I found a lot of 
inspiration with Lewis Capaldi and the jokes he tells 

and how he’s just unironically himself.”
In addition to the sold-out shows and chart- topping 

success, the past year has brought other pinch-me 
moments, including singing “Ordinary” onstage with 
Luke Combs at Lollapalooza in July. “I was terrified 
because Luke is one of those vocalists where he’s 
going to make my song sound better when he sings 
it,” he says. “Luke is one of those people where I’m 
like, ‘Fuck! You just Kelly Clarkson’d my ass!’ ” The 
two artists have talked about collaborating further 
but have other business to handle first: “He’s going to 
take me hunting for the first time because I’ve never 
hunted,” Warren says.

Jelly Roll, who duets with Warren on “Bloodline,” 
released in May, has also taken Warren under his 
wing. Having moved with his wife to Nashville a little 
under a year ago, Warren lives one exit away from 
Jelly, and they’ve forged their friendship due to their 
difficult teen years — Jelly was incarcerated for much 
of the time between the ages of 14 and 24. “I’ve been 
able to text him a lot of times. I probably text him too 
much,” Warren says. “It’s been a blessing to be able to 
learn from him, especially regarding life lessons. We 
both come from a pretty broken past. He has a special 
place in my heart.”

Now that Warren has reached a pinnacle, specu-
lation has begun as to whether he can replicate the 
success of “Ordinary.” But he’s unconcerned. “I’m 
kind of like, ‘OK, cool. I don’t need another one.’ 
I’m happy. I never thought I’d get one [hit]. If anoth-
er one happens, that’s amazing, but at least I know 
that I’ve been able to do it once. If I die a one-hit 
wonder, thank God. It’s just a cool thing and I could 
not ask for more.”

Either way, he’ll still have his Chipotle free-for-life 
card — even if he doesn’t like using it. “I go every 
day, even before [the card],” he says. “I don’t even use 
the card because I’ll be like, ‘Is this douchey if I hand 
them a card and be like, “My meal’s free” ’? I pay.”
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“I never thought I’d get one [hit]. If another 
one happens, that’s amazing, but at least I 
know that I’ve been able to do it once. If I 
die a one-hit wonder, thank God. It’s just a 
cool thing and I could not ask for more.”
—Wa r r e n

Warren and Joe 
Jonas at New York’s 
Irving Plaza in May.

Jelly Roll and Warren 
onstage at Chicago’s 
Wrigley Field in May.
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When Will  
K-Pop Take  

The Grammys?

T H E  S TO R Y  O F  T H E  L A S T  1 5  YE A R S  of popular 
music can’t be told without a significant focus 
on the rise of Korean pop from a powerful but 
largely isolated industry to a border-crossing 
global megaforce. Starting with PSY’s ultra-viral 
“Gangnam Style” in the early 2010s and booming 

through the ever-expanding superstardom of groups like BTS and 
Blackpink (and their respective members’ solo endeavors) in the 
past decade, K-pop has grown in the United States from what was 
once mostly a niche fandom to a major part of the pop landscape, 
with chart-topping songs and albums, sold-out stadium tours and 
millions of devoted fans.

But the one thing K-pop still lacks in the States? Major repre-
sentation on Music’s Biggest Night.

In recent years, the Recording Academy has prioritized ex-
panding the global reach of the Grammys, with new categories 
such as best African music performance (introduced in 2024) 
and música mexicana (renamed from best regional Mexican 
music album in 2024 after its introduction in 2012) reflecting the 
increased stateside presence of their respective genres in the 
2020s. But even with this lean toward global inclusivity, K-pop 
— which has regularly appeared on the Billboard charts for a 
decade now — still does not have its own Grammy category.

“We’ve had a lot of conversations about a K-pop category, 
 actually,” Recording Academy CEO Harvey Mason Jr. says. 
“There’s been talk of it over the years — and obviously, the 
music is so prevalent, so impactful and just resonating right 
now globally.”

Mason says that the biggest challenge in establishing such a 
category is ensuring first that the academy’s membership has the 
makeup to sustain it. “You can imagine if we added a category for 
a genre of music and we didn’t have enough members to evaluate 
that music, it would be a disaster for not only us but for the genre 
because it would be represented incorrectly and it would not be 
accurate or [have] relevant outcomes,” he explains.

To that end, the academy has been reaching out to the Korean 
pop community in recent years to ensure that its representation 
continues to grow within the institution. “We’ve been doing a 
lot of work between the creative community and the executive 
community around K-pop,” he says. “We need to continue to reach 
into that community and make sure the people who are creating 
it and writing it and producing and singing it are members of our 
organization so we can get it right, get the definitions of the cate-
gory right, get what goes into the category right.”

Part of the difficulty in getting those definitions right may just 
be defining “K-pop” as a distinct genre rather than an umbrella 
term for Korean artists making popular music. In a 2021 Billboard 
article about the possibilities of a K-pop category being added to 
the Grammys, then-Recording Academy chief awards officer Bill 
Freimuth suggested that the multifaceted genre was best left to 
the preexisting pop categories: “What we’ve heard from the com-
munity is that they consider what they are creating to [simply] be 
pop music,” he explained. That article also identified submission 
volume as an issue, as the academy received just 14 K-pop sub-
missions for that year’s ceremonies, constituting under 1.5% of the 
overall submissions in the pop field — far fewer than the academy 
needs to receive for a field to which it is considering devoting an 
entire category.

Jeremy Erlich — founder of full-service music company ALTA 
Music Group, which counts Blackpink solo star Jennie among its 
clients — sees the risk of a potential K-pop category becoming 
“the place where you put everything [from that world] in that cat-
egory.” He points to Bad Bunny, a crossover superstar whose lone 
Grammy wins, despite his 2023 nomination for album of the year, 
have been in the Latin pop and música urbana categories. “If you 
look at Bad Bunny, he doesn’t want to be the biggest Latin star. He 
wants to be the biggest star. And he deserves the right [to have 
that opportunity at the Grammys].”

But Korean pop music has scantly been recognized in the larger 
pop or general categories at the Grammys. BTS made history 

While Korean pop music has conquered the 
world, it still hasn’t loomed large on Music’s 

Biggest Night — but that could change soon

B Y  A N D R E W  U N T E R B E R G E R

I L L U S T R A T I O N S  B Y  G L E N N  H A R V E Y
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“… Straight From the Heart, and it’s much more than a foot-
note to his already-staggering discography. Here, the 
patron saint of blue-eyed soul tries on 12 country classics 
for size, and they suit him quite nicely.”

Best Traditional Country Album

STRAIGHT FROM THE HEART
 
Best Country Solo Performance

“The Dance”
 
Best Country Duo/Group Performance Best Country Duo/Group Performance 

“Crying Time (feat. Michael McDonal )”
 
Best Arrangement, Instruments and Vocals

“The Dance”
Arrangers, Fred Mollin and Matthew McCauley

BILL
MEDLEY
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earlier this decade with three consecutive nom-
inations in the best pop duo/group performance 
category — for “Dynamite” (2021), “Butter” 
(2022) and “My Universe” alongside Coldplay 
(2023), the lattermost also earning the septet an 
album of the year nomination as part of its Music 
of the Spheres. Those were the first Grammy 
nominations Korean pop artists had received 
in those categories, however, and no one has 
joined BTS in the club since. (They also lost in all 
three categories.)

In the four years since that article, however, 
K-pop has only become more deeply entrenched 
within the U.S. music industry. “The amount 
of Korean repertoire on U.S. label rosters... it’s 
probably grown exponentially over the past five 
years,” Erlich says. “I’d assume the submissions 
have grown [along with it].”

In addition to winning over more and more 
stateside fans every year, the cross-pollinating of 
Western performers with Korean artists has also 
swelled significantly, resulting in big-name, cul-
ture-crossing collaborations between Jung Kook 
and Latto or Lisa with RAYE and Doja Cat. In 
addition, American writers, producers and other 
behind-the-scenes industry figures teaming with 
Korean pop stars has become increasingly com-
mon. Amanda Hill, co-chief creative officer of 
publishing house Runner Music, has worked with 
American creatives who have collaborated with 
K-pop hit-makers Lisa and Tomorrow x Together 
on recent projects, and Runner co-founder and 
OneRepublic star Ryan Tedder teamed with 
K-pop label superpower HYBE to form and train 
a new global boy group.

“I think that the Korean music industry has 
done a really good job coming out this way and 
learning about all the songwriters and putting 
together interesting sessions,” Hill says. She ex-
plains that while K-pop has long had a presence 
in the American recording industry, the actual 
power players have only recently really start-
ed to put boots on the ground in the States: “I 
would say the last three, four years, the Korean 

music industry has been spending 
more time in Los Angeles — where, 
prior to that, it felt more like just 
email relationships.”

In the past year, K-pop’s state-
side exposure has also exploded 
thanks to the worldwide cross-
over of Rosé and Bruno Mars’ Billboard Global 
200-topping collaboration, “APT.”; the top 10 
success she and Blackpink groupmates Lisa and 
Jennie had with their respective solo albums 
on the Billboard 200; and,  particularly, the 
massive phenomenon of KPop Demon Hunt-
ers, Netflix’s animated superhero musical set 
in a fictionalized K-pop universe. The film’s 
soundtrack,  released in June, became a Bill-
board 200- topping smash, with its breakout hit, 
“Golden” — credited to HUNTR/X, the movie’s 
fictional superstar group protagonists who are 
voiced by real-life Korean-heritage artists EJAE, 
Audrey Nuna and Rei Ami — now a seven-week 
Billboard Hot 100 No. 1.

“We see the respect over the past decade 
[for K-pop] growing exponentially,” says Torsten 
Ingvaldsen, an independent A&R executive who 
works to connect American and Korean artists. 
“We’ve seen it all come together really in KPop 
Demon Hunters — that shows you what the 
lifestyle surrounding K-pop can achieve.”

“APT.,” as well as “Golden” and its parent 
album (which also includes appearances from 
real-life K-pop hit-makers TWICE), could all be 
prominent enough to puncture the pop and/or 
general categories at the 2026 Grammys. If they 
get shut out, however, it might put additional 
pressure on the academy to reevaluate wheth-
er K-pop should be given its own category to 
ensure it has some representation on Music’s 
Biggest Night. “If there’s a complete omission, 
there’ll be cause for chatter,” Erlich says.

Ultimately, for a category to be added, one 
or multiple academy insiders may have to lead 
the charge. “I think it would take someone, 
anyone cheerleading it to the Grammy board,” 

Hill suggests. “I know the songwriter of the year 
category [introduced in 2023] took a long time 
[to be added], but that was championed by a 
few people that were on the board that worked 
really hard to make it happen. So I think [a K-pop 
category] would just take a committed collection 
of people to make themselves heard.”

And as the globalization of pop music keeps 
spreading, Hill also wonders if adding a K-pop 
category might not ultimately even be dreaming 
big enough — suggesting a new category could 
be devised to cover all Asian pop music, includ-
ing Japanese and Chinese, rather than being 
“K-pop-specific.”

“There’s lots of things happening in different 
countries, and I think that that would be a more 
inclusive category,” she says. “We’re in an era 
where great music is coming from everywhere... 
you just have to be open to and listening to 
music from all over the world. You never know 
where it’s going to come from next.”

Regardless of what form the category 
ends up taking, Mason cites his personal 
connection to Korean pop music in his earlier 
career as a writer-producer as a motivating 
factor in ensuring the music ultimately gets 
Grammys representation.

“I began going to Korea 15 years ago, making 
music — and if you look back and speak to 
some of the people from the labels and some of 
the artists, they’ll tell you I was one of the first 
American producers in Korea making music, 
bringing writers to the region to make records 
for their artists,” he explains. “I’ve been a fan. 
I’ve been, I think, an innovator in that space 
out there. So I would love to see more global 
music, more music from that region, being 
celebrated [at the Grammys].”

“We’re in an era where 
great music is coming from 
everywhere... you just have 
to be open to and listening to 
music from all over the world.”
— A m a n d a  H i l l ,  R u n n e r  M u s i c
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Clockwise from top: Lola Young, 
Zach Top, Gigi Perez, sombr, Alex 

Warren and The Marías.
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Up For 
Grabs

Unlike recent years, the 2026 slate of best  
new artist contenders has no clear front-runner. 

Who will emerge victorious?

B Y  J A S O N  L I P S H U T Z

T H E  2 0 2 5  R A CE  F O R  T H E  B E S T  N E W  A R T I S T  G R A M M Y  earlier this year was a heavyweight 
bout. In one corner was Chappell Roan, the singular superstar who had been dazzling huge 
festival crowds for months; in the other was Sabrina Carpenter, the former Disney Channel 
personality with multiple ubiquitous radio smashes. Both pop dynamos had been nominat-
ed in all of the Big Four general categories, and for best new artist, they were surrounded 
by potential spoilers, including Shaboozey, whose “A Bar Song (Tipsy)” had logged the 

most weeks atop the Billboard Hot 100 in 2024; Teddy Swims, whose “Lose Control” eventually broke the 
Hot 100 longevity record; and other new-school stars like Benson Boone, Doechii and RAYE. Ultimately, 
Roan emerged victorious — and delivered an instantly memorable acceptance speech that advocated for 
artists’ wages and health care.

Eight months later, a fresh class of best new artist hopefuls is eager for such a moment at the 68th 
annual Grammys — but in a race that looks nothing like the previous one. Whereas the 2025 best new artist 
competition was unusually stacked, the 2026 trophy appears fully up for grabs, with very few sure-thing 
nominees by the time the eligibility period closed at the end of August.

Expect plenty of jockeying for votes across label groups, considering how, 60 years after The Beatles took 
home the award, it remains one of the industry’s most coveted co-signs of rising talent. “[Best new artist 
is] still a pretty strong indicator of future success,” says Joe Hadley, global head of music partnerships and 
audience at Spotify, which has hosted a Grammy party showcasing the best new artist nominees in recent 
years. Hadley cites recent winners like Billie Eilish and Olivia Rodrigo as well as ’90s icons such as Mariah 
Carey and Lauryn Hill. “They were [awarded] early on, in a different era, and they’re still superstars. And I 
genuinely believe that, if you look at the recent best new artist winners, a lot of them will still be superstars 
20, 30 years from now.”

While the loaded 2025 class resulted from an onslaught of major new pop stars in 2024, over the past 
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BESS POP SOLO PERFORMANCE - “I DROOE ALL NIGHS (CCRB SSCDIO OERSION)”
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year, the Billboard charts have 
largely been run by long-estab-
lished artists. At the top of the 
Billboard 200, major releases 
from Morgan Wallen, Tyler, The 
Creator, Bad Bunny and Playboi 
Carti have dominated; Kendrick 
Lamar and SZA topped the albums 
chart separately while scoring the 
longest-running Hot 100 No. 1 hit 
of 2025 so far with the collabo-
ration “Luther.” In addition, the 
penthouse of the Hot 100 has 
been unusually stagnant over the 
past year, with smashes remaining 
in the top 10 for months on end. 
Lamar’s “Not Like Us,” Lady Gaga 
and Bruno Mars’ “Die With a Smile” 
and Boone’s “Beautiful Things” 
would be major contenders at the 
2026 Grammys — had they not all 
competed at the 2025 ceremony.

The biggest exception is “Ordi-
nary,” the stomping shout-along 
from singer-songwriter Alex War-
ren that exploded following a live 
performance on the Netflix series 
Love Is Blind and has spent 10 total 
weeks ruling the Hot 100. Warren 
— whose debut album, You’ll Be 
Alright, Kid, scored a top 10 debut 
upon its July release — could be 
considered a front-runner at the 
2026 Grammys, especially after 
winning best new artist at the MTV 
Video Music Awards in September. 
Yet he’s also competing with recent 
history: A male artist hasn’t won 
best new artist since Chance the 
Rapper in 2017, and in the 21st cen-
tury, the only other rock-adjacent 
male-led act to emerge victorious 

was Bon Iver in 2012.
None of Warren’s potential 

competition has a hit as big as 
“Ordinary,” but many have enjoyed 
mainstream moments. While 
20-year-old alt-pop  newcomer 
sombr has scored a pair of 
monthslong streaming smashes in 
“Back to Friends” and “Undressed,” 
neither has reached the top 10 
of the Hot 100 yet. Ravyn Lenae 
reached the top 10 in July with her 
artful R&B single “Love Me Not,” 
although the viral track remains 
her only career entry on the chart. 
Despite featuring on Bad Bunny’s 
2022 album of the year nominee, 
Un Verano Sin Ti, alt-pop band 
The Marías, who have soared this 
year with “No One Noticed,” are 
eligible for best new artist in 2026; 
R&B breakout Leon Thomas’ studio 
output prior to this eligibility year 
may make the “Mutt” star a ques-
tion mark for the category. Other 
artists have had breakthrough hits 
in recent months — Gigi Perez 
with “Sailor Song,” Lola Young with 
“Messy,” Jessie Murph with “Blue 
Strips” — that they hope have en-
dured long enough to punch their 
cards to the big dance.

After all, a best new artist 
nomination or win still matters 
in the streaming era, particularly 
for those who aren’t household 
names. When a left-of-center art-
ist takes home the top prize, the 
effect can be transformative: After 
jazz artist Samara Joy won in 
2023, her weekly streams skyrock-
eted (from 1.8 million the week 

before the ceremony to 6.9 mil-
lion the week after, according to 
Luminate) and led to her most 
productive touring year to date.

At the 2025 ceremony, all 
eight best new artist nominees 
performed during the telecast, 
and seven of them earned signif-
icant streaming gains — led by 
Doechii, who more than doubled 
her weekly total (from 20.7 mil-
lion to 42.7 million) thanks to 
her dynamic medley of “Catfish” 
and “Denial Is a River.” Even the 
figures for the heavily streamed 
Roan and Carpenter jumped in 
the week following the ceremony, 
by 18.8 million and 8.3 million, re-
spectively. The field of nominees 
“saw a pretty significant lift in 
terms of consumption and general 

awareness,” Hadley says.
Should the Grammys decide to once 

again present performances by every 
best new artist nominee, plenty of 
others who may seem like long shots 
for the prize may have the chance to 
set foot on the stage of Los Angeles’ 
 Crypto.com Arena. Can Addison Rae’s 
critically acclaimed debut album help 
the former influencer make the leap? 
Can a rising country star like Ella Lang-
ley, Megan Moroney or Zach Top take 
home the genre’s first win in the cat-
egory since Zac Brown Band in 2010? 
Will any K-pop artist finally become the 
first to nab a nomination? Girl group 
HUNTR/X from the Netflix phenomenon 
KPop Demon Hunters has a No. 1 smash 
in “Golden” — and even though the act 
is fictional, no one can be counted out 
of this topsy-turvy race.

“[Best new artist] is still 
a pretty strong indicator 
of future success ... I 
genuinely believe that, 
if you look at the recent 
best new artist winners, 
a lot of them will still be 
superstars 20, 30 years 
from now.”
— J o e  H a d l e y,  S p o t i f y

Roan won 
the best new 
artist Grammy 
in February.
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After the breakout success of its Grammy-winning 
2022 debut, Wet Leg retreated from the spotlight, 

got its swagger back — and crafted one of the 
year’s most anticipated indie-rock albums

B Y  S O P H I E  W I L L I A M S

P H O T O G R A P H E D  B Y  C A R O L I N E  T O M P K I N S

From left: Hester Chambers, Joshua Mobaraki, Henry 
Holmes, Rhian Teasdale and Ellis Durand photographed 

Sept. 18 at the Brooklyn Paramount in Brooklyn.
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Leg Up
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grammy

P R E V I E W

14fea_grammy_wetleg [P]_3020022;20_View.indd   20014fea_grammy_wetleg [P]_3020022;20_View.indd   200 9/29/25   7:00 PM9/29/25   7:00 PM



B I L L B O A R D . C O MO C T O B E R  4 ,  2 0 2 5 203    

H
A

IR
 B

Y 
SK

Y 
K

IM
 A

T 
TH

E 
O

N
LY

 A
G

EN
CY

. M
A

K
EU

P 
BY

 A
N

A
ST

A
SI

A
 V

AV
IN

A
. S

TY
LI

N
G

 A
SS

IS
TA

N
T:

 K
EL

LY
 G

O
LD

Y-
B

R
O

W
N

.

A S  S H E  S I T S  I N  A  H OT E L  in North 
Carolina, some 4,000 miles from 
home, Rhian Teasdale is listing 
what she misses about London: a 
beloved coffee spot, seeing cre-
ative types “milling about every-

where,” Japanese food, feeding squirrels in a local 
park. “Oh, my God,” the Wet Leg frontperson says in a 
soft, yawning drawl. “There’s just so many things.”

Over the past few years, Teasdale has grown to 
embrace the slow mornings and simple comforts 
that come with being a homebody, and Moisturizer, 
Wet Leg’s bright, celestial second album, captures 
small-hours moments, sofa snogs and falling into the 
buoyant daze of doing nothing all day. Some songs are 
imbued with the trippy delir-
ium of Le Tigre or The B-52s, 
others with the angsty drive of 
the Yeah Yeah Yeahs, for a col-
lection defined by a sneakily 
virtuosic pop sensibility.

“London has given me a 
new level of ambition and 
it’s an amazing city, but, you 
know, my heart belongs to 
a West Londoner, which 
gives me real reason to stick 
around,” Teasdale says. She 
lets out a gentle sigh. “Home 
is where my partner is.”

These may seem like 
humble beginnings for one of 
the year’s most anticipated 
rock albums, but Moisturizer, 
which Domino released in 
July, finds quiet strength in 
learning how to flow with 
life’s natural rhythms. After 
the breakout success of Wet 
Leg’s Grammy Award- winning 
self-titled 2022 debut — and 
the years spent on the road 
touring behind it — Teas-
dale wanted to write about 
coming back down to earth 
and choosing to live in blissful 
obscurity. One of her greatest joys is contemplating 
the promise of a day off spent with her partner: Will 
they watch a movie? Order takeout? Ride the bus 
to nowhere in particular? (She declines to name her 
partner of four years in interviews.)

Upon release, Moisturizer soared to the summit of 
the United Kingdom’s Official Albums Chart, No. 6 
on Billboard’s Top Rock & Alternative albums chart 
and No. 45 on the Billboard 200 — a rare feat for a 
British band on an independent label. Previously a duo 
consisting of Teasdale and Hester Chambers (guitar), 
Wet Leg formally expanded to a five-piece for album 
two, bringing touring band members Henry Holmes 
(drums), Josh Mobaraki (guitar, synthesizer) and Ellis 
Durand (bass) into the fold, all of whom have writing 
credits on the new material.

The giddy indie stylings of the group’s formative 
years have become more complex — without losing 
their immediacy. Yet what made the act an instant suc-
cess story remains the same: Teasdale’s precise, poetic 

vignettes, which on Moisturizer range from a diatribe 
against shitty men (“Catch These Fists”) to heartfelt 
dispatches from Teasdale’s burgeoning romance 
(“11:21,” “Pokemon”) and the longtime relationship 
between Chambers and Mobaraki (“Don’t Speak”), 
who previously performed together as alternative duo 
Sleep Well across their native Isle of Wight, a small, 
separate island off the south coast of England.

“It is usually only your partner that you can sit in 
comfortable silence with, or your family. But that’s 
something we can definitely do. That’s beautiful in 
itself,” Teasdale says, describing Wet Leg’s closeness 
as a unit. “[Working together] is so comfy and chill.”

Today, Teasdale has just rolled off a tour bus that 
has been making its way down the East Coast. Earli-

er in the week, the band headlined a sold-out show 
at the 5,000-capacity SummerStage in New York’s 
Central Park, a city that feels like “a home from 
home” for the 32-year-old. Before we speak, Insta-
gram Stories from Wet Leg’s touring crew show her 
immersed in a swirl of late-night chaos, posing with 
supersize cocktails and singing her lungs out to 
Britney Spears’ “Gimme More” in a taxi.

These scenes of pure, unfettered joy bear partic-
ular emotional significance for Wet Leg. The band 
toured its debut for almost three years, blinkingly, 
through an overwhelming fog; the period encom-
passed three U.S. headline tours as well as support 
slots for major acts including Harry Styles and 
Foo Fighters. In summer 2022, the group canceled 
shows, citing burnout. “Our mental and physical 
health are such easy things to overlook when every-
thing is so exciting and so busy,” the members said 
in a statement at the time.

The same album scored two Grammys (best 

alternative music album, best alternative music 
performance) and two BRIT Awards (best new 
artist, group of the year), as well as two hit singles, 
“Chaise Longue” and “Wet Dream.” It put the band 
on high-profile radio playlists, secured it TV ap-
pearances on both sides of the Atlantic and sent it 
to festivals that the musicians had always dreamed 
of playing, including Glastonbury. Things got so 
hectic, Teasdale remembers, that she had to ask 
her then-housemates to move her belongings and 
tour keepsakes to a new flat on her behalf. Amid 
the chaos, the idea of “home” had fallen by the 
wayside entirely.

“I built this [current U.S.] tour up in my head to be 
really scary,” Teasdale explains. “When we first started 

touring the first album and 
everything kicked off, it was so 
unexpected. It was just mad. 
I could never have imagined 
getting to go to America with 
the band; we were just want-
ing to bop around some little 
English festivals. Being able 
to tour has changed all our 
lives completely, but there was 
just this adjustment period of 
knowing how to live life on 
tour and what to expect.”

Wet Leg developed a more 
sustainable approach when 
it decided to take Moistur-
izer around the world. The 
act now stays in hotels that 
include gyms, while Teasdale 
actively seeks out and signs 
up for workout classes in 
each tour city. During the live 
show, the band now has a 
more playful aura; its left-field 
antics sometimes include 
being joined onstage by a 
lengthy prosthetic worm or a 
towering, Bigfoot-style figure. 
Framed by her Pepto-pink 
hair — another Moisturizer-era 
change — Teasdale bodyrolls 

and thrashes around, singing so wildly that the edges 
of her mouth seem to disappear.

Being back onstage and in touch with their 
audience — which is increasingly populated by 
young women and queer people, Teasdale notes 
— has been intense but joyous, a firework explo-
sion of fresh energy after a very difficult time. “Our 
first album was 30 minutes long and we would get 
booked for hourlong slots sometimes, and it was 
just impossible to fill the time,” she says. “But if you 
don’t know what it is that you’re getting into, how 
can you ask for help?”

W E T  L E G ’S  R O CK E T- S P E E D 
rise to fame in 2021, which 
aligned with a post-lock-
down desire to shake off the 
quarantine blues and revel 
in guitar music, rankled 

“When we first started touring the 
first album and everything kicked 
off, it was so unexpected. It was 
just mad. ... Being able to tour has 
changed all our lives completely, 
but there was just this adjustment 
period of knowing how to live life on 
tour and what to expect.”
— R h i a n  Te a s d a l e
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Clockwise from top left: Chambers, Teasdale, 
Durand, Holmes and Mobaraki.
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From left: Holmes, Teasdale, Chambers, 
Durand and Mobaraki.
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“It is usually only your partner that you 
can sit in comfortable silence with, or 
your family. But that’s something we can 
definitely do. That’s beautiful in itself.”
—Te a s d a l e
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From left: Durand, Holmes, Teasdale, 
Chambers and Mobaraki.
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conspiratorial online music fans who questioned the 
band’s authenticity. In the United Kingdom, social media 
exacerbated this narrative, depriving Teasdale and Cham-
bers of the necessary space to privately reckon with their 
sudden fame. As the accolades rolled in, they appeared 
perpetually shell-shocked on camera and red carpets, 
often at a loss of words when asked to describe how it 
felt to be the most acclaimed new act in the world.

“When you’ve got an online presence of a certain level, 
the algorithm is going to show your stuff to people who 
fucking hate you,” Teasdale says. “Though it’s a really 
positive thing that someone would have such a strong 
reaction to your music or your presence.”

Having vaulted from the local music scene to interna-
tional stardom in the space of a year, Teasdale came to re-
alize that in-demand musicians, especially young women, 
are expected to be available, relatable, always on — and 
it fostered some imposter syndrome. “Recording that first 
album, I just remember feeling sick to my stomach,” she 

says. “I was always so nervous, like, ‘I shouldn’t be here.’ ”
Produced by longtime collaborator Dan Carey (Fon-

taines D.C., Caroline Polachek), Moisturizer makes subtle 
references to this discomfiting period. “Maybe we could 
start a band as some kinda joke/‘Well, that didn’t quite go 
to plan,’ I say on the radio,” Teasdale sings to a sweetly 
melancholy tune on album closer “U and Me at Home”; 
“I was a small-town girl tryna make it big,” she posits on 
“Pond Song.” The self-reflective tone marks a thematic 
shift for a band whose debut radiated a cool irony, pulling 
emotional punches in favor of observations centered 
around mid-20s delusion.

Looking back, it wasn’t until Wet Leg opened for 
Harry Styles at his summer 2023 shows, including four 
nights at London’s iconic Wembley Stadium, that Teas-
dale felt as though the chaos had started to subside 
and that boundaries with fans could be set. “Obviously, 
that tour was really crucial for getting our name out 
there,” Teasdale says, “but all his fans were so respect-
ful. You’d get stopped by a young girl [outside a venue] 
and they’d say, ‘Excuse me, please, could I have a 

photo? It’s OK if you don’t want one.’
“Whereas, I think before then, we got used to people 

not asking us that question,” she continues. “People 
would just be so entitled and would come up to us with 
their phones out already...” She trails off. “I don’t know, it 
was really fun playing the Harry shows. They were not at 
all overwhelming. The sense of community we felt with 
the audience was so cool.” Notably, Styles’ cover of “Wet 
Dream” for BBC Radio 1’s Live Lounge also helped the 
track become Wet Leg’s most popular on Spotify, with 
more than 160 million streams today.

A fresh start prompted a radical rethink. Teasdale 
describes how, when handing in production notes for 
Moisturizer, a Domino A&R executive asked her if she 
had revisited Wet Leg’s debut. She hadn’t — but when 
she did, what she found was a record that felt “unsure of 
itself,” she says.

Moisturizer’s confidence level feels light-years away 
from its predecessor — and starts with their respective 

album artwork. On Wet Leg, Teasdale and Chambers 
were pictured with their backs to the camera. This 
time around, while Chambers remains turned away, 
Teasdale crouches with an unsettling smile and long 
fingernails, conjuring a skin-crawling suspense. This 
aesthetic switch-up is a far cry from Wet Leg’s previ-
ous cottage-core fantasy, but Teasdale says she was 
less interested in shock value than in interrogating her 
ever-evolving artistic identity.

“I get so many weird little DMs from men being like, 
‘Go back to how you used to look!’ ” she says with a 
laugh, alluding to her days wearing billowing skirts and 
bonnets. Now she likes to flex her muscles onstage, flaunt 
her armpit hair and, at a recent show, wore a vest that 
read “I Heart Incels.” But provocation has long been part 
of Teasdale’s oeuvre: In the late 2010s, as the solo artist 
RHAIN, she played with sequin-soaked looks and posed 
nude for a press shot.

Moisturizer’s considered, holistic aesthetic, which 
spans grungy androgyny and surrealism, has  blossomed 
in tandem with “a big epiphany” for Teasdale: discover-

2026  
grammy
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“When you’ve got an online presence of 
a certain level, the algorithm is going to 
show your stuff to people who fucking hate 
you. Though it’s a really positive thing that 
someone would have such a strong reaction 
to your music or your presence.”
—Te a s d a l e
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ing her queerness. (Her partner is nonbinary.) This is a 
record of warmth and passion, one that hangs on the 
conviction that nobody has ever felt so consumed by 
the dizzy, wild and blissed-out rush of infatuation.

Her journey chimes with the idea that  after  coming 
out, queer people may experience a “second adoles-
cence” where dating feels more vivid and liberated. 
“It’s like a veil has been lifted,” Teasdale says. “I really 
do feel a newfound sense of freedom. It’s a feeling 
that has been significant in my life recently.”

In the studio, surrounded by her bandmates, she 
cried while recording the love song “Davina McCall.” 
Teasdale reworked the lyrics to “Liquidize,” another 
track about her relationship, when it unearthed over-
whelming feelings she hadn’t contended with before. 
On “U and Me at Home,” which features a joyful blast 
of the band members screaming together, her voice 
sounds richer, deeper and more nuanced; still recog-
nizable, but altered by emotion.

Working on these inward-looking songs has al-
lowed Teasdale and Chambers to feel less hemmed 
in by their origin story, one that was drawn early 
on by the press and then chiseled in stone. “During 
that first campaign we had a lot more heat on us 
than we do now,” Teasdale says of growing along-
side her best friend. “We are very protective of each 
other. We have a sisterly relationship.”

The rest of the fall will be spent on a victory lap. The 
band members’ schedule is full of the kind of moments 
that they only could have imagined for themselves 
while growing up on the Isle of Wight, a place where 
“you can only dream so big,” as Teasdale puts it. After 
the U.S. tour, there’s a run of U.K. and European dates, 
including a prestigious headline slot at Scotland’s Hog-
manay celebrations in Edinburgh, which will see them 
ring in the new year together onstage.

But before then? In keeping with her wellness-first 
touring routine, Teasdale is heading for the salon after 
our call. “It’s like a homely, comfy thing to do, getting 
your nails done,” she says, sounding at total ease. 

“I really do feel a 
newfound sense 
of freedom. 
It’s a feeling 
that has been 
significant in my 
life recently.”
—Te a s d a l e

Inside The  
Moisturizer Sessions

Many things changed 
for Wet Leg ahead of its 
second album, Moisturizer 
— but one constant was 
acclaimed producer Dan 
Carey (Fontaines D.C., 
Caroline Polachek, Grimes), 
who returned to the fold 
after helming the band’s 
self-titled debut and helped 
the group’s new lineup 
unleash its sound.

What were your expecta-
tions before heading into 
the studio?
When we did the first record 
together, no one was quite 
expecting what was going 
to happen. The second 
time around, they weren’t 
working in an imaginary 
space, and they knew that 
people were going to be 
listening to it. They didn’t 
want to repeat themselves 
and wanted a darker, slower, 
heavier sound.

How did bringing the full 
band into the studio influ-
ence the sessions?
Everyone had contributed to 
the writing of the songs, so 
the whole band had a deep-
er knowledge of not just 
what their parts were, but 
what the songs meant and 
how they were constructed. 
The playing really benefited 
from that.

How did they interact in  
the studio?
They’d toured so much that 
the mechanics of playing 
together were so down and 
they’re super tight, but it’d 

gone beyond that — they’re 
almost telepathic! These new 
songs hadn’t been overre-
hearsed and they were still 
fresh. The band were still 
at a point where they were 
excited to play it.

How do you approach  
each session?
I definitely adapt [my meth-
ods] for different artists. 
It has a lot to do with the 
personalities. I don’t like to 
have a set process that I stick 
to every record. I’ve got a 
technique in the studio which 
is to try and avoid playing 
the same song over and over 
again. If we’re recording, I’d 
package songs into groups 
of two or three, so you never 
have that repetition of ham-
mering a song until it’s lost its 
light. Everything was fresh 
because of that and I think it 
shows in the record. You can 
hear things being discovered 
in the playing. Sometimes I’ll 
try and limit the number of 
sounds and equipment each 
musician can use. I think one 
of the pitfalls can be people 

just adding and adding layers 
and I like things to be clear.

What song are you particu-
larly proud of?
I already liked the demo to 
“Davina McCall,” but when 
we started tracking it in the 
studio it started sounding 
so heartwarming. When 
Rhian [Teasdale] did her first 
vocal track, I actually started 
crying. It was a really funny 
moment. I thought it was so 
beautiful and I kind of lost it.

Was it a fun process?
Both records have had an 
intense feeling of being 
on holiday. We recorded 
 [Moisturizer] in Brighton, 
away from where they 
lived and my usual studio 
in London; we’d all cycle 
into the studio together 
and have lots of fun. Hester 
[Chambers, guitarist] put it 
really well: About halfway 
through, she was like, “I 
feel nostalgic for now. I’m 
already missing it.” And 
I knew exactly what she 
meant. —THOMAS SMITH

Carey

Carey with Chambers 
(left) and Teasdale.
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Clockwise from top: 
Holmes, Durand, Teasdale, 

Chambers and Mobaraki.
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ALL-STAR SINGLE “ONE” UNITES MUSICIANS FOR TANZANIA WATER CRISIS 

Music All-Stars Pat Boone, Vince Gill, Alabama, Lee Greenwood, Larry Gatlin, Pam Tillis,

Deborah Allen, Billy Dean, Wendy Moten, and Many Others Join Philanthropic Effort

to Bring Clean Water and Basic Necessities to Tanzania 

(LOS ANGELES, CA – OCTOBER 4, 2025) According to WorldServe International, 319 million people in Sub-Saharan Africa live (LOS ANGELES, CA – OCTOBER 4, 2025) According to WorldServe International, 319 million people in Sub-Saharan Africa live 

without access to reliable drinking water, and 79 percent of rural households are without running water. Every day, women and 

children walk over three miles each way to the nearest water source to collect rationed, contaminated water for drinking, cooking, 

washing, and bathing. 

In 2010, entertainment icon and philanthropist Pat Boone and his late wife Shirley established the Pat Boone Family Life Center In 2010, entertainment icon and philanthropist Pat Boone and his late wife Shirley established the Pat Boone Family Life Center 

in Loiborsoit, Tanzania, in cooperation with GOD TV and WorldServe International, a non-profit organization committed to 

providing clean water, sanitation, education, and economic opportunities in Africa.  

In a recent effort to unite the world in a shared mission of hope and humanitarian aid, Boone invited several of his recording artist 

friends to join him in recording his latest musical anthem, “ONE - Voices for Tanzania.” The single released earlier this year just 

ahead of World Water Day – the global United Nations observance held annually since 1993.

“ONE” follows in the footsteps of "We Are the World," which remains a global force for change 40 years later and has raised over “ONE” follows in the footsteps of "We Are the World," which remains a global force for change 40 years later and has raised over 

$100 million. “There are many tragedies in the world, and human costs never seem to end,” says Boone. “Unfortunately, we still 

need one of these projects every year and there’s no better template to follow. The centuries-old problems in Africa remain and will 

stretch well into the future unless we do something about them.”  

Included on the recording are Nashville’s Legacy Mission Village Singers—all refugees from Tanzania and Congo—and Included on the recording are Nashville’s Legacy Mission Village Singers—all refugees from Tanzania and Congo—and 

Tanzania-based Gospel artist Sebastian Silas & God Is Love, who recorded the song in their native Swahili language as 

“WAMOJA.” Nashville-based producer-arranger/musical director Jimmy Nichols and hit songwriter Frank J. Myers co-wrote “ONE” 

with Boone and produced the recording at Nashville studios Starstruck Entertainment and Blackbird Studio. 

Boone adds, “A life without water is inconceivable, yet millions of people in 2025 still have limited or no access to clean water. 

Scary, isn’t it?”  

(PHOTO COURTESY: WORLDSERVE INTERNATIONAL)

ADVERTISEMENT

BB_Fullpage_template.indd   1BB_Fullpage_template.indd   1 9/30/25   11:20 AM9/30/25   11:20 AM



FOR YOUR GRAMMY® CONSIDERATION

PESO PLUMA - TITO DOUBLE P 
DAREYES DE LA SIERRA - SANTA FE KLAN - DEORRO  

JASIEL NUÑEZ - ESTEVAN PLAZOLA - REYNALDOS DE LA SIERRA 
ABRAHAM VAZQUEZ - YOUR FAVORITE COLOR

BRINGING MEXICAN MUSIC 
TO THE GLOBAL STAGE
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“REINVIGORATED AS ROCK 

TECHNICIANS AND HOOK WRITERS”


“EXUDES THE KIND OF SELF-AWARENESS 

THAT COMES WITH TRUE GENIUS.”

“A STARTLINGLY 

FOCUSED COLLECTION”

THE  FATHER  OF  MAKE  BELIEVE:  VAXIS   III

FEATURING THE SINGLE “SOMEONE WHO CAN”
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FOR YOUR GRAMMY® CONSIDERATION

IN THE CATEGORIES OF

Best Alternative Jazz Album

Best Jazz Performance: Calling All Souls

Best Arrangement, Instruments And Vocals: Transformation

‘‘
In a wicked world in which so much 

demands our attention, compassion and 

understanding, please listen to this record 

with an open mind and consider Keith 

LaMar’s words and story of learning, faith 

and forgiveness and with the willing heart 

and hope with which this beautiful music 

was performed for those with no such 

voice. Life and time are precious.”

Elvis Costello

From his solitary confinement cell on Death Row, Keith LaMar calls in to join his musical partner, Albert Marquès, 

and an incredible band of jazz artists on LIVE from Death Row. Recorded at ShapeShifter Lab in  rooklyn, NY, 

Keith’s spoken word poetry echoes from beyond the walls as a beautiful reminder that love is the only freedom!

On January 13, 2027, the State of Ohio 
intends to kill an innocent man...

LISTEN

“The album’s significance 

lies in its musical 

prowess... it spotlights the 

power of music to 

transcend boundaries 

and speak to the soul.”

Kevin Le Gendre

“LaMar and Marquès’s 

union — “to make a way 

out of no way” — is inspired 

resistance to such 

longstanding injustice.” 

“An impressive  

roster of jazz 

professionals… All  

of this comes  

from love.”
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Sean Jones | Alicia Olatuja

Live in Johannesburg

NYOJazz

Live in Johannesburg

Best Large Jazz Ensemble Album 
Live in Johannesburg 

Best Jazz Performance 
“Under the Moon and Over the Sky,”
featuring Alicia Olatuja and Sean Jones

Best Arrangement, 
Instrumental or A Cappella 
“Trane”

“the future of jazz”
—Jazzwise

“the future of big-band jazz 
assuredly rests in capable 
hands ... a colorful snapshot 
of NYO at its best”
—All About Jazz

“fresh, bold … brought to life 
with dazzling precision and 
boundless energy”
—Paris Move

NYO Jazz Summer 2024

Lead Donors: Hope and Robert F. Smith, The Kovner Foundation, and Beatrice Santo Domingo.

Global Ambassadors: Michael ByungJu Kim and Kyung Ah Park, Hope and Robert F. Smith, and 
Maggie and Richard Tsai.

Major support has been provided by Veronica Atkins, Mercedes T. Bass, Ronald E. Blaylock and 
Petra Pope, Clive and Anya Gillinson, The Pershing Square Foundation, Melanie and Jean E. Salata, 
Sarah Billinghurst Solomon and Howard Solomon, and Joyce and George Wein Foundation, Inc.

United Airlines®, Airline Partner to the National Youth Ensembles.

Additional support has been provided by the Alphadyne Foundation, Sarah Arison, Stella and 
Robert Jones, Martha and Robert Lipp, Beth and Joshua Nash, and David S. Winter.

NYO Jazz is made possible, in part, by an endowment grant from the Steve Lawrence and 
Eydie Gorme Foundation.
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“ReggaeEDM Pioneer.”

“Kēvens recalls his pioneering role in fusing 

reggae with EDM, and redefining the genre 

for global audiences.”

“Tracks like Save Me and Soñadores Legales 

offer hope and global resonance, transforming 

pandemic-era pain into optimistic strength.”

“Save Me is a great reflection of Kēvens’ 

journey of multiculturalism, spiritual search, 

and positive vibrations.”

CALL
TO

BALANCE
FOR YOUR GRAMMY® CONSIDERATION
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"Magdalena Bay are underrated 

pop messiahs at the top 

of their game." 

"Few groups are making as 

inventive, catchy pop music as 

Magdalena Bay." 

"In the current pop landscape, 

there are few acts as exciting, or 

as remarkably consistent, as 

Magdalena Bay" 

FOR YOUR GRAMMY
®
 CONSIDERATION

MAGDALENA BAY 
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SONGWRITER OF THE YEAR
JULIA MICHAELS

“Julia Michaels has always had a way
of making her songwriting feel like she
knows what you’re going through.” 

TATE MCRAE Sports Car
KESHI Soft Spot

TATE MCRAE Revolving Door
SELENA GOMEZ, BENNY BLANCO,

GRACIE ABRAMS Call Me When You Break Up
MAREN MORRIS Welcome To The End
TATE MCRAE, THE KID LAROITATE MCRAE, THE KID LAROI I Know Love 

NIALL HORAN Dress
SELENA GOMEZ Stained
AMELIA MOORE Spelling Bee

6 x GRAMMY-NOMINATED
ARTIST & SONGWRITER

INCLUDING TWO NOMINATIONS FOR

SONG OF THE YEAR  &
BEST COUNTRY SONG

FOR YOUR GRAMMY® CONSIDERATION

(NON-CLASSICAL)

BB_Fullpage_template.indd   1BB_Fullpage_template.indd   1 10/1/25   1:55 AM10/1/25   1:55 AM



BB_Fullpage_template.indd   1BB_Fullpage_template.indd   1 9/23/25   6:02 PM9/23/25   6:02 PM

TYDUS

FOR YOUR CONSIDERATION

Featuring the 

hit singles

"Ice Cream" and

"First Girlfriend"
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FOR YOUR GRAMMY® CONSIDERATION

SUNNY SWEENEY
RHINESTONE REQUIEM

 “Sharp-voiced singer, 

upholds the straightforward sound 

of old-school, honky-tonk country.”

 “Honky tonk maven, Sweeney

in her most purified form.”

SAVING COUNTRY MUSIC

“A rustic blend of fiddle, pedal “A rustic blend of fiddle, pedal 

steel and acoustic guitar swirls around

Sweeney’s nimble, twang-laced vocals.”

“Sweeney is back. This record is a perfect 

slice of country music by one of the best.”

“She’s become something of a guiding light for 

country music lovers navigating life after love.”

“Blends sass and soul.”“Blends sass and soul.”

“Rhinestone Requiem is the pinnacle

of her taking charge…flexing 

her self-determining vigor.”

“Essential,” Sweeney’s most incisive writing

 to date within a pure honky tonk aesthetic.”

“Irrepressible country artist.”
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Justin Bieber - SWAG Dijon - “Yamaha”SZA-”BMF”

Lola Young - “One Thing” Reneé Rapp - “Mad”

Guitarricadelafuente - Spanish Leather 

Justin Bieber - “Daisies”

SZA - “Crybaby”

ROSÉ - “Number One Girl” 

PRODUCER OF THE YEAR, NON-CLASSICALPRODUCER OF THE YEAR, NON-CLASSICAL

“Lang help[s] him architect a 

     kind of unnamed freedom.”

*Justin Bieber - SWAG*

“Revered in the music industry.”

 

"Meandering strings and

 twinkling synths provid[e] the perfect

 backdrop for SZA's serpentine voice."
*SZA - "Crybaby"*

“Elegantly constructed.”
*Justin Bieber - SWAG*

“His production résumé…

can go toe-to-toe with 

anybody’s in music.”

"Lang...populate[s] songs with roomy percussion

 redolent of nineties neo-soul, warm synth keys, 

and limber guitar licks."
*Justin Bieber - SWAG*

FOR YOUR GRAMMY   CONSIDERATION®
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FOR YOUR CONSIDERATION 

BEST CLASSICAL COMPENDIUM – FEW WORDS 

BEST CONTEMPORARY CLASSICAL COMPOSITION – “EPHEMERALITY”

BEST INSTRUMENTAL COMPOSITION – “AMBIENT WORDS”

“BRYAN PERRI’S FEW WORDS IS AN 

ASTOUNDING WORK OF MUSIC.  
It is one thing to step back and intellectually 

admire the sheer genius of the composition and 

extraordinary performances, and it is an entirely 

different experience to delve into the music where 

I found myself immersed in a world of passion, 

pathos, humor, conversation and whimsy.  
– EMILY SALIERS (Indigo Girls)

“BRYAN PERRI HAS BROKEN GROUND 

WITH FEW WORDS, A SOULFUL, 

PERSONAL, SINGULAR SOLO WORK. 
It’s a sonic landscape and a journey 

of the heart you won’t soon forget.”
– CAMERON CROWE

BPERRI.COM   @BFTPNY
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FOR YOUR GRAMMY   CONSIDERATION® 

MELİKE ŞAHİN

AKKOR

“Mesmerizing” “Voice of a nation”

“Empowering”

“Glorious”

-GRAMMYs   GLOBAL SPIN -MONOCLE

-ONES TO WATCH

-SONGLINES

“Bold...imagine an
Istanbul Sade” 

“Defining the future of global
independent music”

-MOJO

-UNCUT

®
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21 beloved, classic Billy Joel songs performed 21 beloved, classic Billy Joel songs performed 
by eleven of NYC’s finest Broadway vocalistsby eleven of NYC’s finest Broadway vocalists

thebroadwayensemble.com     ye l lowsoundlabel . com

Traditional Pop Vocal Album 

Record Of  The Year  — “Turn the Lights Back On”

Pop Solo Performance  —  “This is the Time”   

Pop Duo/Group Performance  — “New York State of  Mind”

Pop Duo/Group Performance  — “Miami, 2017 (I’ve Seen the Lights Go Out on Broadway)”

Traditional R&B Performance  — “She’s Got a Way”

Arrangement, Instrumental Or A Cappella  — “Overture”

Engineered Album, Non-Classical

FOR YOUR GRAMMY® CONSIDERATION
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F O R  Y O U R  G R A M M Y ® C O N S I D E R A T I O N

TIMELESS
THE WEEKND & PLAYBOI  CARTI

CRY FOR ME
THE WEEKND

SÃO PAULO
THE WEEKND & ANITTA

HURRY UP TOMORROW (ALBUM)
THE WEEKND

REFLECTIONS LAUGHING
THE WEEKND,  TRAVIS  SCOTT &  FLORENCE +  THE MACHINE

TAKE YOU HOME
THE MARTINEZ BROTHERS,  MIKE DEAN,  APEX MARTIN &  SASH

THE ABYSS
THE WEEKND & LANA DEL REY

WAKE ME UP 
THE WEEKND & JUSTICE

425 (ALBUM)
MIKE DEAN

PRODUCER OF THE YEAR, NON-CLASSICAL

MIKE DEAN
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FOR YOUR GRAMMY®

CONSIDERATION

BEST MUSICAL THEATER ALBUM
THE SHAPE OF THINGS
ANNMARIE MILAZZO

BEST MUSICAL THEATER ALBUM
BEST REMIXED RECORDING, NON-CLASSICAL

SATURDAY CHURCH
SIA, HONEY DIJON & CAST

BEST MUSICAL THEATER ALBUM
SWEPT AWAY

THE AVETT BROTHERS & ORIGINAL BROADWAY CAST

BEST TRADITIONAL POP VOCAL ALBUM
MISCAST (THE STUDIO SESSIONS)

VARIOUS ARTISTS

BEST MUSICAL THEATER ALBUM
MYSTIC PIZZA: A NEW MUSICAL

STUDIO CAST

BEST MUSICAL THEATER ALBUM
LET THE GOOD TIMES ROLL

WORLD PREMIERE RECORDING CAST

BEST TRADITIONAL POP VOCAL ALBUM
BY THE BAY

JESS LEPROTTO

BEST TRADITIONAL POP VOCAL ALBUM
STAGES

RACHEL POTTER

JOYMACHINERECORDS.COM

LISTEN & LEARN MORE AT

JMR-FYC-Ad.indd   1 9/26/25   9:20 PM
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 “An album that consciously expands 

the scope of Bernarr’s already wide-ranging sound.” 

 “Durand Bernarr is no longer one of music’s best kept 

secrets.”

“Durand Bernarr is one of the most distinct 

and versatile voices of our time.”

-

--

Durand Bernarr - BLOOM
Featuring “ Overqualified” and “ Here We Are” 

F O R   Y O U R   G R A M M Y   C O N S I D E R A T I O N

FOR YOUR GRAMMY® CONSIDERATION
BEST POP VOCAL ALBUM - STAY ALTA

BEST R&B SONG - “LIKE HE IS”
BEST TRADITIONAL R&B PERFORMANCE - “LIKE HE IS”

BEST DANCE POP RECORDING - “ROSES (NOW’S THE TIME)”
BEST ARRANGEMENT, INSTRUMENTS AND VOCALS - “NEW DIRECTION” FT. LARUSSELL & KEYON HARROLD

BEST ENGINEERED ALBUM, NON-CLASSICAL - STAY ALTA

“Stay Alta is a party of 
positivity with its good 

vibes and smooth soul.”

“The heralded artist 
returned with a 

genre-blending 
project rooted in 

clarity, elevation, and 
emotional truth.”
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FOR YOUR GRAMMY® CONSIDERATION

Best New Artist

Best Dance/

Electronic Album

Best Dance/

Electronic Recording

SKERRIT
BWOY

JESUS
PARTY
VOL. 4

SATAN
DEAD

Recording Engineer

& Producer:

Skerrit Bwoy

(Dale Richardson)

Label:

Electric Gospel Music

A&R:A&R:

Nigel Angus

& Hänz Nobe

Mix & Master:

Nanu Alidina

Photo:

JB Lens

Illustration:Illustration:

Hachi & Chiko

Big up:

Jesus,

my wife, kids,

& you!
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“Superbly melodic, marvelously arranged. If you like the idea of Alan Jackson filtered through 

the lyrical sensibility of James Taylor you’ll love Hensley’s burr and Maltese’s words.”

— COUNTRY MUSIC PEOPLE MAGAZINE

FO R YO UR GRA MMY   CON SI DERAT ION¨

A Concept Album by Songwriter James Maltese - Performed by Trey Hensley

Best Album CoverBest Traditional Country Album
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®For Your GRAMMY     Consideration

Doja Cat
“Jealous Type”

Kendrick Lamar 
GNX

Sabrina Carpenter
MAN’S BEST FRIEND

Jack Antonoϥ
Producer Of The Year, Non-Classical
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Woody At Home

FOR YOUR CONSIDERATION
 CELEBRATING BOLD VOICES. GROUNDBREAKING SOUNDS.

BEST HISTORICAL ALBUM
BEST ALBUM COVER 

BEST RECORDING PACKAGE

BEST ALBUM NOTES
 KATHRYN OSTIEN AND ANNA CANONI

Evans On Evans

BEST JAZZ INSTRUMENTAL
ALBUM

BEST JAZZ  PERFORMANCE
“PEACE PIECE (PIANO ONLY SOLO)”

BEST NEW ARTIST
JADEN EVANS

“Woody Guthrie in a way we have never heard
him before.” - PBS News Hour

“To be able to hear Woody Guthrie working
through his songs in real time is just

amazing.” -New York Times

“Jaden Evans, sixteen years old with the chops
that his grandfather had.” - Jazz In The

Afternoon

“I have no reservations about calling this
teenager a prodigy.” - The Honest Broker

BEST AMERICANA ALBUM 
 CHURCH

BELAFONTE AWARD FOR
SOCIAL CHANGE

“S.P.R.K.L”
“LAST DAYS”

BEST FOLK ALBUM 
THIS MIGHT AFFECT YOU    
BEST NEW ARTIST        

BEST FOLK ALBUM 
SO MUCH I STILL DON’T SEE

BEST NEW ARTIST

BELAFONTE AWARD FOR
SOCIAL CHANGE 
“KING IN AMERICA” 

BELAFONTE AWARD FOR
SOCIAL CHANGE 

“PERMISSION”

Flamy Grant

St. Catherine’s Child

Casii Stephan

Sam Robbins

Alex Wong LISTEN HERE

“The new collection includes nearly two dozen
unheard recordings…but for present-tense

reasons, ‘Deportee’ remains the most haunted
and haunting of the tapes.” -Rolling Stone
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Woody At Home

FOR YOUR CONSIDERATION
 CELEBRATING BOLD VOICES. GROUNDBREAKING SOUNDS.

BEST HISTORICAL ALBUM
BEST ALBUM COVER 

BEST RECORDING PACKAGE

BEST ALBUM NOTES
 KATHRYN OSTIEN AND ANNA CANONI

Evans On Evans

BEST JAZZ INSTRUMENTAL
ALBUM

BEST JAZZ  PERFORMANCE
“PEACE PIECE (PIANO ONLY SOLO)”

BEST NEW ARTIST
JADEN EVANS

“Woody Guthrie in a way we have never heard
him before.” - PBS News Hour

“To be able to hear Woody Guthrie working
through his songs in real time is just

amazing.” -New York Times

“Jaden Evans, sixteen years old with the chops
that his grandfather had.” - Jazz In The

Afternoon

“I have no reservations about calling this
teenager a prodigy.” - The Honest Broker

BEST AMERICANA ALBUM 
 CHURCH

BELAFONTE AWARD FOR
SOCIAL CHANGE

“S.P.R.K.L”
“LAST DAYS”

BEST FOLK ALBUM 
THIS MIGHT AFFECT YOU    
BEST NEW ARTIST        

BEST FOLK ALBUM 
SO MUCH I STILL DON’T SEE

BEST NEW ARTIST

BELAFONTE AWARD FOR
SOCIAL CHANGE 
“KING IN AMERICA” 

BELAFONTE AWARD FOR
SOCIAL CHANGE 

“PERMISSION”

Flamy Grant

St. Catherine’s Child

Casii Stephan

Sam Robbins

Alex Wong LISTEN HERE

“The new collection includes nearly two dozen
unheard recordings…but for present-tense

reasons, ‘Deportee’ remains the most haunted
and haunting of the tapes.” -Rolling Stone
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FOR YOUR GRAMMY® CO SIDERATIO 

C A U  HT  U P  I N  TH I S  I L LU S I O N
  

ALBUM OF THE YEAR

CAUGHT UP IN THIS ILLUSION

BEST ALBUM COVER

CAUGHT UP IN THIS ILLUSION

BEST JAZZ PERFORMA CE

CAN’T TAKE THAT AWAY FROM ME  
FEAT. NIA DRUMMOND, CORY HENRY

BEST ALTER ATIVE JAZZ ALBUM

CAUGHT UP IN THIS ILLUSION

SO G OF THE YEAR

CAUGHT UP IN THIS ILLUSION
FEAT. KENNETH WHALUM
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“a love letter to music made in

pure creative isolation”

“a must-see documentary”

“…a brilliant documentary that does not rely on

anything except the band and their music”

“It’s the time and season of the resurgence

of The Zombies”

105

“The Shootouts perfect

‘Rust Belt’ country on new 

album ‘Switchback’…the 

sleeper Americana LP of 

the summer.”

“The Shootouts are as 

electric as ever on their 

latest album, 

‘Switchback’...the band’s 

most confident album yet”

#2 Best Album

of 2025 (So Far)

“Every song could have been 

a hit in the classic days of 

Music City.”
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*Post-Grammy Awards ceremony; previously reached No. 86

Eight of the last 10 records 
of the year topped the  

Hot  100. Historically, 55% of 
all winners (37 of 67)  

have led the list.

55%55%
Of the 67 record of the year 
winners, 56 (or 84%) have 

reached the Hot  100’s  
top  10. Sixteen in a row 
have done so since 2010,  

the second-longest streak, 
after a 23-year run  

in 1965-87.

84%84%
Of the 67 album of the year 
winners, 64 (or 96%) have 

hit the Billboard  200’s 
top  10 (two of which did so 

for the first time following 
their Grammy victories). 

Twenty-six in a row did so 
in 1996-2021, the longest 

streak of all time.

96%96%

Year Title Artist Peak

2025 “Not Like Us”  Kendrick Lamar No. 1, 
three weeks

2024 “Flowers” Miley Cyrus No. 1, 
eight weeks

2023 “About Damn Time”  Lizzo No. 1,  
two weeks

2022
“Leave the Door Open”   

Silk Sonic (Bruno Mars & Anderson .Paak)
No. 1,  

two weeks

2021 “Everything I Wanted”  Billie Eilish No. 8

2020 “bad guy”  Billie Eilish No. 1,  
one week

2019 “This Is America”  Childish Gambino No. 1,  
two weeks

2018 “24K Magic” Bruno Mars No. 4

2017 “Hello”  Adele No. 1,  
10 weeks

2016
“Uptown Funk!”  

Mark Ronson featuring Bruno Mars 
No. 1,  

14 weeks

THE LAST 10 RECORD OF THE YEAR 
WINNERS ON THE HOT 100

Year Title Artist Peak

2025 Cowboy Carter Beyoncé No. 1,  
two weeks

2024 Midnights Taylor Swift No. 1,  
six weeks

2023 Harry’s House Harry Styles No. 1,  
two weeks

2022 We Are Jon Batiste No. 25*

2021 folklore Taylor Swift No. 1,  
eight weeks

2020
When We All Fall Asleep, Where Do We Go?  

Billie Eilish 
No. 1,  

three weeks

2019 Golden Hour Kacey Musgraves No. 4

2018 24K Magic Bruno Mars No. 2

2017 25 Adele No. 1,  
10 weeks

2016 1989 Taylor Swift No. 1,  
11 weeks

THE LAST 10 ALBUM OF THE YEAR 
WINNERS ON THE BILLBOARD 200
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I L L U S T R A T I O N  B Y  M A R A  O C E J O

As history shows, Grammy Award winners and their success on the Billboard charts tend to align very closely — with trophy re-
cipients and high-ranking appearances on the Billboard 200 and Billboard Hot 100 often going hand in hand. Billboard examines 
the intersection of critical and commercial achievements over the last 10 years and beyond for chart-based insights into what to 
possibly expect on Music’s Biggest Night on Feb. 1, 2026. —GARY TRUST

Midnights
Taylor Swift

24K Magic
Bruno Mars

Harry’s House
Harry Styles

When We All  
Fall Asleep,  

Where Do We Go?
Billie Eilish

1989
Taylor Swift

folklore
Taylor Swift

Cowboy Carter 
Beyoncé

25
Adele

We Are
Jon Batiste

Golden Hour
Kacey Musgraves

Seven of the last 10 album of the year winners 
hit No.  1 on the Billboard  200. (Those that did not 
are shaded darker above.) Historically, 69% of all 

recipients (46 of 67) have reigned.69%69%

How Grammy Winners Have  
Performed On The Charts

Clockwise from top left: 
Kendrick Lamar, Billie Eilish, 
Bruno Mars, Beyoncé and 
and Taylor Swift.
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OUT OF THE ARCHIVES,  
ONTO THE CHARTS
The long-out-of-print self-titled album from Buckingham 
Nicks debuts at No. 3 on Top Album Sales with 30,000 
copies sold in the United States in the week ending 
Sept. 25, according to Luminate. The set was originally 
released in 1973 before Lindsey Buckingham and Stevie 
Nicks joined Fleetwood Mac and is the only album from 
the pair as a duo. Originally issued through Polydor, Buck-
ingham Nicks has been out of circulation (though widely 
bootlegged) until its official remastered Rhino reissue on 
Sept. 19. The project also made its official debut on CD, 
streaming services and as a digital download through Rhi-
no, alongside a number of vinyl variants.

Upon the album’s reissue, Buckingham and Nicks shared 
on their respective Instagram accounts: “We’re so happy this 
album is getting a second life. We hope you love it.”

With 30,000 sold, Buckingham Nicks tallies the biggest 
sales week in over a decade for any album by Buckingham, 
Nicks or Fleetwood Mac. The last time a set from any of 
those acts had a larger sales week was on the Top Album 
Sales chart dated Oct. 25, 2014, when Nicks’ 24 Karat Gold: 
Songs From the Vault, sold 33,000 copies in its opening 
week (No. 7).

Further, with 18,000 copies sold on vinyl, the album 
notches the largest sales week in the format in the mod-
ern era (since Luminate began electronically tracking 
sales in 1991) for any project by Buckingham, Nicks or 
Fleetwood Mac.

Buckingham Nicks also arrives on Top Rock Albums, Indie 
Store Album Sales and Catalog Albums (No. 1 on each); Top 
Rock & Alternative Albums and Vinyl Albums (No. 2); and the 
Billboard 200 (No. 11). —KEITH CAULFIELD

Top Album Sales
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IMPRINT/DISTRIBUTING LABEL 

W
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. O
N 

CH
AR

T

HOT 
SHOT 

DEBUT
1

 #1 for 1 WEEK  

Cardi B Am I The Drama?
ATLANTIC/AG

1

NEW 2 Nine Inch Nails TRON: Ares (Soundtrack)
THE NULL CORPORATION/WALT DISNEY/INTERSCOPE/INTERSCOPE CAPITOL

1

NEW 3 Buckingham Nicks Buckingham Nicks
BUCKINGHAM RECORDS/SN/RHINO

1

4 4 Stray Kids Karma: The 4th Album
JYP/IMPERIAL/REPUBLIC

5

1 5 Twenty One Pilots Breach
FUELED BY RAMEN/AG

2

5 6 Sabrina Carpenter Man’s Best Friend
ISLAND/REPUBLIC

4

7 7 Soundtrack KPop Demon Hunters
VISVA/REPUBLIC

14

NEW 8 Sarah McLachlan Better Broken
SARAH MCLACHLAN/CONCORD

1

RE-
ENTRY 9 Sleep Token Even In Arcadia

SLEEP TOKEN/RCA
7

3 10 CORTIS Color Outside The Lines (EP)
BIGHIT MUSIC/IMPERIAL/REPUBLIC

2

14 11 KATSEYE Beautiful Chaos (EP)
HYBE/GEFFEN/ICLG

13

46 12 Clipse Let God Sort Em Out
CLIPSE/ROC NATION

8

RE-
ENTRY 13 Jean-Yves Thibaudet Pride & Prejudice (Soundtrack)

DECCA/UME
3

19 14 TOMORROW X TOGETHER The Star Chapter : Together
BIGHIT MUSIC/IMPERIAL/REPUBLIC

9

NEW 15 Lola Young I’m Only F**king Myself
DAY ONE/ISLAND/REPUBLIC

1

NEW 16 IVE Secret: IVE, The 4th EP
STARSHIP ENTERTAINMENT

1

17 17 Laufey A Matter Of Time
VINGOLF/AWAL

5

NEW 18 The Favors The Dream
DARKROOM/INTERSCOPE CAPITOL

1

NEW 19 I Prevail Violent Nature
FEARLESS/CONCORD

1

15 20 Deftones Private Music
REPRISE/WARNER

5

Nicks (left) and Buckingham 
of Buckingham Nicks.
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Top Album Sales

LA
ST

 W
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K

TH
IS

 W
EE

K Artist  Title
IMPRINT/DISTRIBUTING LABEL 

W
KS

. O
N 

CH
AR

T

2 21 Ed Sheeran Play
GINGERBREAD MAN/ATLANTIC/AG

2

NEW 22 Wednesday Bleeds
DEAD OCEANS

1

NEW 23 Descendents Milo Goes To College
DESCENDANT/ORG

1

RE-
ENTRY 24 Bon Jovi Slippery When Wet

MERCURY/UME
10

12 25 ZEROBASEONE Never Say Never
WAKEONE

3

NEW 26 38 Special Milestone
38 SPECIAL

1

23 27 Sabrina Carpenter Short n’ Sweet
ISLAND/REPUBLIC

57

21 28 Conan Gray Wishbone
REPUBLIC

6

37 29 My Chemical Romance The Black Parade
REPRISE/WARNER

145

NEW 30 Nation Of Language Dance Called Memory
SUB POP

1

NEW 31 MIRADOR MIRADOR
REPUBLIC

1

30 32 Pink Floyd The Dark Side Of The Moon
PINK FLOYD/LEGACY

521

35 33 Fleetwood Mac Rumours
WARNER/RHINO

472

32 34 Billie Eilish Hit Me Hard And Soft
DARKROOM/INTERSCOPE/INTERSCOPE CAPITOL

71

26 35 TWICE This Is For
JYP/IMPERIAL/REPUBLIC

11

NEW 36 Chiodos All’s Well That Ends Well (20th Anniversary)
SUMERIAN

1

NEW 37
Motion City Soundtrack 

The Same Old Wasted Wonderful World
EPITAPH

1

NEW 38 Home Free Challenge The Sea
HOME FREE

1

39 39 Michael Jackson Thriller
EPIC/LEGACY

469

NEW 40 Atmosphere Jestures
RHYMESAYERS

1

Wednesday

38 Special
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Hot 100 Songwriters 

1
 #1 for 3 WEEKS  

Sombr

2 Amy Allen

3 Mark Sonnenblick

4 Sabrina Carpenter

5 Cardi B

6 Michel Schulz

7 Jack Antonoff

8 John Ryan

9 EJAE

10 Jordan Thorpe

Hot 100 Producers

1
 #1 for 77 WEEKS  

Joey Moi

2 Ian Eisendrath

3 Adam Yaron

4 Sabrina Carpenter

5 Jack Antonoff

6 Evan Blair

7 Charlie Handsome

8 DJ Swanqo

9 John Ryan

10 24
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Cardi B

Eisendrath
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Country Producers

1
 #1 for 161 WEEKS  

Joey Moi

2 Charlie Handsome

3 Jay Joyce

4 Frank Rogers

5 Chris LaCorte

6 Austin Shawn

7 Kristian Bush

8 Jay Rodgers

9 Paul DiGiovanni

TIE 10 Nevin Sastry

TIE 10 Sean Cook

Rock & Alternative Songwriters

1
 #1 for 21 WEEKS  

Sombr

2 Tyler Joseph

TIE 3 Billie Eilish

TIE 3 Finneas

5 d4vd

6 Dan Darmawan

TIE 7 Myles Smith

TIE 7 Peter Fenn

9 Zach Bryan

10 Paul Meany
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3x GRAMMY Award-Winning Producer, Songwriter, and Musician

The Price Of Admission – Turnpike Troubadours

Dollar A Day – Charley Crockett

Lonesome Drifter – Charley Crockett

American Romance – Lukas Nelson

Preacher Kids – Robert Randolph

Heart Of The Eternal – A.J. Croce

Hear The Thunder Crack – James Woods

“Them Old Love Songs (feat. Savannah Connley)” – Jake Owen

“A Bus Ain’t A Home” – Luke Tyler Shelton
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NO.

8
OLIVIA DEAN’S FIRST TOP 10
“Man I Need” becomes Olivia Dean’s first Streaming Songs 
top 10. Her debut entry on the chart jumps 14-8 with 11.8 mil-
lion official U.S. streams, up 7%, Sept. 19-25, according to 
Luminate. On the Billboard Hot 100, the soulful pop single 
(which is also her first song to make the chart) climbs 30-25, 
also boosted by 3 million in radio reach (up 214%). On Main-
stream Top 40, the track debuts at No. 36.

The surging English singer-songwriter (see story, page 324) 
is the ninth act in a lead role to reach the Streaming Songs 
top 10 for the first time this year, joining Central Cee, Doe-
chii, Rayvn Lenae, Mariah the Scientist, Alex Warren, Yebba 
and two acts from Netflix’s animated movie KPop Demon 
Hunters: HUNTR/X (EJAE, Audrey Nuna and REI AMI) and 
Saja Boys (Andrew Choi, Neckwav, Danny Chung, Kevin 
Woo and samUIL Lee). In 2024, 12 lead acts earned initial 
top 10s on the chart. —GARY TRUST

Streaming Songs
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K
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IS

 W
EE

K Title  Artist
IMPRINT/PROMOTION LABEL 

W
KS

. O
N 

CH
AR

T

1 1
 #1 for 10 WEEKS  

Golden HUNTR/X: EJAE, Audrey Nuna & REI AMI
VISVA/REPUBLIC

13

2 2 Ordinary Alex Warren 
ATLANTIC

30

3 3
Soda Pop  Saja Boys: Andrew Choi, Neckwav, Danny Chung,  

Kevin Woo & samUIL Lee 
VISVA/REPUBLIC

13

4 4
Your Idol  Saja Boys: Andrew Choi, Neckwav, Danny Chung, 

Kevin Woo & samUIL Lee 
VISVA/REPUBLIC

13

5 5 How It's Done  HUNTR/X: EJAE, Audrey Nuna & REI AMI 
VISVA/REPUBLIC

13

6 6 What It Sounds Like  HUNTR/X: EJAE, Audrey Nuna & REI AMI
 VISVA/REPUBLIC

13

8 7 What I Want  Morgan Wallen Featuring Tate McRae 
MERCURY/BIG LOUD/REPUBLIC

19

14 8 Man I Need  Olivia Dean 
POLYDOR/ISLAND/REPUBLIC

4

9 9 Takedown  HUNTR/X: EJAE, Audrey Nuna & REI AMI 
VISVA/REPUBLIC

12

10 10 Free  Rumi, JINU, EJAE & Andrew Choi 
VISVA/REPUBLIC

13

12 11 Back To Friends sombr 
SMB/WARNER

24

11 12 I Got Better  Morgan Wallen 
MERCURY/BIG LOUD/REPUBLIC

19

NEW 13 Safe  Cardi B Featuring Kehlani 
ATLANTIC

1

18 14 Lose Control  Teddy Swims 
SWIMS INT./WARNER

95

7 15 Tears  Sabrina Carpenter 
ISLAND/REPUBLIC

4

17 16 When Did You Get Hot?  Sabrina Carpenter 
ISLAND/REPUBLIC

4

16 17 Just In Case  Morgan Wallen 
MERCURY/BIG LOUD/REPUBLIC

27

15 18 I'm The Problem  Morgan Wallen 
MERCURY/BIG LOUD/REPUBLIC

34

20 19 Beautiful Things Benson Boone 
NIGHT STREET/WARNER

87

RE-
ENTRY 20 Romantic Homicide d4vd

D4VD/DARKROOM/INTERSCOPE
15
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NO.

4
‘DAISIES’ BLOOMS IN TOP FIVE
Justin Bieber ranks in the top five of Billboard’s all-format 
Radio Songs chart for the first time in three-and-a-half years 
as “Daisies” rises 7-4. The song gained by 7% to 48.4 million 
in airplay audience Sept. 19-25, according to Luminate. The 
single from his album SWAG, which debuted at its No. 2 
best on the Billboard 200 dated July 26, marks his first top 
five hit since “Ghost” in March 2022.

Bieber earns his 18th top five entry on Radio Songs. He 
boasts the most titles in chart’s region since his first week 
there on the list dated Oct. 6, 2012, with “As Long As You 
Love Me” featuring Big Sean (which ultimately peaked at 
No. 2). Taylor Swift is second in that span with 14 top five 
hits, followed by Ariana Grande and The Weeknd, each 
with 12. —G.T.

Radio Songs
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 W
EE

K Title  Artist
IMPRINT/PROMOTION LABEL 

W
KS

. O
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T

1 1
 #1 for 15 WEEKS  

Ordinary Alex Warren
ATLANTIC

24

2 2 Mutt  Leon Thomas 
EZMNY/MOTOWN/INTERSCOPE CAPITOL

26

3 3 Die With A Smile  Lady Gaga & Bruno Mars 
STREAMLINE/INTERSCOPE/ATLANTIC/INTERSCOPE CAPITOL

58

7 4 Daisies  Justin Bieber 
JRC/ILH/DEF JAM/REPUBLIC

9

4 5 Love Me Not  Ravyn Lenae 
ATLANTIC

17

5 6 Good News  Shaboozey 
AMERICAN DOGWOOD/EMPIRE/MAGNOLIA MUSIC

21

6 7 Manchild  Sabrina Carpenter 
ISLAND/REPUBLIC

15

9 8 A Bar Song (Tipsy)  Shaboozey 
AMERICAN DOGWOOD/EMPIRE/MAGNOLIA MUSIC

71

16 9 Golden  HUNTR/X: EJAE, Audrey Nuna & REI AMI 
VISVA/REPUBLIC

6

11 10 Lose Control  Teddy Swims 
SWIMS INT./WARNER

93

10 11 Pink Pony Club  Chappell Roan 
KRA/AMUSEMENT/ISLAND/REPUBLIC

36

19 12 Bottle Rockets  Scotty McCreery & Hootie & The Blowfish
 TRIPLE TIGERS

11

18 13 Heart Of Stone  Jelly Roll 
BAILEE & BUDDY/BMG/REPUBLIC/STONEY CREEK

10

14 14 Undressed  sombr 
SMB/WARNER

16

15 15 Mystical Magical  Benson Boone 
NIGHT STREET/WARNER

12

13 16 Luther  Kendrick Lamar & SZA 
PGLANG/INTERSCOPE/INTERSCOPE CAPITOL

40

12 17 Sorry I'm Here For Someone Else  Benson Boone 
NIGHT STREET/WARNER

30

8 18 Happen To Me  Russell Dickerson 
TRIPLE TIGERS

15

17 19 Beautiful Things  Benson Boone 
NIGHT STREET/WARNER

83

20 20 What I Want Morgan Wallen Featuring Tate McRae
MERCURY/REPUBLIC/BIG LOUD

15
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NO.

1
WARREN’S RECORD- 
BREAKING WAYS
Alex Warren’s “Ordinary” becomes the sole longest-
leading hit ever on the Mainstream Top 40 chart as it 
adds a record- setting 15th week at No. 1 on the radio-
based list that began in October 1992. The song surpasses 
Ace of Base’s “The Sign,” which ran up its 14-week 
reign consecutively from February through March 1994. 
“Ordinary” first topped the chart in June and has led for 
all but one week since; Sabrina Carpenter’s “Manchild” 
interrupted its run in September.

The Kid LAROI and Justin Bieber’s “Stay” places third 
with a 13-week dominance in 2021.

“Ordinary” previously ruled the Billboard Hot 100 and 
the Billboard Global 200 for 10 weeks each and Billboard 
Global Excl. U.S. for eight. Warren recently discussed the 
song’s mass appeal with Billboard, saying, “When you write 
a song, you want it to apply to as many people as possible.”

 —GARY TRUST

Mainstream Top 40
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K
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IS

 W
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K Title  Artist
IMPRINT/PROMOTION LABEL 

W
KS

. O
N 

CH
AR

T

1 1
 #1 for 15 WEEKS  

Ordinary Alex Warren
ATLANTIC

26

3 2 Daisies Justin Bieber
JRC/ILH/DEF JAM/REPUBLIC

11

2 3 Love Me Not Ravyn Lenae
ATLANTIC

21

5 4 Undressed sombr
SMB/WARNER

20

8 5
 GG 

Golden HUNTR/X: EJAE, Audrey Nuna & REI AMI
VISVA/REPUBLIC

10

7 6 What I Want Morgan Wallen Featuring Tate McRae
BIG LOUD/MERCURY/REPUBLIC

19

4 7 Manchild Sabrina Carpenter
ISLAND/REPUBLIC

16

6 8 Mystical Magical Benson Boone
NIGHT STREET/WARNER

16

9 9 Revolving Door Tate McRae
RCA

14

12 10 Mutt Leon Thomas
EZMNY/MOTOWN/INTERSCOPE CAPITOL

14

14 11 Tears Sabrina Carpenter
ISLAND/REPUBLIC

4

10 12 Sorry I’m Here For Someone Else Benson Boone
NIGHT STREET/WARNER

30

11 13 Pink Pony Club Chappell Roan
KRA/AMUSEMENT/ISLAND/REPUBLIC

46

15 14 Jealous Type Doja Cat
KEMOSABE/RCA

5

16 15 Nice To Meet You Myles Smith
IT’S OKAY TO FEEL/RCA

21

13 16 Party 4 U Charli xcx
ASYLUM/ATLANTIC

20

18 17 The Dead Dance Lady Gaga
STREAMLINE/INTERSCOPE/INTERSCOPE CAPITOL

4

19 18 All The Way BigXthaPlug Featuring Bailey Zimmerman
BIGXTHAPLUG/ATLANTIC/UNITEDMASTERS

21

20 19 Cliche mgk
EST19XX/INTERSCOPE/INTERSCOPE CAPITOL

16

22 20 Gabriela KATSEYE
HYBE/GEFFEN/INTERSCOPE CAPITOL
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5
BOONE’S ‘MAGICAL’ RIDE
Benson Boone continues his career ascent as “Mystical 
Magical” rises 7-5 on Adult Top 40, becoming his third 
top five hit at the format. Prior single “Sorry I’m Here for 
Someone Else” reached No. 2 in June, while “Beautiful 
Things” banked eight weeks at No. 1 beginning in April 
2024. He has also hit the top 10 with “Slow It Down” 
(No. 9 in August 2024).

“Mystical Magical,” Boone’s third Mainstream Top 40 
top 10, is from his second studio album, American Heart, 
which debuted at its No. 2 high on the Billboard 200 in 
June. His first set, Fireworks & Rollerblades, entered at 
its No. 6 peak in April 2024. The track interpolates Olivia 
Newton-John’s “Physical,” with co-writing credit given to 
songwriters Steven Kipner and Terry Shaddick. The late 
legend’s classic topped the Billboard Hot 100 for 10 weeks 
in 1981-82, the chart’s longest domination of the 1980s. —G.T.

Adult Top 40

LA
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TH
IS

 W
EE

K Artist  Title
IMPRINT/DISTRIBUTING LABEL 

W
KS

. O
N 

CH
AR

T

1 1
 #1 for 18 WEEKS  

Ordinary Alex Warren
ATLANTIC

28

2 2 Die With A Smile Lady Gaga & Bruno Mars
STREAMLINE/ATLANTIC/INTERSCOPE/INTERSCOPE CAPITOL

58

3 3 Manchild Sabrina Carpenter
ISLAND/REPUBLIC

16

4 4 Love Me Not Ravyn Lenae
ATLANTIC

17

7 5 Mystical Magical Benson Boone
NIGHT STREET/WARNER

16

8 6 Daisies Justin Bieber
JRC/ILH/DEF JAM/REPUBLIC

11

5 7 What I Want Morgan Wallen Featuring Tate McRae
BIG LOUD/MERCURY/REPUBLIC

19

6 8 Pink Pony Club Chappell Roan
KRA/AMUSEMENT/ISLAND/REPUBLIC

45

12 9 Golden HUNTR/X: EJAE, Audrey Nuna & REI AMI
VISVA/REPUBLIC

8

9 10 Undressed sombr
SMB/WARNER

20

10 11 Survive Lewis Capaldi
VERTIGO/CAPITOL/INTERSCOPE CAPITOL

13

17 12
 GG 

Camera Ed Sheeran
ATLANTIC

2

13 13 Beautiful Colors (From Kaiju No. 8) OneRepublic
BMG

8

15 14 The Dead Dance Lady Gaga
STREAMLINE/INTERSCOPE/INTERSCOPE CAPITOL

4

14 15 Wildflower Billie Eilish
DARKROOM/INTERSCOPE/INTERSCOPE CAPITOL

19

16 16 Hard To Be Happy Rob Thomas
UNIVERSAL/REPUBLIC

11

19 17 Holy Water Marshmello x Jelly Roll
BIG LOUD/JOYTIME COLLECTIVE/MERCURY/REPUBLIC

7

18 18 Cloud Nine Sarah Reeves
CURB

16

21 19 Happen To Me Russell Dickerson
TRIPLE TIGERS

14

22 20 Boyfriend Belle Tatum
POP AND HISS

14
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NO.

1
‘BOTTLE ROCKETS’ 
SHOOTS TO NO. 1
Scotty McCreery and Hootie & The Blowfish climb two 
spots to No. 1 on the Country Airplay chart with “Bottle 
Rockets.” The single, which features newly recorded vocals 
from the band and is built around its classic 1990s hit “Hold 
My Hand,” increased by 14% to 30.5 million audience impres-
sions Sept. 19-25, according to Luminate.

The coronation of “Bottle Rockets” puts Hootie frontman 
Darius Rucker in exclusive company with Tyler Hubbard. 
They are now the only artists who have ruled Country Airplay 
both solo and with a duo or group, dating to the chart’s start 
in January 1990. Hubbard has scored 16 leaders as half of 
Florida Georgia Line and three as a solo act. Rucker has 
collected nine No. 1s as a solo artist. Plus, label Triple Tigers, 
which launched in 2016, earns its first successive leaders 
on the chart as “Bottle Rockets” follows Russell Dickerson’s 
“Happen to Me.” —RUSS PENUELL

Country Airplay
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3 1
 #1 for 1 WEEK   GG 

Bottle Rockets Scotty McCreery & Hootie & The Blowfish
TRIPLE TIGERS

20

2 2 Heart Of Stone  Jelly Roll 
BAILEE & BUDDY/BMG/REPUBLIC/STONEY CREEK

26

1 3 Happen To Me  Russell Dickerson 
TRIPLE TIGERS

28

4 4 Good News  Shaboozey 
AMERICAN DOGWOOD/EMPIRE/MAGNOLIA MUSIC

35

5 5 I Got Better  Morgan Wallen 
MERCURY/REPUBLIC/BIG LOUD

14

6 6 Bar None  Jordan Davis 
MCA NASHVILLE

27

7 7 Darlin'  Chase Matthew 
CHASE MATTHEW/WARNER MUSIC NASHVILLE/WAR

43

7 8 After All The Bars Are Closed  Thomas Rhett 
FIFTY-ONE/FORTY-NINE/VALORY

32

8 9 Back In The Saddle  Luke Combs 
SEVEN RIDGES/COLUMBIA NASHVILLE

9

10 10 Friday Night Heartbreaker  Jon Pardi 
CAPITOL NASHVILLE/MCA NASHVILLE

55

11 11 Heavens To Betsy  Jackson Dean 
BIG MACHINE

53

12 12 What Kinda Man  Parker McCollum 
MCA NASHVILLE

54

13 13 Somewhere Over Laredo  Lainey Wilson 
BROKEN BOW

18

16 14 3,2,1  Tucker Wetmore 
TUCKER WETMORE/BACK BLOCKS/EMI NASHVILLE/MERCURY/REPUBLIC/MERCURY NASHVILLE

29

17 15 Cowgirl  Parmalee 
STONEY CREEK

38

14 16 Hands Of Time  Eric Church
BIGEC/EMI NASHVILLE/MERCURY NASHVILLE

28

18 17 Good Times & Tan Lines  Zach Top 
LEO33

16

15 18 House Again  Hudson Westbrook 
RIVER HOUSE/WARNER MUSIC NASHVILLE/WAR

27

20 19 Don't Mind If I Do  Riley Green Featuring Ella Langley
NASHVILLE HARBOR

11

21 20 Straight Line Keith Urban
HIT RED/CAPITOL NASHVILLE/MCA NASHVILLE
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From left: McCreery with 
Hootie & The Blowfish
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F r Y  r GRA  Y® C    derat   

On this piano, a gift from George Gershwin, Jimmy McHugh composed timeless melodies like 
"I Can't Give You Anything But Love”, “Exactly Like You” & “Let’s Get Lost”. Writing with such lyricists 

as Dorothy Fields & Frank Loesser, his work is a staple of the Great American Songbook.

With these fresh takes, songstress Christena Rich reimagines a dozen McHugh classics with 
sophisticated vocal stylings & contemporary grooves.

‘Jimmy’s’ by Christena Rich 
Produced & arranged by guitarist
Laurence Juber 

with
Keyboards: Michael Seaman

Bass: Zac Matthews

Drums: Christopher Allis

Saxes & Clarinet: Tom Scott

Recorded by: Steve Genewick

Mastered by: Peter Doell

“It’s amazing how Jimmy McHugh’s great songs sound so 

ageless & contemporary when Christena interprets them. 

These are ‘forever’ songs sung with Love, Joy & imaginative 

accompaniment supplied & arranged by Laurence Juber.” 

- Michael Feinstein

Feat r    La re  e   ber

Listen/Follow:
www.christenarich.hearnow.com

Best Traditional Pop Vocal Album
'Let’s Get Lost’ - Best Arrangement, Instruments And Vocals

Best Engineered Album, Non - Classical
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NO.

1
THREE’S COMPANY 
FOR WALLEN
Morgan Wallen’s I’m the Problem, One Thing at a Time and 
Dangerous: The Double Album rank at Nos. 1, 2 and 3, re-
spectively, on the Top Country Albums chart. The superstar 
Tennessee native extends his record for an achievement that 
he has repeated often: Since May, Wallen has claimed the 
top three positions 15 times. Only Chris Stapleton (once in 
2018), Garth Brooks (11, 1992) and Charlie Rich (eight, 1974) 
have also logged such triples.

Plus, Wallen banks his 20th week with the top three on 
Hot Country Songs: “What I Want” (featuring Tate McRae), 
“I Got Better” and “Just in Case.” The song trio is from I’m 
the Problem. The only other act to monopolize the top three 
in a single week: Beyoncé, for a week in April 2024 with 
the Cowboy Carter album tracks “Texas Hold ’Em,” “II Most 
Wanted” (with Miley Cyrus) and “Jolene.” —R.P.

Top Country Albums
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1 1
 #1 for 19 WEEKS  

Morgan Wallen I’m The Problem
BIG LOUD/MERCURY/REPUBLIC

19

2 2 Morgan Wallen  One Thing At A Time 
BIG LOUD/MERCURY/REPUBLIC

134

3 3 Morgan Wallen  Dangerous: The Double Album 
BIG LOUD/REPUBLIC

246

4 4 Shaboozey  Where I've Been, Isn't Where I'm Going 
AMERICAN DOGWOOD/EMPIRE

69

5 5 BigXthaPlug  I Hope You're Happy 
BIGXTHAPLUG/UNITEDMASTERS

5

6 6 Zach Bryan  American Heartbreak 
BELTING BRONCO/WARNER

175

7 7 Riley Green  Don't Mind If I Do 
NASHVILLE HARBOR/BMLG

48

8 8 Post Malone  F-1 Trillion 
MERCURY/REPUBLIC

58

11 9 Luke Combs  This One's For You 
RIVER HOUSE/COLUMBIA NASHVILLE/SMN

434

10 10 Zach Bryan  Zach Bryan 
BELTING BRONCO/WARNER

109

9 11 Gavin Adcock  Own Worst Enemy 
THRIVIN HERE/WARNER MUSIC NASHVILLE/WMN

6

13 12 Chris Stapleton  Traveller 
MERCURY NASHVILLE/MCA

543

16 13 Ella Langley  Hungover 
SAWGOD/COLUMBIA

60

17 14 Hudson Westbrook  Texas Forever 
RIVER HOUSE/WARNER MUSIC NASHVILLE/WMN

9

15 15 Zach Bryan  The Great American Bar Scene 
BELTING BRONCO/WARNER

65

14 16 Morgan Wallen  If I Know Me 
BIG LOUD

382

19 17 George Strait  50 Number Ones 
MCA NASHVILLE/MCA

452

24 18
 GG 

Taylor Swift  Red (Taylor's Version) 
REPUBLIC

202

12 19 Bailey Zimmerman  Different Night Same Rodeo 
ATLANTIC/WARNER MUSIC NASHVILLE/AG/WMN

7

21 20 Zach Top Cold Beer & Country Music
LEO33

62
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CELEBRATING THE COUNT BASIE ORCHESTRA’S 90TH ANNIVERSARY

PRODUCED BY Steve Jordan

FEATURING: Arturo Sandoval, Kurt Elling, Bill Frisell, George Coleman, John Clayton, 
Peter Frampton, Trombone Shorty, Wycliffe Gordon, Steve Jordan, Herlin Riley, 

Monte Croft, Pedrito Martinez, Bernard Fowler, and Lisa Fischer

For Your GRAMMY
𝖱𝖱𝖱𝖱

Consideration

Best LARGE Jazz Ensemble ALBUM

BASIE ROCKS!
BASIE ROCKS!DEBORAH SILVER
THE COUNT BASIE ORCHESTRA

DIRECTED BY  SCOTTY BARNHART

W
I
T

H
deborahsilvermusic.com 

thecountbasieorchestra.com“Silver is the real deal!”—Quincy Jones, 2019

“Total sonic satisfaction!”—All About Jazz

“Big score”
—Jazz Journal UK   “Big band beauty”

—Jazz Times   

“Ringer of 
the week”

—Jazz Weekly

“A big band 
jazz love fest!”

—Roots Music Report
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1
AEROSMITH, 
YUNGBLUD MAKE 
 HEAVENLY DEBUT
“My Only Angel,” the first taste of the five-song EP One More 
Time by Yungblud and Aerosmith due Nov. 21, starts at No. 1 
on Hot Hard Rock Songs. The track totaled 2 million official 
U.S. streams, 1.4 million radio audience impressions and 5,000 
sold in the week ending Sept. 25, according to Luminate.

The song marks Aerosmith’s first new material since 2012’s 
Music From Another Dimension! (and represents the band’s 
first entry on Hot Hard Rock Songs, which launched in 2020). 
“My Only Angel” also debuts at No. 37 on Mainstream Rock 
Airplay, the group’s 45th appearance on the list and first since 
“Lover Alot” in 2012.

Yungblud and Aerosmith’s Steven Tyler and Joe Perry per-
formed together at the MTV Video Music Awards on Sept. 7 
as part of a tribute to the late Ozzy Osbourne. Tyler and Yung-
blud also played at Osbourne’s final concert in Birmingham, 
England, on July 5. —KEVIN RUTHERFORD

Hot Hard Rock Songs
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 #1 for 1 WEEK  

My Only Angel Aerosmith & YUNGBLUD
QUEEN OF DENIAL/CAPITOL/INTERSCOPE CAPITOL

1

3 2 Caramel Sleep Token
SLEEP TOKEN/RCA

25

2 3 Specter Bad Omens
SUMERIAN/VIRGIN

7

5 4 Emergence Sleep Token
SLEEP TOKEN/RCA

29

4 5 God Is A Weapon Falling In Reverse Featuring Marilyn Manson
EPITAPH

19

8 6 Damocles Sleep Token
SLEEP TOKEN/RCA

22

1 7 Making Love To Morgan Wallen Limp Bizkit
EA GAMES/HOLLYWOOD

2

11 8 Dangerous Sleep Token
SLEEP TOKEN/RCA

20

7 9 My Mind Is A Mountain Deftones
REPRISE/WARNER

11

12 10 Gethsemane Sleep Token
SLEEP TOKEN/RCA

20

9 11 Tower Of Memories ivri
IVSOUNDS

6

6 12 End Of You Poppy, Amy Lee & Courtney LaPlante
SUMERIAN/VIRGIN

3

10 13 Infinite Source Deftones
REPRISE/WARNER

5

14 14 Look To Windward Sleep Token
SLEEP TOKEN/RCA

20

19 15 Provider Sleep Token
SLEEP TOKEN/RCA

19

13 16 Afterlife Evanescence
NETFLIX

26

NEW 17 Pray I Prevail
FEARLESS/CONCORD

1

16 18 Apologies Three Days Grace
RCA

20

15 19 Shallow Magnolia Park
EPITAPH

8

17 20 Up From The Bottom Linkin Park
MACHINE SHOP/WARNER

26
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From left: Yungblud, 
Tyler and Perry
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1
PAPA ROACH’S 
NEW MILESTONE
Papa Roach’s “Braindead,” featuring H2O vocalist Toby 
Morse, rises two spots to No. 1 on Mainstream Rock Airplay. 
It’s the 12th leader on the list for the Jacoby Shaddix-led 
group, breaking a tie with Volbeat and giving Papa Roach 
sole possession of the 10th-most No. 1s in the chart’s 44-year 
history. Shinedown leads with 21 chart-toppers, followed by 
Three Days Grace (19); Five Finger Death Punch (16); Foo 
Fighters, Metallica (14 each); Disturbed, Godsmack, Linkin 
Park and Van Halen (13 each).

Papa Roach first ruled Mainstream Rock Airplay in 2009 
with “Lifeline,” and following stand-alone single “Braindead,” 
the band’s last five entries on the chart have reached No. 1 
— all since September 2022. The group’s most recent studio 
set, Ego Trip, debuted at its No. 6 peak on Top Hard Rock 
Albums in April 2022 and has earned 204,000 equivalent 
album units, according to Luminate. –K.R.
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Mainstream Rock Airplay
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3 1
 #1 for 1 WEEK  

Braindead Papa Roach Featuring Toby Morse
NEW NOIZE/ADA

13

1 2 Everything Ends Architects
EPITAPH

29

5 3 Lachryma Ghost
LOMA VISTA/CONCORD

18

4 4 Killing Fields Shinedown
ATLANTIC

10

6 5 Specter Bad Omens
SUMERIAN/VIRGIN

6

7 6 As Alive As You Need Me To Be Nine Inch Nails
THE NULL CORPORATION/WALT DISNEY/INTERSCOPE/INTERSCOPE CAPITOL

9

8 7 Time Will Heal Volbeat
VERTIGO/REPUBLIC/Q PRIME

13

2 8 The Land Of Milk And Honey Bush
EARMUSIC/EDEL

16

9 9 God Is A Weapon Falling In Reverse Featuring Marilyn Manson
EPITAPH

18

12 10 For I Am Death The Pretty Reckless
GOIN’ DOWN/FEARLESS/CONCORD

5

11 11 Deadman’s Trigger Scott Stapp
NAPALM

22

14 12 Pale Moonlight Dayseeker
SPINEFARM

21

15 13 Into Hell I Prevail
FEARLESS/CONCORD

14

21 14 The End Five Finger Death Punch Featuring BABYMETAL
BETTER NOISE

3

17 15 Caramel Sleep Token
SLEEP TOKEN/RCA

6

16 16 The Great Unknown Ice Nine Kills
FEARLESS/CONCORD

10

18 17 Dark Thoughts The Funeral Portrait
BETTER NOISE

5

10 18 My Mind Is A Mountain Deftones
REPRISE/WARNER

11

19 19 Fight Like A Girl Evanescence Featuring K.Flay
AMY LEE/BMG

6

22 20 Bored Return To Dust
LAVA/REPUBLIC

11
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KEHLANI’S FIRST 
RHYTHMIC CROWN
Nine years after her Rhythmic Airplay debut, Kehlani claims 
her first No. 1 on the radio ranking with “Folded.” The song, 
released on Atlantic Records, rises from No. 3 and was the 
most played song on panel-contributing rhythmic radio 
stations in the United States in the tracking week ending 
Sept. 25, according to Luminate.

Kehlani’s victory occurs after she previously just missed 
the top spot twice, peaking at No. 2 as a feature on Cardi B’s 
“Ring” in 2018 and again with “Beautiful Lies,” a collaboration 
with Yung Bleu in 2022.

Beyond its Rhythmic Airplay feats, “Folded” has notched 
new benchmarks for the singer-songwriter. It became her 
first top 10 on the Hot R&B/Hip-Hop Songs chart in August 
— it reaches a new No. 2 peak this issue — and jumps 29-
22 on the all-genre Billboard Hot 100, becoming her highest 
entry in 17 appearances on the list. —TREVOR ANDERSON

Rhythmic Airplay

LA
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K Title  Artist
IMPRINT/DISTRIBUTING LABEL 

W
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3 1
 #1 for 1 WEEK  

Folded Kehlani
ATLANTIC

10

5 2 Which One Drake & Central Cee
OVO SOUND/REPUBLIC

8

4 3 Mutt Leon Thomas
EZMNY/MOTOWN/INTERSCOPE CAPITOL

28

1 4 Yukon Justin Bieber
JRC/ILH/DEF JAM/REPUBLIC

10

2 5 All The Way BigXthaPlug Featuring Bailey Zimmerman
BIGXTHAPLUG/ATLANTIC/UNITEDMASTERS

21

9 6 It Depends Chris Brown Featuring Bryson Tiller
CBE/RCA

6

8 7 She Ready Key Glock
PAPER ROUTE EMPIRE/REPUBLIC

16

7 8 Ring Ring Ring Tyler, The Creator
COLUMBIA

9

6 9 Typa GloRilla
CMG/INTERSCOPE/INTERSCOPE CAPITOL

13

12 10 Jealous Type Doja Cat
KEMOSABE/RCA

5

10 11 Rather Lie Playboi Carti & The Weeknd
AWGE/INTERSCOPE/INTERSCOPE CAPITOL

26

11 12 What Did I Miss? Drake
OVO SOUND/REPUBLIC

12

16 13 East LA will.i.am & Taboo
WILL.I.AM/EPIC

9

14 14 Ginger Sean Paul
DUTTY ROCK

11

13 15 Nokia Drake
OVO SOUND/SANTA ANNA/REPUBLIC

30

20 16 Is It A Crime Mariah The Scientist & Kali Uchis
BUCKLES LABORATORIES/EPIC

7

18 17 White Noise Joyner Lucas
TWENTY NINE/TULLY

10

23 18 PBT Travis Scott, Tyla & Vybz Kartel
CACTUS JACK/EPIC

8

19 19 Burning Blue Mariah The Scientist
BUCKLES LABORATORIES/EPIC

20

25 20 Sugar On My Tongue Tyler, The Creator
COLUMBIA
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‘SEPTEMBER’ SALES 
SOAR AFTER SPECIAL
It’s a de facto tradition: The month of September spells a 
boost for Earth, Wind & Fire’s catalog — led by the song of 
the same name. This year, however, the annual gains enjoy 
further support after the band’s two-hour A Grammy Salute 
CBS special that aired on — you guessed it — the 21st of 
September, a salute to the iconic track’s opening line.

“September” shoots 5-1 on R&B/Hip-Hop Digital Song 
Sales with 3,000 downloads sold (up 277%) in the United 
States in the tracking week ending Sept. 25, according to 
Luminate. The track scores a second week in charge of the 
15-year-old chart after leading for a week in 2024. New 
chart triumphs enhance the single’s legacy, which includes 
a one-week rule on Hot R&B/Hip-Hop Songs in 1979 and a 
No. 8 Billboard Hot 100 high.

The special helps other Earth, Wind & Fire tracks in the 
sales market, including “Let’s Groove” (up 328% and debuts 
at No. 10), “After the Love Has Gone” (up 440%) and “Boo-
gie Wonderland” (291%). —T.A.

R&B/Hip-Hop Digital Song Sales
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IMPRINT/DISTRIBUTING LABEL 
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5 1
 #1 for 2 WEEKS  

September Earth, Wind & Fire
ARC/KALIMBA/COLUMBIA/LEGACY

70

NEW 2 Safe Cardi B Featuring Kehlani
ATLANTIC/AG

1

1 3 Charlie Tom MacDonald
TOM MACDONALD

3

NEW 4 ErrTime Cardi B
ATLANTIC/AG

1

NEW 5 Pretty & Petty Cardi B
ATLANTIC/AG

1

7 6 Folded Kehlani
ATLANTIC/AG

8

NEW 7 What’s Goin On Cardi B Featuring Lizzo
ATLANTIC/AG

1

2 8 The Devil Is A Democrat Tom MacDonald
TOM MACDONALD

6

3 9 It Depends Chris Brown Featuring Bryson Tiller
CBE/RCA

9

NEW 10 Let’s Groove Earth, Wind & Fire
ARC/COLUMBIA/LEGACY

1

8 11 Nokia Drake
OVO SOUND/REPUBLIC/SANTA ANNA

32

NEW 12 Hello Cardi B
ATLANTIC/AG

1

NEW 13 Dead Cardi B Featuring Summer Walker
ATLANTIC/AG

1

NEW 14 Don’t Do Too Much Cardi B
ATLANTIC/AG

1

NEW 15 Principal Cardi B Featuring Janet Jackson
ATLANTIC/AG

1
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Earth, Wind & Fire
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Songwriter Of The Year, Non-Classical

For Your GRAMMY® Consideration

Topped Billboard 
Hot 100 Songwriters Chart

September 2025

“the fi rst ask for anybody 
in pop right now”

“Hits by Sabrina Carpenter, 
Tate McRae, ROSÉ and 
More, Songwriter Amy 
Allen Has Dominated.”

“an indispensable 
songwriter to the 
music industry”

“APT.”

ROSÉ 
ft Bruno Mars

“Manchild”

Sabrina 
Carpenter

“Just Keep Watching”

Tate McRae

“Hail Mary”

Shaboozey 
ft Sierra Ferrell

“Handlebars”

JENNIE ft Dua Lipa

“WHY”

Jon Bellion 
ft Luke Combs

“Bad As The Rest”

Jessie Murph

“Lost in Translation”

Carín León 
ft Kacey Musgraves

“Tears”

Sabrina
Carpenter
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MALUMA SIZZLES 
AT THE SUMMIT
Maluma heats up the Latin Airplay chart with “Bronceador,” 
his first No. 1 on the list this year and milestone 25th such hit 
of his career. He becomes just the sixth act with at least that 
many leaders on the ranking. The song, whose title translates 
to “suntan lotion” in English, glides to the top with a 5-1 rise, 
thanks to a 44% increase in audience impressions across 
Latin radio stations in the United States during the tracking 
week ending Sept. 25, according to Luminate.

Maluma’s new champ is his first leader in almost two 
years, following a four-week reign with “Según Quién” (with 
Carín León) from December 2023 to January 2024. Maluma 
was last atop the list as a solo act when “Coco Loco” led for 
a week in October 2023.

Released on PARIS LG/Sony Music Latin, “Bronceador” 
also rules Latin Pop Airplay for a second week. The Colom-
bian artist gains momentum on Latin Rhythm Airplay as well, 
where “Bronceador” climbs 2-1. —PAMELA BUSTIOS
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Latin Airplay
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5 1
 #1 for 1 WEEK    GG  

Bronceador Maluma
PARIS LG/SONY MUSIC LATIN

6

7 2 Y Si Te Vas Oscar Ortiz & Carin Leon
OO/SONY MUSIC LATIN

10

3 3 Sirenita Ozuna
NIBIRU/SONY MUSIC LATIN

10

6 4 Vivir Sin Aire Mana & Carin Leon
WARNER LATINA

11

4 5 Me Esta Doliendo Carin Leon & Alejandro Fernandez
ISLAND/SOCIOS

14

9 6 Sonriele DY
DY/ZARPAZO/HYBE LATIN AMERICA

10

2 7
Aunque Tiren Hate La Arrolladora Banda  

el Limon de Rene Camacho
FERCA/FONO/UMLE

13

10 8 Marlboro Rojo Fuerza Regida
STREET MOB/RANCHO HUMILDE/SONY MUSIC LATIN

7

14 9 Lejos Estamos Mejor Eden Munoz
EMC/SONY MUSIC LATIN

12

8 10 Que Haces Por Aca? Grupo Frontera & Mister Chivo
BORDERTOWN

11

12 11 Hiekka Nicky Jam x Beele
NICKY JAM/VIRGIN MUSIC LATIN

15

11 12 Supercargada Los Dos de Tamaulipas
AFINARTE

9

13 13 Latina Foreva Karol G
BICHOTA/INTERSCOPE/ICLG

17

1 14 La Vecina (No Se Na’) Gloria Estefan
CRESCENT MOON/SONY MUSIC LATIN

13

19 15 Nuevayol Bad Bunny
RIMAS

22

16 16 EOO Bad Bunny
RIMAS

15

15 17 Noventa DJ Snake x J Balvin
DJ SNAKE/INTERSCOPE/ICLG

5

17 18 X Ti Kapo & Feid
FLAKK TEAM/DALE PLAY/LA INDUSTRIA/SONY MUSIC LATIN

9

22 19 De Esta Me Levanto Banda Los Recoditos
EL RECODO/FONO/UMLE

8

21 20 No Estaba Hablando En Serio Giovanny Ayala
COLMENA/AZTECA

9

14charts_latin [P]_3048567.indd   28414charts_latin [P]_3048567.indd   284 9/30/25   3:46 PM9/30/25   3:46 PM



BB_Fullpage_template.indd   1BB_Fullpage_template.indd   1 9/30/25   7:26 PM9/30/25   7:26 PM

charts D A T A  F O R  W E E K  O F  1 0 . 0 4 . 2 0 2 5

A
IR

P
LA

Y 
D

AT
A 

C
O

M
P

IL
ED

 B
Y

R
EG

IO
N

A
L 

M
E

XI
C

A
N

 A
IR

P
L

AY
: T

H
E 

W
EE

K
’S

 M
O

S
T 

P
O

P
U

L
A

R
 S

O
N

G
S 

R
A

N
K

ED
 B

Y 
R

EG
IO

N
A

L 
M

E
XI

C
A

N
 R

A
D

IO
 A

IR
P

L
AY

 A
U

D
IE

N
C

E 
IM

P
R

E
S

S
IO

N
S

, A
S 

M
E

A
S

U
R

ED
 B

Y 
A

N
D

 P
R

O
V

ID
ED

 B
Y 

LU
M

IN
AT

E.
 S

TA
T

IO
N

S 
A

R
E 

EL
EC

T
R

O
N

IC
A

LL
Y 

M
O

N
IT

O
R

ED
 2

4 
H

O
U

R
S 

A
 D

AY
, S

E
V

EN
 D

AY
S 

A
 W

EE
K

. S
EE

 C
H

A
R

T
S 

LE
G

EN
D 

O
N

 B
IL

LB
O

A
R

D
.C

O
M

 F
O

R
 C

O
M

P
LE

T
E 

R
U

LE
S 

A
N

D
 E

XP
L

A
N

AT
IO

N
S

. ©
 2

0
25

 B
IL

LB
O

A
R

D
 M

ED
IA

 L
LC

 A
N

D
 L

U
M

IN
AT

E 
IN

C
. A

LL
 R

IG
H

T
S 

R
E

S
ER

V
ED

.

G O  T O  B I L L B O A R D . C O M  F O R  C O M P L E T E  C H A R T  D A T A286    286    O C T O B E R  4 ,  2 0 2 5

NO.

1
OSCAR ORTIZ AND 
CARÍN LEÓN’S NO. 1 
COLLABORATION
Oscar Ortiz and Carín León claim the top spot on the 
Regional Mexican Airplay chart with “Y Si Te Vas.” The song 
ascends 2-1 with Greatest Gainer honors, powered by a 
24% growth in audience impressions across regional Mex-
ican radio stations in the United States in the week ending 
Sept. 25, according to Luminate.

Ortiz and León up their No. 1 counts to two and 11, 
respectively. For Ortiz, this marks his first chart-topper in 
more than a year; León now has the list’s most No. 1s of 
2025, with five. Plus, as all 11 of his No. 1s have come in the 
2020s, León breaks out of a tie with Christian Nodal for 
the second-most leaders this decade among soloists. They 
both trail Alejandro Fernandez, with 14. —P.B.

Ortiz (left) and León
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Regional Mexican Airplay
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IMPRINT/PROMOTION LABEL 

W
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2 1
 #1 for 1 WEEK    GG   

Y Si Te Vas Oscar Ortiz & Carin Leon
OO/SONY MUSIC LATIN

11

1 2
Aunque Tiren Hate La Arrolladora Banda  

el Limon de Rene Camacho
FERCA/FONO/UMLE

15

4 3 Marlboro Rojo Fuerza Regida
STREET MOB/RANCHO HUMILDE/SONY MUSIC LATIN

7

7 4 Lejos Estamos Mejor Eden Munoz
EMC/SONY MUSIC LATIN

13

3 5 Que Haces Por Aca? Grupo Frontera & Mister Chivo
BORDERTOWN

12

6 6 Supercargada Los Dos de Tamaulipas
AFINARTE

10

5 7 Me Esta Doliendo Carin Leon & Alejandro Fernandez
ISLAND/SOCIOS

15

9 8 De Esta Me Levanto Banda Los Recoditos
EL RECODO/FONO/UMLE

9

8 9 No Estaba Hablando En Serio Giovanny Ayala
COLMENA/AZTECA

12

10 10 Tu Tu Tu Clave Especial & Edgardo Nunez
STREET MOB/WARNER LATINA

15

11 11 Pa’ Mi Ama y Pa’ Mi Apa Austeros del Barranco
THREE CLOVER

11

13 12 Selfie La Fiera de Ojinaga
AZTECA

9

15 13 Llamada de Mi Ex Grupo La Etiqueta
AZTECA

18

14 14 Vivir Sin Aire Mana & Carin Leon
WARNER LATINA

11

22 15 Que Bello Grupo Canaveral de Humberto Pabon & Marisela
FONO/UMLE

2

12 16 Mi Ex Grupo Firme & Los Tucanes de Tijuana
MUSIC VIP

13

17 17 La Maiquina del Tiempo Josi Cuen & Jorge Medina
AVIVAR

6

20 18 La Loteria El Fantasma
AFINARTE

5

16 19 Se Solicita Luis Angel “El Flaco” & Gerardo Coronel
SONY MUSIC LATIN

13

19 20 El Despertador Los Angeles Azules & Manuel Turizo
SEITRACK/LA INDUSTRIA/SONY MUSIC LATIN

7
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‘GRATITUDE’ 
RETURNS TO NO. 1
Brandon Lake’s “Gratitude” returns to No. 1 on the Christian 
Digital Song Sales chart with a 673% increase to 7,000 sold 
Sept. 19-25, according to Luminate. The total follows Lake’s 
performance of the song at the Sept. 21 funeral of political 
activist Charlie Kirk at State Farm Stadium in Glendale, 
Ariz. (Lake replaces his own “Hard Fought Hallelujah” atop 
the ranking.)

The chart’s top three consists of songs performed at 
Kirk’s service, with Chris Tomlin’s “Holy Forever” a reen-
try at No. 2 with 6,000 sold, up 1,229%, and Kari Jobe, 
Cody Carnes and Elevation Worship’s “The Blessing: Live,” 
which returns to the chart at No. 3 (5,000; up 1,731%). Plus, 
Tomlin’s 2011 version of “How Great Is Our God” debuts at 
No. 10 (1,000 sold).

“Gratitude” also ascends 7-3 on the Christian Streaming 
Songs chart, up 39% to 5.1 million streams. —RUSS PENUELL

Christian Digital Song Sales
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K Title  Artist
IMPRINT/DISTRIBUTING LABEL 

W
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14 1
 #1 for 10 WEEKS  

Gratitude Brandon Lake
BETHEL/TRIBL

161

RE-
ENTRY 2 Holy Forever Chris Tomlin

RIVERMUSIC/SPARROW/CAPITOL CMG
62

RE-
ENTRY 3

The Blessing: Live Kari Jobe, Cody Carnes  
& Elevation Worship

ELEVATION WORSHIP/KAJE/SPARROW/PLG/CAPITOL CMG

127

1 4 Hard Fought Hallelujah Brandon Lake
BRANDON LAKE/ESSENTIAL/PLG

46

12 5
Praise Elevation Worship Featuring Brandon Lake,  

Chris Brown & Chandler Moore
ELEVATION WORSHIP/PLG

111

3 6 Your Way’s Better Forrest Frank
RIVER HOUSE RECORDS/10K PROJECTS

26

RE-
ENTRY 7 Unashamed Matthew West

STORY HOUSE COLLECTIVE/REUNION/PLG
1

NEW 8 What An Awesome God Phil Wickham
FAIR TRADE

23

2 9 Come Jesus Come CeCe Winans
PURESPRINGS GOSPEL/FAIR TRADE

43

NEW 10 How Great Is Our God (2011) Chris Tomlin
SIXSTEPS/SPARROW/CAPITOL CMG

1

RE-
ENTRY 11 Trust In God Elevation Worship Featuring Chris Brown

ELEVATION WORSHIP/PLG
81

11 12 Goodness Of God CeCe Winans
PURESPRINGS GOSPEL/FAIR TRADE

175

RE-
ENTRY 13 Left It In The River Jamie MacDonald

CAPITOL CMG
7

5 14 Good Day Forrest Frank
RIVER HOUSE RECORDS/10K PROJECTS

78

7 15 Oceans (Where Feet May Fail) Hillsong UNITED
HILLSONG/SPARROW/CAPITOL CMG

462
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WICKHAM,  
FAIR TRADE  
TRIUMPH
Phil Wickham logs his eighth week at No. 1 on Christian Air-
play with “What an Awesome God,” which drew 5.1 million 
audience impressions Sept. 19-25, according to Luminate. 
The original version of the song, released in 1988, was writ-
ten and performed by Rich Mullins. Wickham and producer 
Jonathan Lindsey Smith added new verses that power the 
current hit.

Wickham’s recording is now the sole longest-leading 
Christian Airplay hit this decade released on Fair Trade, 
breaking a tie with Colton Dixon’s “Build a Boat,” which had 
a seven-week No. 1 run in 2022-23. The label also boasts the 
longest-ruling song in the chart’s 22-year history: Mercy Me’s 
“Word of God Speak” (23 weeks in 2003).

Wickham’s “What an Awesome God” arrived in April and 
became his sixth Christian Airplay No. 1 in August. He is 
currently on the road headlining the multi-artist Air1 Wor-
ship Now Tour. —R.P.

Christian Airplay
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W
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1 1
 #1 for 8 WEEKS  

What An Awesome God Phil Wickham
FAIR TRADE

23

2 2 I Know A Name Elevation Worship, Chris Brown & Brandon Lake
ELEVATION WORSHIP

24

3 3 Can’t Steal My Joy Josiah Queen X Brandon Lake
ESSENTIAL/JOSIAH QUEEN/CAPITOL/PLG/CAPITOL CMG

25

4 4 Your Way’s Better Forrest Frank
RIVER HOUSE RECORDS/10K PROJECTS

34

5 5 Jesus Loves Zach Williams
ESSENTIAL/PLG

31

7 6 Mighty Name Of Jesus Hope Darst
FAIR TRADE

26

6 7 Oh Death MercyMe
FAIR TRADE

35

8 8 Get Behind Me Emerson Day
FAIR TRADE

23

9 9 Still Crowder
SIXSTEPS/SPARROW/CAPITOL CMG

14

10 10 No Fear Jon Reddick
GOTEE

37

12 11 Left It In The River Jamie MacDonald
CAPITOL CMG

9

11 12 Let The Church Sing Tauren Wells
SPARROW/CAPITOL CMG

23

15 13 No Survivors Jeremy Camp
STOLEN PRIDE/SPARROW/CAPITOL CMG

11

16 14 Let It Be A Hallelujah Lauren Daigle
CENTRICITY

7

13 15 Won’t Start Now Seph Schlueter
ESSENTIAL/PLG

12

14 16 Honest Leanna Crawford
REUNION/ESSENTIAL/PLG

15

18 17 God Story Anne Wilson
SPARROW/CAPITOL CMG

12

19 18 Dusty Bibles Josiah Queen
F&L MUSIC GROUP/CAPITOL/JOSIAH QUEEN/CAPITOL CMG

9

17 19 Breakdown Andrew Ripp
HOLLY STREET

20

23 20
 GG 

How Good It Is Chris Tomlin
RIVERMUSIC/SPARROW/CAPITOL CMG

8
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Wickham
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DISCO LINES AND 
 TINASHE’S PERFECT 10
“No Broke Boys” by Disco Lines and Tinashe logs a 10th 
week at No. 1 on Hot Dance/Electronic Songs, powered by 
8 million U.S. streams, 7.4 million all-format radio audience 
impressions and 1,000 downloads sold in the Sept. 19-25 
tracking week, according to Luminate. It’s a milestone feat 
for both artists as it becomes their first leader for dou-
ble-digit weeks on a Billboard chart. On Hot Dance/Elec-
tronic Songs, it’s the first track to reign for 10-plus weeks 
since Marshmello and Kane Brown’s “Miles on It,” which led 
for 62 weeks from May 2024 through July 2025. “No Broke 
Boys” hits a new No. 21 high on Mainstream Top 40 a week 
after reaching No. 39 on the Billboard Hot 100. The pairing 
has also spent the past two months in the top 10 of Dance/
Mix Show Airplay, including three weeks at No. 1 beginning 
in late August. —XANDER ZELLNER

Hot Dance/Electronic Songs

LA
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IMPRINT/PROMOTION LABEL 

W
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1 1
 #1 for 10 WEEKS  

No Broke Boys Disco Lines & Tinashe
NICE LIFE/GOOD GOOD RECORDS/ATLANTIC

16

2 2 Miles On It Marshmello & Kane Brown
JOYTIME COLLECTIVE/RCA NASHVILLE/RCA

73

3 3 The Days CHRYSTAL
CHAOS/POLYDOR/ASTRALWERKS/INTERSCOPE CAPITOL

43

4 4 Victory Lap Fred again.., Skepta, PlaqueBoyMax
FRED AGAIN../BIG BEAT/ATLANTIC

14

7 5 Passo Bem Solto ATLXS
BROKE.

27

5 6 Crystallized John Summit Featuring Inez
EXPERTS ONLY/DARKROOM/INTERSCOPE CAPITOL

2

8 7 Blessings Calvin Harris Featuring Clementine Douglas.
COLUMBIA

20

NEW 8 Smooth The Chainsmokers
SECONDHAND HAPPINESS/DISRUPTOR/COLUMBIA

1

9 9 Make Me Feel oskar med k
7CULT

11

11 10 Black Out Days (Stay Away) Ian Asher & Phantogram
CASABLANCA/REPUBLIC

6

10 11
Jax Toy! Jakeneutron Featuring Michael Kovach  

& Amanda Hufford
TEAM NEUTRON

2

6 12 Forever ILLENIUM, Tom Grennan & Alna
ILLENIUM/REPUBLIC

2

14 13 Montagem Xonada MXZI, dj Samir & DJ Javi26
LUNAR MEDIA

5

12 14 Acelerada sma$her & MXZI
TRIBAL TRAP

5

13 15 Mente Ma Nakama & MC Staff
VOID

11

16 16 Desire Ian Asher & Olly Alexander
EASIER SAID

7

18 17 Luna Bala Yb Wasg’ood & Ariis
THE SPECTRUM/VOID

20

NEW 18 Nobody (Make Me Feel) oskar med k & Khalid
7CULT/B1/SONY MUSIC GERMANY/RCA

1

19 19 Montagem Tomada MXZI
ENARMA

26

NEW 20 Montagem Rugada Sayfalse, Cape & Jxndro
ZIME MEDIA

1
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Disco Lines (left) 
and Tinashe
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HUGEL, DAWTY, 
 HARRIS HIT NO. 1
HUGEL and Dawty’s “Loosen Up,” featuring Preston Har-
ris, rises 2-1 on Dance/Mix Show Airplay thanks to a 23% 
surge in plays among 24/7 dance reporters and pop sta-
tions’ mixshow hours, according to Luminate. It becomes 
the first No. 1 on any Billboard ranking for all three artists. 
Notably, the song is the list’s third leader this decade for 
dance/electronic label Astralwerks (which formed in 1993), 
following Becky Hill and Sonny Fodera’s “Never Be Alone” 
(2024) and Shane Codd’s “Always on My Mind,” featuring 
Charlotte Haining (2021). Dawty and Harris are newcomers 
to the Billboard charts as “Loosen Up” marks each act’s first 
career charted song. French DJ-producer HUGEL scored 
two prior hits on Dance/Mix Show Airplay: “I Adore You,” 
with Topic and Arash and featuring Daecolm (No. 29 peak 
in December 2024), and “Forever” with Diplo and featuring 
Malou and Yuna (No. 3, February). —X.Z.

Dance/Mix Show Airplay

LA
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IS
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K Title  Artist
IMPRINT/PROMOTION LABEL 

W
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2 1
 #1 for 1 WEEK    GG   

Loosen Up HUGEL X Dawty Featuring Preston Harris
MAKE THE GIRLS DANCE/VIRGIN REC./ASTRALWERKS/INTERSCOPE CAPITOL

11

1 2 Wait So Long Swedish House Mafia
SUPERHUMAN

12

3 3 No Broke Boys Disco Lines & Tinashe
NICE LIFE/GOOD GOOD RECORDS/ATLANTIC

14

4 4 R U Down? Loud Luxury
LOUD LUXURY/CASABLANCA/REPUBLIC

12

6 5 Waterfalls James Hype Featuring Sam Harper & Bobby Harvey
CROSS/ISLAND/REPUBLIC

6

5 6 Dior MK Featuring Chrystal
AREA10/BIG ON BLUE/ULTRA

15

7 7 Move A Little Closer DVBBS + Abi Flynn
KANARY/ULTRA

9

11 8 Our Time Afrojack, Martin Garrix, David Guetta & Amel
SPINNIN’

10

13 9 Risk It All CMC$ & Terror Jr
ROBBINS

16

9 10 Over You Nathan Dawe X Shayan
HELIX/ATLANTIC

10

8 11 Save My Love Marshmello, Ellie Goulding & AVAION
JOYTIME COLLECTIVE/POLYDOR/INTERSCOPE/INTERSCOPE CAPITOL

16

10 12 Crush Zara Larsson
SOMMER HOUSE/EPIC

5

14 13 No One Else Two Friends Featuring Corbyn Besson
TWOFINGERS

9

22 14 Tesla Mau P
INSOMNIAC

4

12 15 State Of Mind Kaskade & Lipless
ENHANCED/COLORIZE

13

25 16 Ocean Calvin Harris & Jessie Reyez
COLUMBIA

2

21 17 All This Time Sonny Fodera & Jazzy
SOLOTOKO

6

18 18 Forever ZULAN
ZULAN

15

15 19 Manchild Sabrina Carpenter
ISLAND/REPUBLIC

14

23 20 Slide Away Audien x MAKJ Featuring Julia Church
ARMADA

4
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“If you doubt that the future of 
classical music is bright, Sphinx 

Virtuosi’s ‘American Mirror’ might very 
well convince you otherwise.” 

- Andrew Farach-Colton, Gramophone

Best Engineered Album, Classical
Alan Bise                      

Best Arrangement, Instrumental or A Cappella
American Mirror, Pt. 1

Best Chamber Music/Small Ensemble Performance
American Mirror (Album)

Best Classical Instrumental Solo
Drill for Prepared Drumset and Strings

Best Contemporary Classical Composition
Invention #1: Double Down for 2 Violins
Herencia
Habari Gani

LISTEN NOW:

FOR YOUR GRAMMY® CONSIDERATION
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FOR YOUR GRAMMY  CONSIDERATION
Producer Of The Year, Non-Classical

CIRKUT

“A REAL BADASS.”
- Lady Gaga

®

‘MAYHEM’
LADY GAGA

incl.
“DISEASE”

&
“ABRACADABRA”

“APT.”
ROSÉ

BRUNO MARS

“A LITTLE MORE”
ED SHEERAN

“IT GIRL”
JADE

“RED TERROR”
&

“BIG SLEEP”
FT. GIORGIO MORODER

THE WEEKND
“AEOMG”

COCO JONES
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JIMMIE VAUGHAN
BOBBY RUSH 
RUTHIE FOSTER
KIM WILSON
SUE FOLEY

DOYLE BRAMHALL II 
CHARLIE SEXTONCHARLIE SEXTON
LURRIE BELL

BIG BILL MORGANFIELD 
MARCIA BALL
JOHN PRIMER
BENNY TURNER
LIL' ED WILLIAMS
LAVELLE WHITELAVELLE WHITE
KAM FRANKLIN

VERY SPECIAL GUEST

BILLY F GIBBONS

FEATURING:

A CELEBRATION OF ANTONE’S
50TH ANNIVERSARY. THE CLUB’S
ALLSTAR BAND RECORDED

LIVE-TO-TAPE AND ENGINEERED
BY GRAMMY  WINNER JACOB SCIBA.

"IT [DOESN'T] GET MUCH MORE
AUTHENTIC THAN THIS..."
- TEXAS STANDARD (NPR)

"ANTONE'S IS TO...TEXAS BLUES
WHAT THE FILLMORE EAST IS TO
PSYCHEDELIC ROCK OR WHAT
CBGB WAS TO PUNK...[THE LAST
REAL TEXAS BLUES ALBUM IS]
A MUST-HEAR FOR ANY FAN

OF THE STYLE."OF THE STYLE."
- BANDCAMP'S DAILY
ESSENTIAL RELEASES

"AUSTIN'S BASTION OF THE BLUES...
THE LAST REAL TEXAS BLUES ALBUM

FEATURES NEWLY-RECORDED MATERIAL
FROM ARTISTS INTEGRAL TO THE

HISTORY OF ANTONE’S."
- POLLSTAR

“THE LEGENDARY AUSTIN NIGHTCLUB...
POINTS THE WAY TOWARD THE
FUTURE OF THE BLUES”
- ROLLING STONE

SHE LASS REAL SEXAS  LUES AL UM

FOR YOUR CONSIDERATION

FOR YOUR GRAMMY  CONSIDERATION

Suspended in time expands the

boundaries of vocal jazz through a

collaboration between Rondi Charleston

and Fred Hersch that marries jazz harmony

and phrasing with the structural elegance

of art song.

"Fred Hersch is the most

arrestingly innovative pianist

in jazz over the last decade." 

- Vanity Fair

“Rondi Charleston is one of

those rare artists for whom a

song’s meaning is as

important as its melody.” 

- DownBeat

S U S P E N D E D  I N  T I M E

Featuring 

Kate McGarry 

& Gabrielle

Stravelli

FRED HERSCH & RONDI CHARLESTON

"Few projects are as pointed and poignant as SUSPENDED IN

TIME. It conjures up a buoyant improvisatory magic - brilliantly

and breathlessly delivered."  - DownBeat 2025

FOR YOUR GRAMMY CONSIDERATION

Suspended in time expands the

boundaries of vocal jazz through a

collaboration between Rondi Charleston

and Fred Hersch that marries jazz harmony

and phrasing with the structural elegance

of art song.

"Fred Hersch is the most

arrestingly innovative pianist

in jazz over the last decade."

- Vanity Fair

“Rondi Charleston is one of

those rare artists for whom a

song’s meaning is as

important as its melody.”

- DownBeat

S U S P E N D E D I N T I M E

Featuring

Kate McGarry

& Gabrielle

Stravelli

FRED HERSCH & RONDI CHARLESTON

"Few projects are as pointed and poignant as SUSPENDED IN

TIME. It conjures up a buoyant improvisatory magic - brilliantly

and breathlessly delivered." - DownBeat 2025
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SNDTRAK
Produced by

PHAROAHE MONCH
FEATURING

SMIF-N-WESSUN
MEDINA

From the Album INFINITY
MEDINA
BEST RAP SONG

FOR YOUR GRAMMY   CONSIDERATION:®
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MortShall_Grammy_01A.indd   1 9/23/25   1:46 PM

TRADITIONAL COUNTRY ALBUM

ALBUM OF THE YEAR

PRODUCED BY CARSON CHAMBERLAIN

RECORD OF THE YEAR

SONG OF THE YEAR

COUNTRY SONG

COUNTRY SOLO PERFORMANCE

“I  NEVER LIE”

BEST NEW ARTIST

ZACH TOP
FOR YOUR GRAMMY®

AWARD CONSIDERATION
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F O R  YO U R  C O N S I D E R AT I O N

“SHIMMER & FADE” 

BEST JAZZ PERFORMANCE

“Like a star, the music shimmers with unparalleled 

elegance and fades with a truly appreciable 

grace. It is both powerful and exquisite.”

Keith “Muzikman” Hannaleck, NAMR Reviews

BY MICHAEL DULIN

michaeldulin.net/fyc

“A Gorgeous and very soulful jazz 

piano solo, it melds the freedom and 

spontaneity of jazz with Michael’s to-

die-for classical chops. Outstanding, 

from the first note to the last!!!”

Kathy Parsons, MAINLY PIANO
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“Today brings the release of Osmunda 

Music’s new EP, Spread the Love Around, 

a singularly sanguine collection of clas-

sic folk-rock/folk-pop. The songs were 

penned after she and her husband Mi-

chael lost their Pacific Palisades home in 

the January wildfires.”

– Kevin Bronson, Buzzbands.la

“After losing our family home in the fires, I’ve given myself the grace to 

slow down, to stop juggling three songs at once, and just be with one. 

That’s been a quiet kind of luxury.”

– Rebecca Trujillo Vest aka Osmunda

Spread the Love Around

Osmunda Music

For Your GRAMMY® Consideration

Best Global Music Album

Scan to listen! photo: GREGORY BEYLERIAN
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  “House Sitting” speaks to your soul if you’ve
    ever experienced a relationship that slipped
    away” - SWIISPA

“Caitlin Mae's latest single "House Sitting" is 
  a masterclass in emotionally driven 
  songwriting” - DULAXI

CATEGORY

BEST AMERICANA

PER ORMANCE
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®AS ONE OF THE FEW FEMALE

PRODUCERS FROM ASIA, XTIE

IS A FOREFRONT OF A NEW

WAVE OF BORDERLESS POP«®

ÅIRRESISTIBLY CATCHY

CHORUS, ITÉS AN 

ADDICTIVE SONG«Æ

XTIE
Once a shy science student with eczema¥ XTIE

turned producer¾songwriter now bringing her

voice to the world as Hong KongÉs pop export«

w
w
w
«x
tie
o
ffic
ia
l«c
o
m
±fy
c

FOR YOUR GRAMMY   CONSIDERATION
BEST DANCE POP RECORDING

WRITTEN, PRODUCED, PERFORMED BY

ROCKET SCIENCE

Ą 

KOREA
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“Eugenie”
BEST 

JAZZ 

VOCAL

ALBUM

Includes the Hit Single 

“Starlight Starbright”
BEST JAZZ PERFORMANCE

Featured in the Movie Soundtrack

 “The  Other  S ide  of  Fame”
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PRODUCED BY LONNIE PLAXICO

“Indispensable. 

One of the most beautiful 

voices in the United States.” 

PARIS-MOVE MAGAZINE

“Impeccable.” 

This album is a winner.” 

 NYC JAZZ RECORD

“With a warm, husky vibrato, the range 

of material she convincingly and 

comfortably covers is striking.“

HOT HOUSE JAZZ

MUSIC FYC

F O R  Y O U R  G R A M M Y ®  C O N S I D E R AT I O N
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“Toby Lightman continues to 

shine a light on her knack for 

making rich, soulful pop.”

“Her addictive sound 

combines with heartfelt lyrics to 

deliver a powerful message.”

“Her dusky vocals and earthy, 

groovy vibe invite comparisons to 

Joan Osborne and Sheryl Crow.”

ALIENATION

 

FOR YOUR  RAMMY   CONSIDERATION
®
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INTRODUCING

“BLACK PEARL”

LIVINGSTON
reggae royalty - the sister of 

bob marley and bunny wailer

for your consIderatIon

best reggae album

“Black Pearl” Livingston’s DEBUT ALBUM Your Richness is Life
features the hit singles “I’m The Rebel” and 

“Youths From Trench Town” which are currently in heavy 
rotation at radio in the US, UK and the Caribbean.

“Your Richness is Life is an impressive debut by an artist 
who has finally found her voice to share with us what 
has been kept inside too long. Spread your sails and 

ride those waves, BLACK PEARL”

- REGGAEVILLE.COM -

“Your Richness is Life features a collection of ten reggae 
tracks rooted in reality, romance and Rastafari”

- THEURBANMUSICSCENE.COM -

  “ALBUM TO NOTE”
  - STEREOGUM.COM -

RECORDS

FIFTY 
FIFTY

TONGO EISEN-MARTIN, DAMANI RHODES & VADIA

BEST SPOKEN WORD POETRY ALBUM

FOR YOUR GRAMMY CONSIDERATION
®

Best Audio Book, Narration, 
and Storytelling Recording

FOR YOUR GRAMMY
®

 CONSIDERATION

PERFORMED BY ACTOR

JEFFERSON WHITE 

“[White’s] dynamic narration keeps audiences
 engaged, bringing the world of Panem vividly to life.”

—Audiobookfest

TM/TM/

®®
SchScholasolastic tic Inc.Inc
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rAchAel sAge
& the sequins

FOR YOUR GRAMMY® CONSIDERATION

The Debut Album From 
The Dynamic Young Composer

FEATURING The Skywalker Symphony Orchestra, 

pianist Brenda Vahur and Quartet San Francisco.

‘Vonn shows remarkable musical maturity and 
compositional talent. Listeners are going 

to be amazed by what he has accomplished.’ 
– KGNU Radio, Boulder CO

)25�<285�*5$00<��&216,'(5$7,21� 

SIOOH
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F o r  Y o u r  

G R A M M Y ® 

C o n s i d e r at i o n

R e c o r d  o f  t h e  y e a r

tomasmccarthy.com
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For your consideration

Best Alternative Jazz Album

Blue Light After Party

by

The Static Dive

Welcome to the Blue Light; a world of 

retro-future lounge moods, bebop vibes, 

and Latin jazz grooves. Blue Light After Party 

follows the fictitious titular jazz club house 

band to a post-gig jam. All sounds performed 

and recorded by multi-instrumentalist producer 

and Telly award-winning film composerand Telly award-winning film composer

Bob Smith (aka, The Static Dive).

staticdive.com/afterparty

FOR YOUR GRAMMY® CONSIDERATION

“Debo Ray is a musical dynamo

with unlimited potential. It is such

a pleasure to work with someone

that is truly a “force” as a vocalist,

a musician, a producer, and a

consummate artiste! Do yourself a

favor and get some Debo Ray in

your life.” 

Prince Charles Alexander, Producer

GRAMMY Award winner

Best Progressive R&B Album: Debo Ray

Best Alternative Music Performance: “You Read Me Wrong”

“Debo Ray is a musician’s

musician. Her instrument is

unparalleled and she effortlessly

weaves through styles and

genres to deliver exactly what

the music needs...her abilities

and creativity are limitless.”

Terri Lyne Carrington

4x GRAMMY Award winner 

www.iamdeboray.com

FOR YOUR CONSIDERATION

EXECUTIVE PRODUCER Randy Pratt 

PRODUCERS Josh JZ Barrell, Randy Pratt, William Spaceman Patterson

BEST NEW ARTIST ’T.I.S.
BEST ROCK ALBUM …What It Is (’T.I.S.)

BEST AMERICANA PERFORMANCE “Borderlines”
BEST ALTERNATIVE MUSIC PERFORMANCE “Reelin’” 

BEST ALTERNATIVE MUSIC PERFORMANCE “Backdoor World”

PARTIAL ADS 10.04_314-323.indd   316PARTIAL ADS 10.04_314-323.indd   316 9/30/25   6:52 PM9/30/25   6:52 PM



319    B I L L B O A R D . C O MO C T O B E R  4 ,  2 0 2 5

“J.R. Heckman's homage to the American songbook is marvelous!”

tinyurl.com/JRHeckmanTIMELESS

“I just can’t get over this—TIMELESS is just perfect! The sky’s the limit for this amazing talent.”  

~ Natalie Herbick~New Day Cleveland, WJW-TV

Best Traditional Pop Vocal Album
FOR YOUR GRAMMY

®
 CONSIDERATION

®

BEST  CONTEMPORARY  INSTRUMENTAL  ALBUM

FOR YOUR GRAMMY® CONSIDERATION
BEST CONTEMPORARY INSTRUMENTAL ALBUM

PIECES OF ME
CAROL ALBERT
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FOR YOUR GRAMMY® CONSIDERATION

OPARUMUSIC.COM/FYC/

PLAY YOUR CARDS RIGHT

“Her music oozes with 

animalistic nature and is a 

reminder to listeners to follow

 their path and abandon fear.”

“Her music oozes with 

animalistic nature and is a 

reminder to listeners to follow

 their path and abandon fear.”

Best Alternative Music Album

FOR YOUR GRAMMY® CONSIDERATION

“Emotional honesty, 

velvety voice”

“Captivating performance with

silky melodies that display an

impressive range”

“Quietly building

something

substantial in the

alternative pop

space”

MUSIC VIDEO  

ALTERNATIVE MUSIC PERFORMANCE

“Rock Music, Girl Secrets”
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Available now on NAVONA RECORDS

navonarecords.com   .    parmarecordings.com

nanavant.com/fyc

Sophia Serghi
Joseph T. Spaniola
Mark Dal Porto

Deborah Kavasch
Liova Bueno

Barbara Jazwinski

Nan Avant
Michael J. Evans

Derek A. McKinney
Marcos Mares-McKinney

Paul Paccione
Richard E Brown

LONDON SYMPHONY ORCHESTRA
MIRAN VAUPOTIĆ CONDUCTOR

DAVIDE ALOGNA VIOLIN

Nani Lahaina - Rhapsody for Violin and Orchestra
Best Contemporary Classical Composition

SYMPHONIC STRADIVARIUS
Best Classical Instrumental Solo & Best Immersive Audio Album

F O R  YO U R  G R AMMY ®  C O N S I D E R A T I O N

Words & Music by Bettina Bush,

Bruce “Automatic” Vanderveer

& Ebony Rae Vanderveer 

FOR YOUR GRAMMY
®

 CONSIDERATION

BETTINA BUSH
Voice of Rainbow BriteTM, My Little Pony & FriendsTM, RugratsTM

BEST CHILDREN’S MUSIC ALBUM
Produced by Multi-Genre Hitmaker Bruce “Automatic” Vanderveer

AVAILABLE NO !

on
ce

 upon a RAINBOW
on

ce
 upon a RAINBOW

“Being a mom gives her a good idea of 'what works for' 
kids and 'what delivers messages that land with them’.”
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For your GRAMMY  consideration®

Room Room | Best Pop Solo Performance 
Hit Me Britney One More Time | Best Pop Solo Performance 

Over You | Best Dance Pop Recording

F O R  YO U R  G R A M M Y ®  C O N S I D E R AT I O N

Best Reggae Album

Listen on YouTube

Kenton Emerson 

Andy Kravitz

BERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERSBERMAN  BROTHERS
THE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MENTHE  BAHA  MEN

BERMAN  BROTHERS
THE  BAHA  MEN

HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .HAROLD  MART IN  J R .
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H AROLD  MART IN  J R .
THE  HOLLAND  TUNNEL  PRO JECT

PAST
COLLABORATIONS

WITH
PRODUCERS  

PAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMONPAUL  S IMON
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BEST JAZZ VOCAL ALBUM

MONIKA RYAN
SWEETNESS

®

BEST JAZZ VOCAL ALBUM

SWEETNESS

With a signature style that 
seamlessly blends the elegance 
of the past with the pulse of the 
present, Monika’s artistry is a 
testament to her exceptional 
ability to bridge musical eras... 
tracing her evolution to becom-
ing a powerhouse performer.” 

JAZZIZ

“

“Kuruvinda stands as a luminous continuation o  Copely ’s 

legacy—embracing the raw, unpolished sides o  li e 

and trans orming them into radiant beauty.”

Hit Harmony Haven

“…a cinematic and mysterious experience, 

captivating listeners and leading them through 

a journey o  anticipation and enchantment.”

-New Age Music Reviews

www.kirstencopelymusic.com/ yc

BEST NEW AGE, AMBIENT, OR CHANT ALBUM

FOR YOUR GRAMMY® CONSIDERATION
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GET EXPERT INSIGHT ON 

THE L ATIN MUSIC  

AND ENTERTAINMENT  

SECTORS — STRAIGHT  

TO YOUR INBOX

S I G N  U P  A T

BILLBOARD.COM/ 

NEWSLET TERS

OR

LISTEN

HERE!
tinyurl.com/MrWeintraub

BEST ARRANGEMENT, INSTRUMENTS AND VOCALS

FOR YOUR GRAMMY
®

 CONSIDERATION
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ĞNot all artists are cut

quite like Valerie Juneą

She is just the most

e|pansive artist

dabbling in ps}chedelic

folkĀ indie rockĀ

śppalachianĀ bluegrassĀ

countr}Ā soulĀ gospelĀ

}ou name itąğ “[Owls, Omens, and Oracles]
 is a necessary reminder 
missing from swaths of
contemporary music 
that happiness is just as
potent a tool for
 beating back the
 darkness as anger.”

"Valerie June recognizes dire times — she’s not naïve — and preaches hope, community

spirit and 'getting the courage to do something small’ anyway.”

ĞSheġs
weaving
together
 a tapestr} of
histor}Ā
 connecting
genresğ

Valerie June

ĞHer most
ambitious and
da��lingl}
diverse album
to dateĉ

Ņ 
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“I want to write something that I can dance to.” 
That’s what rising soul-pop artist Olivia Dean 

declared earlier this year when she arrived at her East 
London recording studio for a session with producer- 
songwriter Zach Nahome and songwriter Tobias Jesso Jr. 
Dean was thinking about her stage show: Following stints 
on the road in the United Kingdom and Europe in 2024, 
she had more tour dates booked for this spring and 
summer. She had been presenting the sumptuous songs 
from her 2023 debut, Messy, for growing audiences but 
knew her live show could use more tempo. “We started 
with the 6/8 groove,” she recalls of the session. “I had a 
crush at the time. I was like, ‘Listen: Talk to me!’ That 
initial joy when you first fancy somebody — I just wanted 
to channel that essence into a song.”

The resulting track, “Man I Need,” has quickened the 
pace of Dean’s career: The pillowy, gospel- inflected song 
gave the London native her first Billboard Hot 100 hit in 
early September and has shuffled upward each week 
since, reaching No. 25 on the chart dated Oct. 4. The 
timing of the track’s explosion couldn’t have been better. 
In the days prior to the Sept. 26 release of Dean’s second 
album, The Art of Loving, on Island Records, “Man I 
Need” rose to No. 9 on the Billboard Global 200, No. 2 
on the Official U.K. Singles Chart and regularly appeared 
in the top 10 of the U.S. Spotify daily top 50 chart.

The 26-year-old’s mainstream breakthrough has been 
preceded by more than a decade of training. Raised in 
Highams Park in North East London, Dean was accepted 
to the BRIT School at the age of 15, initially studying 
musical theater before switching to songwriting. Soon 
after, Emily Braham, a manager then working with U.K. 
drum’n’bass band Rudimental, had been invited to a 
BRIT School original song showcase and watched Dean 
perform for the first time. “She walked onstage and there 
was something immediately captivating about her,” re-
calls Braham, who signed her in 2019. Dean signed a deal 
with Island Records UK the same year; by 2023, she had 
also joined the label for U.S. representation.

While the promotional focus for The Art of Loving will 
continue to be centered on “Man I Need” for now as it 
keeps rising, Braham says the album was always going 
to elevate Dean’s profile. “With this record, she felt more 
powerful and more intentional,” Braham says. “She 
co-produced the record — she’s on the buttons, plays 
across the whole thing and wrote on every song. She 
had a really good time making this record, and I think 
you can hear all of those things.”

Dean plans to spend the next few months promoting 
the album around the world, with scheduled visits to 
Australia, Europe and the United States; part of her time 
stateside will have her supporting Sabrina Carpenter 
on a fall arena run, including five shows at New York’s 
Madison Square Garden in late October. Dean has been 
looking forward to those dates for months, saying she’s 
“excited to watch and learn from a master class of a pop 
show.” She also acknowledges that a few more U.S. fans 
will recognize her at the arena shows than they would 
have before the release of “Man I Need.”

“What’s lovely to me is that ‘Man I Need’ was made 
out of such a moment of joy,” Dean adds. “That seems to 
be what it’s bringing and the feeling surrounding it. You 
can’t really ask for more.” 

OLIVIA DEAN
With “Man I Need,” the singer-songwriter 

made the track she always wanted to 
perform — and her biggest hit yet
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ALEX ISLEY

AMBLE

ANDRA DAY

AZ CHIKE

BENSON 

BOONE

BILLY 

STRINGS

DAVID

GUETTA

DIJON

DUA LIPA

EARL
SWEATSHIRT

GOO GOO 
DOLLS

GREEN DAY

HONEY BXBY

JOSH
GROBAN

JUSTINE SKYE

KENYA GRACE

LYDIA NIGHT

MAC MILLER

MAREUX

MOTHER

MOTHER

MUSE

NLE CHOPPA

OMAR

APOLLO

ORVILLE

PECK

PARISI

PAUL

WELLER

RÜFÜS

DU SOL

RUSOWSKY

SAM
GELLAITRY

SAWEETIE

STEVIE NICKS

TEDDY SWIMS

THE BLACK 
KEYS

THE BLESSED 
MADONNA

THE
CASTELLOWS

WARREN 
ZEIDERS
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DAVÓNE TINES & THE TRUTH
ROBESON

Dirty Projectors, David 
Longstreth, stargaze
Song of the Earth

Robert Plant
“Everybody’s Song”

Song of the Earth

Carminho (feat. Caetano Veloso)
“Os Argonautas”

Hurray for the Riff Raff
“Pyramid Scheme”

Makaya McCraven
“Technology”

Ringdown
Lady on the Bike

Caroline Shaw
Leonardo da Vinci (Original Score)

Caroline Shaw

Ambrose Akinmusire
honey from a winter stone

Ambrose Akinmusire

Brad Mehldau
Ride into the Sun

Brad Mehldau

Cécile McLorin Salvant
“Oh Snap”

Jeff Parker, ETA IVtet
The Way Out of Easy

Jeff Parker, ETA IVtet

Steve Reich
Collected Works

Steve Reich

Mary Halvorson
About Ghosts

Mary Halvorson

Molly Tuttle
So Long Little Miss Sunshine

Yasmin Williams
Acadia

Alarm Will Sound, Alan Pierson
Donnacha Dennehy: Land of Winter

Wilco
A Ghost Is Born 

(20th Anniversary Edition)

Silkroad Ensemble & 
Rhiannon Giddens
American Railroad

Silkroad Ensemble & 

NY Phil, Colin Currie Group, 
Synergy Vocals
Steve Reich: Jacob’s Ladder/

Traveler’s Prayer

Rhiannon Giddens & Justin Robinson
What Did the Blackbird Say to the Crow

For your consideration.
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THE TRIUMPHANT RETURN OF

‘FROM ZERO’ IS THE BIGGEST 
COMEBACK OF THE DECADE 

TWO CHART-TOPPING GLOBAL SINGLES: “THE EMPTINESS MACHINE” AND “HEAV Y IS THE CROWN”

“ T H E E M P T I N E S S M A C H I N E” - T H E M O S T S T R E A M E D R O C K S O N G O F 2024

PLAYING TO OVER 2 MILLION PEOPLE AROUND THE WORLD ON THEIR BIGGEST STAGES TO DATE 

“LINKIN PARK ARE

HONORING THEIR PAST 

WITHOUT RE-CREATING IT”

“LINKIN PARK COMES 

ROARING BACK”

“LINKIN PARK’S RISKY 

REBIRTH PAID OFF”
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“The gravitational pull of 

Deftones gets stronger 

every year. Their 10th 

album shows them fully 

in control of their heavy, 

menacing, instantly 

recognizable sound.”

A band ahead of their 

time for 30 years and 

counting.”

“For more than 30

years Deftones

have been the most 

consistent, excellent

rock experience of

our lifetime”

Zane Lowe
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“back to friends”
Record Of The Year

Song Of The Year

Best Pop
Solo Performance

“12 to 12”
Best Music Video

‘I Barely Know Her’
Album Of The Year

Best Pop Vocal Album

‘I Barely Know Her’
Best Album Cover

Best Engineered Album
(Non-Classical)

Best Immersive
Audio Album

“A cultural phenomenon” 

“‘back to friends’ and

‘undressed’ riff on alt-rock

hallmarks from a generation

ago that have been

absent from the

mainstream for years.”

“[I Barely Know Her]

has everything

pop has been missing...

God bless sombr.”

 "Sombr’s debut album is

gloriously exciting"

Best New Artist
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